





—-- — - | 


BHiuee GOLRILA ey 


ai 





_ 














Foreign 


VOL. LIV.—NO. '17 NEW YORK, WEDNESDAY, APRIL 24, 1907 WHOLE NO. 1413 








THE MUSICAL COURIER 








“New y York. 





Mr. F -RANC AS STU ART, 
Teacmer OF Si Purit or LAMPERTI THE 
Es , 
Ten year alifornia 
“Being in full possession of my method of sing 
ing - has e abili form great artists.” 
FRAN LAMPES 
t 1103-4 Carnegie Hall, New York. 
aa RNA TIONAL MUSICAL AND 
CATIONAL EXCHANGE 
( Concert at School Positions Secured 
MRS BALBCOCK 
Cas Hiatt, New York 
I 2634 
INTERSTATE TEACHERS’ AGENCY 
> Car Street, New Orleans, Louisiana 
fe ind cons iory pos 
f American teachers of music 
MAX KNI1 TREUMANN, 
BARITONE 
\rt { SI ing 
i ewie Ha 
New Rochelle, N. Y 
PAUL SAVAGE, 
OICE CULTURI 
8o3 Carnegie Hal 
New York 
Miss MARY FIDELIA BURT, 
r f Original Methods in Sight Singing 
Ear Training fusical opt ot All materials 
copyright N it zed teachers in Greater 
New 
New York Brooklyn, 
1 ( gie Ha 48 Lefferts Place 
LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 
Madison A cor. 116th St., New 
Pouch Gallery, 345 Clint \ve 
DUDLEY BUCK, Jr., 
VOCAL. INSTRUCTION 
mmer term at special rates. 
» Ca i New York City. 
Mr URTH-SIEBER, 
VOCAL INSTRUCTION 
R nee: 4 Grand Av Brooklyn, N. Y. 
Stu } \Miansion 
WALTER HENRY HALL, 
oO i ( rt of St. James Parish, 
New York tor { the Brooklyn Oratorio 
ty tu New York, && 
Park Avendes New York City. 
Miss DORA DUTY JONES, 
DICTION, 
( f Speakis V vice Englis) French, 
wer t rf lian Phonetics 
\ liotel Dysart, Cavendish Sq., 
j W 
WAI }. BA USMANN, 
CAL IN te 
HORAL DIRECTION 
I fwenty-third St 
Ladis . juare,) 
ELIZABETH K. PATTERSON, 
SOPRANO 
West Eig th Street 
wne: s825-J, River 
FLORENCE COOPER-CUSHMAN 
VOCAL INSTRUCTION 
| | hty-sixt Street and Broadway, 
New Yor 
MADAME ERNEST TEMME, 
E CULTI RI AND THE ART OF 
INGING 
East New York City 
days and Fridays 
E. PRESSON MILLER, 
VOICE CULTURI 
I \rt of Singing 
toia Carnegie Hall, New York 
Tele ne: 1350 Columbus 
RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
2o8 East Sixty-first Street, New York 
EFFIE STEWART, 
RAMATIC SOPRANO, 
\ Instruction 
Cor t nd Oratorio 
35 We st Eleventh St., New Ye ork, 
EUGENE C, HEFFLEY, 
PIANIST AND TEACHER 
8 Carnegie Hall 
WILBUR A. LUYSTER, 
Sight Singing, Metropolitan Opera 
ts R 


kiyn Institute of Arts and 





Director 








Sciences; New York College of Music 
SIGHT SING ING VOCAL CULTURE 
Studios: Opere House, 1425 Broadway 
1A Quincy St, Brooklyn 
Miss RHODA G. McLER AN, 
PIANIST-—INSTRUCTION 
(Pupi f Rafael Tosefly and Edward MacDowell.) 


Tuesday and Friday at Residence-Studio, 1o0z 
North Sixteenth Street, East Orange, N. 7. Mon 
day, Thursday, Saturday afternoons at Studio 
atos Carnegie Hall, New York. 


BRUNO HUHN, 


8 West Fifty-seventh Street, New York 
Piano and Organ Lessons 
T Vocalists——Style Diction and Repertoire 








JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated Teacher of the Lescmetizey Meteo 








Studio: Carnegie Hall, New York City 
ROYAL FISH, 
TENOR 
Residence 0° WEST st 
7630 KR 


Telephone 


J. HARRY WHEELER. 
VOICE PLACEMENT, ART OF SINGING 
Strictly Italian Method 
11 West arst Street 


L. BECKER, 


PIANIST and TEACHER of 
PIANO and COMPOSITION. 


1 West rogth Street, New York 


GUSTAV 


CONCERT 


Address: 





GIORGIO SULLI. 
Mario 
VOIcth 
Building 
Haven 


BULLOCK WILLIAMS. 


JANET 
P TEACHER OF SINGING. 
az Carnegie Hall, Wednesdays and Saturd sys. 
Residence Studio: “The Emerson,” soe West 
saist St., New York City 


S1ic6nor FILOTEO GRECO, 
Tue Art oF Sincine. 

Studio: 62 East Thirty-fourth Street, 
Telephone: 3747 Madison Square, 


PERRY AVERILL—Baritoneg, 
OPERA—ORATORIO—-CONCERT 
anp VOCAL INSTRUCTION. 


220 Ventral Park South, New York, 


HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN, 
Studio: 57 East Fifty-ninth Street. 


Mur. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS 
Lessons at Studios or Residence. Steinway Hall, 
Wednesdays Residence-Studio, 42 West 6oth St. 


3G HRISTOPHE R MARKS, 


Organist and Choirmaster, Church of the Heavenly 
est, 51 Fifth Avenue. 


PIANO—VOICE CULTURE—COMPOSITION— 
ORGAN. 


Sammar Teacher 


CULTURE 


Carnegie Hall, Room 816, 


Insurance 
New York (Saturdays). 








New York. 











Residence Studio, 154 E. 46th St., 


Mr. SAMU EL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence Studio: 

No. 39 _West Twentieth St., New York City. 


. MERRILL HOPKINSON, 
BARYTONE, 


ORATORIO—RECITAL—CONCERTS. 
413 Professional Bldg., Baltimore, Md., or 
Anderson Musical Bureau, 7 W. gad St, N. Y. 


New York. 














Dr. HERMAN SCHORCHT, 
CONSERVATORY oF Music, 
o East Broadway 
Residence-Studio, 2610 Broadway. 
Phone, §730 Riverside H 


MRS, TTHENRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING. 
Studios: 1003-6 Carnegie Hall, Mondays. Thure 
days and Saturdays. 400 Washington Avenue, 

Brooklyn, Tuesdays, Wednesdays and Fridays. 


FLORENCE E. GALE, 


SOLO PIANIST. 
Recitals and Concerts. 
Instruction, “geo Method. 

1S Ww. 7voth S$ 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 

Ryan Building, Room 111 
No. 140 West gad St., 


ENRICO DUZENSI, opera TENor. 


Teaches Old Italian Method. Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C. 

Good voices cultivated by contract. 
145 East Eighty-third Street, New York. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HERBERT WILBER GREENE 


SCHOOL OF SINGING. 
864 Carnegie Hall. 
Caia Aarup Greene, Pianist. 


't'UGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund. 


New York Studi Stel 
Brooklyn Studio and “Resldense: x6 thaw Ave. 


WESLEY WEYMAN, 
PIANIST, 
s3 Fifth Avenue 


Teacher at the Institute of Musical 
Address: 80 Washir neton Square, 








New York 











Art, 
New York City. 





Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 


Hotel Flanders, 133-137 W. 47th St. New York 
City. "Phone: 3021 Bryant. 
CARL M. ROEDER, 
PIANIST—INSTRUCTION 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 


Mme. C. pe RIGAUD, 

Voice Culture and thorough training, fos Oper 
Concert and drawing room Singing let pode 
on request. Address Residence Studio, 2647 
Broadway. "Phone: 1152 River. Downtown Stu- 
dio, 11 West 21st St. Assistant teachers for act- 
ing languages and piano. 


FRANK HEMSTREEFT. 


Baritone. Teacher of Singing The sixty-seven 
St. Studios, 27 W. 67th St. Phone, 1123 Columbur 
LILLIAN MILLER. 


and Compositier 


Harmony ) 
Studio 


Accompanying 
1123 Columbus. 


Teacher of Piano, 
Song Interpretation. 
W. 67th St. Phone: 


RAFAEL NAVAS, 
PIANO INSTRUCTION 
Leschetizky Method. 
834 Carnegie Hall. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper 
toire instructress, recommended by Sig. BONCI 
Hammerstein's celebrated tenor. 345 W. 58th St. 
POWERS-HOECK STUDIOS. 
Co-OPERATIVE 
Francis Fischer Powers, 
Voice. 

Studio (and invariable address): 

New Yor 


EVA B. DEMING, 

SIGHT SINGING EAR TRAINING 
CHORAL MUSIC. 

Piano ‘by Assistant Teachers. 


Theodor A. Hoeck, 
MPiane 
Carnegie tial! 


Carnegie Hall, on, and Thurs. P. M. Ad 
dress: Residence-Studio, Hotel Walton, yoth St 
and Col. Ave., New York. "Phone: 2934 Col 
FLORENCE HINKLE, 


SOPRANO 
Haense! & Jones, 


Management ‘ 
New York. 


s42 Fifth Avenue, 


MME. HERVOR TORPADIE. 


VOCAL INSTRUCTION. 
807-808 Carnegie | Hall. Telephone 1350 Columbus 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theedor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals 
Address: 100 East Seventy-third Street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio: 
535 Washington Ave., Brooklyn, N. Y 





Mr. VICTOR KUZDO, 
HUNGARIAN VIOLINIST 
Can be engaged for Concerts, Musicales and In 
struction Address 143 East Eighty-third Street, 
New York City 


EDWIN H. LOCKHART, Basso. 
VOCAL CULT =, VOICE BUILDING 

STYLE, TONE EMISSION. SOLIDITY OF 

TONE, REPERTOIRE, FINISH. 
Studio: s00-s01 Carnegie Hall, New York. 


ARTHUR EDWARD STAHLSCHMIDT, 
VOICE SPECIALIST. 


17 East Fifty-ninth Street, New York. 


Mme. MARIE CROSS-NEWHAUS 


Director 
VOCAL AND OPERATIC SCHOOL. 
Voice Buildirg, Tradition and Diction. 


St. Mare Building, 434 Fifth Ave., New York. 


ROBERT CR: AIG CAMPBELL, 


‘Little Church _ the Corner.” 
Bristol, 122 West Forty-ninth Street. 
Phone, gro: Bryant. 


Soloist, 
The 


F. W. RIESBERG, 


INSTRUCTION—PIAnO. ORGAN, 
MONY. ACCOMPANIS 
«a Benidence Stadio oS4 Eighth 4 corner s6th 
. New York. "Phone: 3555 Columbus. 


HAR 


MISS LAURA HALSTED GRAVES. 
CONTRALTO. 
Oratorio, Concert, Musicales 
49 West Ninety-fourth Street. 
Management J. E. Francke, Steinway Hall, New 
York City. 


Mk. AND Mas. WALTER H. ROBINSON, 
OR AND CONTRAL 
Oratorio, an and Musicales. 
Voice Production and R 
poo Carnegie Hall, New Yor 
1350 Columbus. “ 


Studio: 
Telephone: 


HELEN GAUNTLET WILLIAMS, 
PIANO INSTRUCTION—Ptano Accompanist. 
Contratto Sororst—SIGHT READING. 


134 


FIDELLA DARIO, 
VOCAL INSTRUCTION. 
Prepares for Church, Coonan, Sestate ant Giga. 
3°3 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St, New Yor 





Mme. ESPERANZA GARRIGUE. 
THE ART OF SINGING. 


Studio: Carnegie neh. 


esidence: 172 West 79th “* 





WIRTZ PIANO SCHOOL, 


School for Soio Playing, Ensemble Playing 
Accompanying and Theory. 
Classes in Methods for Teachers. 


120 West 124th St., New Yors 





Mr. ano Mrs. THEO. J. TOEDT. 
VOCAL INSTRUCTION. 
163 East 62d St., 


Home Studio: New York 





DANIEL VISANSKA, 
VIOLINIST. 
Just returned from Berlin after nine years’ sv 
cessful concertizing and teaching, will accept er 
engements and a limited number of pupils. 
Address: 488 St. Nicholas Ave.. New York 





THE RERTA GROSSE. THOMASON 
HOOL FOR PIANO 


359 icaes eg Brooklyn. 
iciainte 3°. Fulton St., Brooklyn 
Studie : yA Hall, Room 4 New Yor! 
tudios: Maple Ave., Morristown, N. 
ere Call: 4207 J Main. 
J. W. PARSON PRICE, 


VOICE CULTURE AND ART OF SINGING 


46 West Twenty-first St., New York. 
“I can confidently state that Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 


rank among teachers.”—Manvuet Garcia. 





Mrs. WILLIAM S. NELSON, 
INSTRUCTION AND ACCOMPANIS?’ 
Concerts and Musicales Arranged. Mon. ao¢ 


Thur., 589 Main Street, East Orange, N. J. + 
goth St, New York. *Phone: 893-38th. 


VOCAL 





SALLY FROTHINGHAM AKERS. 
SOPRANO. 


201 West 87th Stre-: 
1379R Riverside. 


Vocal Instruction. 
"Phone: 





ISIDORE LUCKSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth St., 


7093 River, New Yrs 


Telephone: 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
212 West soth Street, New York. 


Miss GENEVIEVE BISBEE, 
PIANIST. 


PIANO INSTRUCTION. 


Lesthetizky Method. 
Sixty-seventh Street Studios, 
23 West 67th Street, New York City. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 
Orchestral and "Cello Department, Paul 
914 Carnegie Hall, New — 








Dr. EDOUARD BLITZ, 


SIGHT SINGING. 
826 Carnegie Hall. 
Monday and ee, 1 to 10 p. m. 
. "Phone: 1067 Morningsi-- 





LILLIE MACHIN, 
VOCAL INSTRUCTION. | 
Certificated Pupil of Vannuce 

1203 Carnegie Hall, = York 





JACK MUNDY, 
BARITON! 


VOCAL INSTRUCTION. 
Studios: 138 Fifth Avenue 





Dr. CARL E. DUFFT, 


Studio: 30 East Twenty-third St., New York Cu: 





Mrs. EDWARD H. CANFIELD, 


VOICE CULTURE. 
$04 Carnegie Hall, 


Miss EMMA THURSBY, 


SOPRANO. 
Will receive a limited number of 
emg Dg wine 


"Phone: 364 Gramerc 
MILTONELLA BEARDSLEY. 
PIANIST. 
143 Carnegie Hall, New York. 


New Yor: 
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NEW YORK. 


NEW YORK 


BOSTON. 


BOSTON, 











EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Evelyn, ror W. 78th St., New York City. 
Telephone: 2969 Riverside. 


MANFRED MALKIN, 
FRENCH PIANIST. 


Concerts and Instruction. 





__ Studio: 15 St. Nicholas Avenue, New York. 
ADELE MARGULIES TRIO, 
Apete Maarcuties, Pianiste; Leorotp Licuten 

Bexc, Violinist; Leo Scuvutz, ‘Cellist. 
For terms and dates address, Muss MARGULIES, 
58 West s7th St., New York. : 
M. B. DE BOR 
Teacher of Artistic Binging in 
Italian. French, German avd En 
lish. Pure Italian method of voice 


Perfe.t 
Opera, Oratorios, Songs. 


STUDIOS: 
817-818 Carnegie Hall, New York. 


J. EDMUND SKIFF 


TENOR Voice Culture 
STUDIO: Room 504, CARNEGIE HALL 


placing and tone building. 
breathing. 











w El! iss 
BtAne, Mg AND HARMONY STUDIO 


course in rmony an sight reading 
is included to piano pues : : 
151 Bast 54th Street, New York. 


ADULT . BEGINNERS A "SPECIALTY 


LILLIAN" VERNON WATT, 
SOPRANO. 


Clarendon Hotel, New York City. 


A SANTUS SERAPHIN VIOLIN 


One of the finest in existence, rare specimen, for 
merly the _ instrument of a well oo artist 
100. Also ob. Babt. Guadagnini, very Ane, 
000, and ewe Testore, two Gagliano, Storion! 
R ri, Guitandus; a Francesko Ruggeri ‘cello, 


1,200; very fine Francesko Presenda ‘ce lo, $1,000 
solo Testore, es 200 other old violins 
and ‘cellos from $75 to $600. Fine bows, cases 


strings, ete. 
H. R. KNOPF, 119 East 234 Street, New York 
Maker of the Celebrated H. R. Knopf Violins, "Cellos and Bows 


IRWIN EVELETH 


HASSELL 


Concert Pianist and 
Teacher of Plane 


3405 Broadway, New York 








Managemens 
ALLIED ARTS ASSOCIATION 
Court Street, Brookiyn, N.Y. 
Copyright, Atma Durowrt. 


BRIGNGR DROS. 


CONSERVATORY 
ST. LOUIS, MoO. 


M. ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 











THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 624 Street 
Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 





DOUGLAS name | $2 
Ls Specialist and Coach. 
th St., New York. 
Studios: ig 9 W. Fark St., Newark, N. J. 
A. J. GOODRICH 
spfstber of “Angin Mergoay., “Tess 


“Synthetic Counterpoint,” “New Method of 
orizing,” ete. 


menses ge, Carependence Lewene. a 
WILLIAM J, FALK, 


Asstetaat te Mr. Ovear Baenger, 
Teacher of Singing. 
interpretation and Artistic Finish. 

Numbers among his pupils 
many well-known grand 
opera and concert singers. 


92d Street. 
os , 6881-700b 








PAOLO GALLICO 


PIANIST 
STUDIO: It East 69th Street 


NEW YORK 





MRS. CLIFFORD WILLIAMS 
SOPRANO, CONCERTS, RECITALS, CLUBS 
Thorough Instruction Voice Culture, Old Italian Method 
Residence Studio: 463 Centre! Park West WEW YORK 
Mme. Hildegard { Hoffmann § 
Oratorio and Joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 
lastraction 
Soloist with New York Philharmonic 
and Bo.ton Symphony Orchestras, &c. 

STUDIOS: Carnegie and Steinway Halls 
Address. 318 E 160th St, - - - » New York City 
DUNNI NG SYSTEM 
of Improved Music Study for Beginners 
The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
Booklet intive ihe tye out giving writ 
~ Sedeoomea of Leschetizky, Scharwenka, De 
Pachmann, Busoni and ay seat upon applica 
tio: 

ane. CARRIE L. DUNNING, 295 Highland Avenue, BUFFALO ALY, 
ADOLF GLOSE, i 
— re PLANO esTRucTiCS. 
Address: 1415 K St.. N. ashington, D. C 
Everett House, Thy York. 


Teacher of Oriska “Worden, soprano, now sing 
ing abroad; Mrs. Clarence Hale, soprano; Mrs 
SS & Huit, concert and oratorio singer of 
Charleston, : oo George B. Barker, tenor 
New York; Miss Belle A. Fisch, soprano, New 

ark, N. Miss Grace Ryan, soprano, New 
Youu: Mr. James Travers, baritone, New York; 














D Egan, tenor, now singing in opera, New 
Formerly Leading Vocal Instructor of Bertin br. J Lo ee ee eee ie Tevtes 
RAPID AND SCIENTIFIC METHOD TAUGHT Oromont, baritone, ho Glaser a 
ELLENT SU NTEE Wahle, t r soloist at Brown emorial Pres 
EXC RE LTS GUARA o heen ‘Church, Baltimore, and vocal teacher; 
Miss Mamie Chadbou:ine; Miss Josephine Lumb, Soprano, now teaching at Liberty, Mo.; Miss Emily 
Douglass; Fairfax Garner, tenor, of Nyack, N. Y.; Mrs. Leon Wayave, contralto, now singing in 
Brooklyn; Robert Ford, tenor, ‘New York; John Mcl arlane, tenor, New York; Charles Connor, 
tenor, singing in light opera; Louisa Campeau, soprano, New York; La Salle, tenor, with Blue 
Moon,” and many well known artists. 
STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 
FREDERICK Serr aes 
Sant 3 J - 
Room $34, 1462 ay 
OM YOR 
____ Personal Address New Haven, Conn. 
rT ¢ETrTmT Tk TENOR 
J OHN YOUNG “amenutnes 
"Phone 2345-L, Morningside 
R TENOR 
E WOLFSOHN BUREAU 
D 131 East 17th Street 
= CON TRALTO 
= Studio Address, 200 WEST 
» 95th St, N. ¥. Phone, 0440 
iE . Por dates and 
of terms address HAENSEL & JONES 
aA 542 FIFTH AVE. &. Y. CITY 





VIRGIL 


Piano 
School 


19 West 16th Street, NEW YORK 
SPECIAL SUMMER SCHOOL SESSION, June 24 to July 24, 1907 


Send for Special Catalogue 


MRS. A. M, VIRGIL, Director 








RICHARD PLATT, 
PIANIST. 
Steinert Hall, Boston. 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME BUBBARD and FRED J. LAMB 
159A Tremont Street - - Boston, Mass. 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION, 
246 Huntington Ave., Boston. 
brnacnan Symphony Hall. 
ALICE 


wet og MAC GREGOR 


Teacher of Singing 
(MARCHES! PUPIL) 
Newbury Street BOSTON, MASS. 


FLETCHER MUSIC METHOD. 

EVELYN A. FLETCHER-COPP 

Address: 107 Thorndike Street, 
Mass. 


Home 


Moritz F. RUBINSTEIN 


816 CARNEGIE HALL. 


161 VW. 106th Street. Tel. 


Brookline, 





, 188 River 


EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 


30 Huntington Ave., Boston, Mass 


WILLIAM ALDEN PAULL, 


SINGING AND SPEAKING 
Intoning and Delivery Specialized 
312 Pierce Building, Boston, Mass. 
JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessons. 
Studio: Steinert Hall 


Residence: 5 West Cedar Street, Boston. 


Mary Ingles James “s:" 


Author of “Scsentifec Tome Production.” 


ty 
SYMPHONY CHAMBERS, BOSTON, MASS, LECTURER 


FRANK E. MORSE ORSE nsstcrinre 


Studio: pp mers peeeeeeene Steinert Hall, Beston 


GERTRUDE FOGLER 


Tersin Method of French 
SYMPHONY CHAMBERS . BOSTON 

















Vocal Culture, Song Inter t 
Diction,’ ‘Style, Fi nish. — 
nex Of Geo Hamiin and other ‘aaa artists 
eference, EQOUARD DE RESZKE 


Interviews ee. and Friday, i te 3 


HARRIET FOSTER 


MEZZO 
CONTRALTO 


on DONLEY —_aes 





Concert _Organiet ho and ‘Supervising Architect INDIANA. 

J Tao, 

oO Boloist St. Patrick's Cathedra! 

H Concert _—., Recita! 
dey. eet 

~“ yo A 
maaan. 





E MOS 


106 W. 90th Street 
"Phone, 3396-), River 
LOUDON CHARLTON, Manager 
Carnegie Hall, New York 








ETHEL CRA N E- 








MME. 


SOPRARHO 


B16 Weet 1084 Street 
NEW YORK 
Phone, 7880 River 


ROSA 


ORATORIO Contraito 
RECITAL 381 Central Park West 
CONCERT NEW YORK 








Peabody Conservatory of Music of Baltimore 


Staff 





of 
Otis B. Boise, 
Howard Brockway, J.C. Van Hulsteyn, Harold D. Phillips 
Alfred C. Goodwin, Ernest Hutcheson, 


CIRCULARS MAILED ON 


Harold Raadolph, Director 


The Great Musical Centre of the South 


pean and American 


ng 


W. Ed. Heimendahl, 


Eminent Eur 
Masters, includi 


Fifty-two 


Pietro Minetti, 


Emmanuel Wad, 
Bart Wirtz. 


APPLICATION 








THE STARR PIANO CO. 


RICHMOND, 


IND. 


MANUPACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 
CLEVELAND, Ohio: Nos 736 and 738 Euclid eg we er oy owe Building Nos. 213-217 
Ave. 


DAYTON, Ohio: No. 131 S. Main St. 


TOLEDO, Ohio: No. 329 Superior St. 
CINCINNATI, Ohio: No. 139 West 4th St. 


SIK WEEKS COURSE FOR TEACHERS, 


Evcar O. Sitves, 


Rowe Shelley, 
von Ende, ate S 


nie Greene, and others. 





AMERIC = N F ere TE OF 
THE METROPOLITAN COLLEGE OF MUSIC 
President 


The Faculty and Examiners 
Paul Savage, 
Chittenden, 
McCall Lanham, Mary Fidelia Burt, 


Send for Circulars and Catalogues. 


ward 
ilaamaecata: | ede Nes. 138 and 140 
North Penns. St. 
RICHMOND, Ind.: Nos. 931-935 Main St. 
BEGINNING 
JUNE 17th 


AL RATE 
APPL i D MUSIC 


212 West 60th St.. NEW yous ciry 
"Phone: 2329 Columbus 


William Mason, Albert Ross Parsons 


Harry 

Paul Ambrose, H. Rawlins Baker, Herwegh 
William F. Sherman, Geo. Coleman Gow, 
Adrienne Remenyi von Ende, Fan 


KATE $. CHITTENDEN, Dean of the Faculty 
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ESTABLISHED 1823 


Try the Conover Piano 
for accompaniment. Its 


4 <a . . . 
| rich, sustained tone is 
gy | Civ particularly adapted to 


PIANOS the needs of the singer. 





Send for Catalog 
THE CABLE COMPANY 














Manufacturers 
Chicago 
Particular z 
attention is Made solely by 
called to the CHICKERING & SONS 
| QUARTER GRAND é 791 Tremont Street, Boston’ 





























~ 


5 STERLING Fiates| Strich & Zeidler 
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The Monte Carlo Opera Company has arrived in Berlin 
and is now the all 
musical circles. It 


conversation in 
idea of the 
Monaco to bring his entire opera ensemble to the Ger 


absorbing topic of 


was a princely Prince of 


man capital to do homage to Emperor William, for that 


is what it really amounts to, and incidentally to throw 
a sop to the poor of this city. The idea is grand and 
it has been carried out on a grand scale. The ruler of 


the smallest principality in the world has brought about 
these 
modern Argonauts, these singing Jasons, have found the 
golden this the Such prices 
have not been paid for seats at the Royal Opera in the 
memory of the 
and the house, although not completely sold out, was well 


the greatest artistic pilgrimage of our times, and 


fleece in city of Teutons 


oldest habitués, if I am not mistaken, 


filled at the two performances that have already taken 
place. 

The gross receipts are to be turned over to the Kaiser 
for distribution among the poor, the entire expenses of 
the undertaking being borne by the Prince of Monaco 
The transportation of the 180 members of the company 
by extra train from Monte Carlo to Berlin and return 
costs over 100,000 francs and the expense of each per 
formance here is 55,000 francs; then come the hotel bills 
for the whole company and many incidental expenses, 
so that the whole outlay will foot up about 500, 
000 = francs There is nothing small about the 
Prince except the size of his country. He is here, 
of course, and will remain throughout the entire 
“Gastspiel,” and he and the Imperial family and entire 
Court attend each performance. The spell of Monte 
Carlo is now in the air. Even the Empress wore a 


“Rouge et Noir” gown at the premiére and late comers, 


whom we always have with us, had doors slammed in 


their faces to the ominous “Rien ne va plus.” Berlioz’s 


“Damnation of Faust” was the work chosen for the initial 


performance on Thursday, which was followed by Ar 
rigo Boito’s “Méphistofélés,” last evening; tonight and 
tomorrow night these two works will be repeated, after 


which “Don Carlos,” “Barber of Seville,” and other works 
will be given 
The Monte Carlo talked 


in the press; it has become world famous, and we natur- 


Opera has been much about 


ally expected to hear from the company, as a whole, some 


remarkable performances In this, however, we were 
somewhat disappointed Among the personnel two fig 
ures loom up—the Russians, Chaliapine and Sobinoff— 
but the remaming singers, although able, are in no way 


The 


traordinary, and the conducting of the much lauded Léon 


remarkable chorus is good, but by no means ex 
Seldom has our 
Ber 


lin, it is true, is a city in which a great deal of bad music 


Jehin failed to come up to expectations 


home orchestra played so crudely as under him 


is heard, but it is equally true that no city in the world 
outside 


offers so much good music, and any organiza 


tion, no matter what its standing or fame. in 
for itself a difficult 


productions as a whole; certain individuals like Chaliapine, 


appearing 


here sets task. I am speaking of the 


for instance, may far excel anything we have here, but 


from the standpoint of general ensemble, unity, dramatic 


rece, purity of tone production, the Monte Carlo. Opera, 
as a whole, has proved disappointing 

Féodor Chaliapine, the great Russian basso, made a 
profound impression He is by far the greatest artist 
of the company, and his singing and delineation of Boito’s 
Méphistofélés last evening were phenomenal He has 


a rich, vibrant and remarkably cxpressive bass-baritone 
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voice, which he uses with consummate skill, and his act 
ing 1s strikingly original and wondérfully impressive 


heard. It 
Chaliapine will 


Such a Mephisto I have never seen or was 


a veritable Mephisto—it was diabolical! 
go down to posterity as one of the great personalities in 
the annals of opera 

Sobinoff, the Russian tenor, is the very antipode of his 


He 


pleasing and sympathetic tenor voices | 


the sweetest, most 
heard. It 


but 


great countryman has one of 


ever 


18 a genuine lyric voice, similar to Bonci's, 


possess 


Frovor CHALiArmne, THe Great Russian Basso, in His 
Russian Nationat Costume 
ing more body and more individual tintbre His style 


of singing is suave and winning and just the kind to turn 
the heads of matinee girls. As an actor, he kept within 


onventional lines. He and Chaliapine were the redeem 


ing features of the performance, and they both received 
an ovation 

The other members of the cast, as I have said above 
stood on a much lower plane. Rosina Storchio, with her 


singing last evening, did not justify her reputation. She 
has remarkable facility and a wonderful trill, but the 
quality of her voice is not especially pleasing and she 


frequently sang off the key. Mme. Deschamps-Jehin, as 
Martha; Mile. Brozia, as Helena, and M. Gluck, as Wag 
The the 
precise and spirited, but the voices sounded worn, espe 


ner, were acceptable singing of chorus was 
cially those of the sopranos and altos, and the intonation 
was not above reproach 

Boito’s 


It is not the work of an inspired musician, but rather the 


‘Méphistofélés” is a most uninteresting opera 


conglomeration of a clever thinker who coolly calculates 





effects. It is woefully lacking in melodic invention, it 
offers little of originality and interest harmonically, and 
the instrumentation is, for the most part, noisy and brassy 
Strange that such an empty bombastic work should be 
come so popular in Italy! It is 


years om 


1868, 


nearly forty 
Milan in 
has not yet attained and never will attain to popularity in 


the premiére having occurred at but it 


Germany, where not only the shell, but also the kernel 

required. Boito for a time was called the Italian Wag 
ner—a most absurd appellation! Nor has his work aught 
in common with Gounod’s “Faust”; the lyric mode of 


expression of the Frenchman, sugar-coated thought it b 


is On a plane far removed from that on which the Italian 





stands. As the title implies, Méphistofélés, and not |} 

is the hero. In the first scene his satanic majesty ap 
pears in the clouds, hurling forth his mighty defama 
tions in answer to the singing of a choir of angels, and 


great pronunence is given to the title role throughout 
the piece Boito utilizes the second, as well as the first 
part of Goethe’s drama As the clever librettist and 
long time associate of Verdi, Boito’s name will live in 
the history of opera, but as a composer he is of inferior 
rank. Scenically, too, the production was disappointing 


There was nothing that we do not see every day on the 
Berlin stages, and the “Faust” scenery of the Royal Opera 
is far superior to anything displayed in “Méphistofél 
The “Damnation of Faust,” by Berlioz, leans more to 
the oratorio and symphonic than to the dramatic styk 
As an opera it is not interesting and the impression of 


its production was much weaker than that of Boit 
work, chiefly for the reason that the two great star f 
the Monte Carlo Company, Chaliapine and Sobinoff, did 
not sing in the Berlioz version To make the thing com 
plete, the Monte Carlo ensemble should have given 
Gounod’s “Faust."" The singing of Rousseliére, who took 
the part of Faust, was uneven At times he sang with 
much feeling and dramatic intensity and then again hi 
voice lacked force and his intonation was defective 
Mile. Lindsay, as Marguerite, did not particularly distis 
guish herself 

The auditorium of the Opera House itself afforded a 


brilliant and festive spectacle In the grand Imperial box 


sat the Prince of Monaco, between the Emperor and 
Empress. The Prince is a_ businesslike, matter-of-fact 
looking man, and he is not the personality to attract 
much attention in a crowd; he wore a simple evening 
dress suit. The Emperor was in brilliant umform and 
he appeared to be in the best of health and spirits he 
Crown Prince and Prince Eite! Fritz as wel other 
members of the Court also occupied the Reyal box Che 
diplomatic corps, high army and naval officers and many 
distinguished men of art, science and literature occupied 
the boxes, balcony and parquet All of the leading 
Parisian dailies had sent representatives 
fe 
Ludwig Willner with his violin surprised h dience 

Wednesday. Probably few knew that the famous heder m 
terpreter plaved the violin at all, and surely few were pre 
pared to hear such rendering f the Brahm onata 
Willner draws from his violin a soulful singing tone and 
his playing is characterized by that same glowing tempera 
ment and that same high order of musical and artistic in 


telligence as his singing The slow movements were ¢ 





pecially well played by him. As to his technic on the violin 
he makes no pretensions to being a virtuoso, but suffice it 
to say that it was equal to all the demand f the tl 
Brahms sonatas in G, A and D, and that, as every violinist 
knows, is saying a great deal, for these worl are by 1 
means easy. He was loudly applauded and persistently 
recalled again and again. In Coenraed van B his fait 
ful accompanist, who played the piano parts, he had a most 
worthy partner 

f & 

A concert of Russian orchestral noveltic was g hy 
Dr. S. Rumschiysky, of St. Petersburg, with the } 
Orchestra at Mozart Hall on Wednesday Dr. Rumechiy 
sky is a pianist, conductor and conservatory director. I! 
the past ten vears he has been conducting a school of mu 
sic in the capital of Siberia, where he has been completely 
cut off from the musical world. During his sojourn in 
terlin this season, he ha I owever, com nto contact with 
it again and has heard enough music to last him another 
ten years, I should imagine This was his program 
Owerture to the Opera ( nstchina M. Mussorgd 
\ Night on the Bieak M tains M. Mussorgsk 
March, from the Opera, Das Marchen vor jem Kaiecr Sal 

tan N.R ky Korsak 
Piano Concerto, in E flat major, N ‘ 4. Rul t 
Aria, from the Opera, Maid of Orleas P. Tschaikowsh 
Warigisches Lied, from the Opera, Rognieda A Ge " 
Symphony, No. 5. in C ma The Divine Poen \ kr 

Luttes, Voluptés, Jeu Divin 

Ihe Liszt concerto in E flat was at the | oment sub 
stituted for the Rubinstein, thus the strictly Rus » char 
acter of the program w not maintained How r, th 
Liszt concerto i nuch better piece of music than th 


Rubinstein and it was played in a wonderful 
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ed Liszt interpreter has played 
3erlin, but curiously 


nexce 
in 
his first performance here of the ever 
rl t E dat 


of the event 


with erchestra 


Busoni’s appearance was naturally the 
ng. Amid acclamation, deafening in 
recalled six or seven times 


Zaz Zee 
_ . 


1@ was 


a young American pianist, made a propitious 
t recit t Bechstein Hall on Tuesday evening 
pil of Alberto Jonas, with whom he studied 
it and whom he followed to Ber- 
up his abode in this city. He 
fantasy Brahms’ F 
ballade 


eral vears in Detre 
rtist 


h G 


took 
minor and fugue, 
dance, F and 
Waener-Liszt “Isolde’s 


and the Liszt “Mephis 


the Scottish 


by 


minor 
Chopin, the 

La Nuit” 
Beutel i n excellent pianist; he combines a 
and full tone with straightforward 


His of the 


cut and masterly. He is rather an 


icianship reading 
broad, clean 
emotional performer; yet, in the 
ata, he displayed feeling and a fine 


beauties of the He 


an 


movement 


m or the poet 


receive 


1 on the part of the public 


2 
v= 


pathetic voice and pleasing style were revealed 
ng Welsh singer, who gave a succes 

Hall. She is the wife of Walter 
nown composer and teacher of har 
ten 


Beethoven 
1} 1 





composition Her program comprised 
1 group of moderns, including her husband, 
Wolff, 
English, 
uty of 


il 


r Erich 
i by old 


iat natural be 


Sigurd Lie and Tschaikowsky, 
Scotch, Welsh and Irish 
Madame 


warmth, 


songs 


her Davies adds 


voice 


intelligence and and she 
her varied and interesting program 

“Von der ewigen Liebe” and the 
r specially effective 


ngs was 


isted by Anton Sistermans, 
Karl Kampf and a string quar- 
concert at the Singakademie on 
ogram consisted of German com 

seventeenth and eighteenth cen- 
for 


‘Kaffee-Kantate,” soprano, 


, quartet, was heard for the first 
at eet 
— — 
Pp 


Tuesda 


art Philhar- 
She 
minor concerto and it was one of the 


ithetic 


lent distinction to the 


op on last by appearing as soloist 


hopin |] 


ed yinp ind 


artistic renderings of the 
| 


we have heard 


in Berlin this season 


at 


_—s 
= = 


id last popular chamber music concert of the 
rio drew a large audience to the small hall 
nic rhe program was devoted to Brahms 
f the tenth anniversary 
xtet B flat, 
nts from the F minor piano sonata, two transcrip 


» and six H 


n of his death 


in the B major trio, two 


ingarian dances 
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Pauline Miller-Chapman, a young American singer, made 
a successful entrée at Mozart Hall on the same evening. 
This lady possesses a beautiful mezzo soprano voice, with 
an alto quality, and it is admirably schooled and even and 
flexible throughout the registers. She is a pupil of the 
famous Lamperti. Her selections were airs from Meyer- 
beer’s “Prophet,” Donizetti’s “Favorita,” five German lieder, 
and eight English and American songs and ballads. The 
“Favorita” aria, which I heard, was very well rendered, 
and her singing of the Dvorak and Weingartner lieder, 
as well as an interesting new song by Joseph Gahm, an 
American, was also soulful in delivery and finished in 
She was very warmly applauded. 
tJ & 

Otto Meyer, the gifted young American violinist, leaves 
this week for America, where he will spend his vacation 
and do some concert work. Mr. Meyer returns to Berlin 
in the fall. During his absence he has arranged with Willy 
Lang, former pupil of Sevcik, Ysaye and Marteau, to teach 


in his stead. 


style. 


ce & 

On May 1 the Berlin Philharmonic Orchestra will cele- 
brate the twenty-fifth anniversary of its existence. Festival 
concerts are being arranged, in which the Philharmonic 
and Singakademie choruses and several famous artists will 
Arthur Nikisch, Siegfried Ochs and Georg Schu- 
mann will share the duties of conducting. The programs, 
with all full details, will be announced at the latter end 
of the month. 


assist. 


eS = 

The opening of the Bach House and Museum in Eisenach 
and the Bach festival to be given in connection therewith, 
will take place on May 26-28. On May 26 a church con- 
cert will be given in the Georg Church, when several 
will be sung by the celebrated Thomanen Chor, 
of Leipsic; the program will further comprise the solo 
“Siehe ich will viel Fischer auszenden”; organ 
solos will be heard, and one or two violin solos played by 
Dr. Joseph Joachim. On the Monday morning the opening 
ceremony of the Bach House will occur. It will be in the 
form of a religious service, as in the days of Bach, and 
will be held in the Georg Church, after which there will 
be a procession from there to the Bach House, with the 
accompaniment of singing by the Thomanen Chor. In 
the evening there will be a chamber music and orchestral 
concert. On Tuesday there will be a meeting of the mem- 
bers of the new Bach Society, when Superintendent D. W. 
Nelle-Hamm will hold a discourse on Sebastian Bach and 
Paul Gerhardt Artuur M. ABELL. 


motets 


cantata, 





Krasselt a Conductor. 

Rudolph Krasselt, formerly first cellist of the Boston 
Symphony Orchestra and solo cellist of the Berlin Phil- 
harmonic and Bayreuth orchestras has lately taken to con- 
ducting, with pronounced success. Some days since he 
conducted a performance of the “Meistersinger” at Danzig, 
and the Danziger Zeitung writes of him: “Herr Krasselt 
conducted with calmness and assurance, infusing zeal into 
The laurel wreath with 
which he was presented was in every way merited.” 


the orchestra and the singers 


New Worl Played at the Cincinnati Conservatory. 

Hans Richard, piano; Bernard Sturm, violin; George 
Glaszman, viola, and Julius Sturm, cello, united in the 
presentation of two new works at the Cincinnati Conserva- 
tory of Music, Thursday evening, April 11. Hans Huber, 
the Swiss pianist and composer, was represented by a son- 
ata for piano and violin, in B flat, op. 42. 

This work is broad and free, having that impulsive char- 
acter so universal in the music of the last fifty years. How- 
ever, there is nothing patchy or clumsy in the sonata; its 
melodies are good, its harmonization original and the 
rhythmical structure interesting. Each of the four move- 
ments presented beauties, but perhaps the second was the 
most captivating. Mr. Richard’s talent received its first 
molding influence from Huber. With particularly happy 
sense he interprets the compositions of that master. 

The “piece de resistance” of this occasion was the inter- 
pretation of the latest thing in the larger chamber music, 
the piano quartet in E major, by Paul Scheinpflug. This 
young man is a disciple of Strauss, Reger and Schilling; 
and is now concertmeister at Bremen. Scheinpflug’s work 
presents an astounding combination of charming melody, 
wrought out with boldness, freedom and daring, sustained 
upon harmonies which seem to exhaust all chromatic pos- 
sibilities, and dovetail together in a way to give every in- 
strument something graphic and dramatic to do all the 
time, yet the whole results in an ensemble which astonishes, 
fascinates and delights the mind. Its difficulties are enor- 
mous. The performance was of such finish and fervor as 
to baffle fault finding and to turn criticism into panegyric. 





Frank Ormsby's Bookings. 

Frank Ormsby, the tenor, is booked for concerts up to 
the end of July. He sang in Boston on April 17. On 
Friday of this week he will appear in Ithaca. The May 
dates already closed are: Albany, N. Y., on May 7; Lima, 
Ohio, on May 9, and the music festival at Nashua, N. H., 
May 16 and 17. June 10 Mr. Ormsby will be one of the at- 
tractions at the music festival in Montgomery, Ala., and 
on June 19 he is to be a star at a concert in Oberlin, Ohio. 
July 18 he is to sing at a performance of “The Messiah,” 
in Ludington, Mich., and on July 31 he will sing at a con- 
cert in Norfolk, Conn., with Mme. Schumann-Heink. 


Heinrich Hammer in Jamestown. 


Heinrich Hammer, the orchestral conductor, from Gote- 
berg, Sweden, is among the guests at the Jamestown Ex- 
position. Mr. Hammer arrived in New York last week, and 
after a few days passed in sightseeing, left for Virginia. 
He expects to visit Washington, Baltimore and Philadelphia 
before returning to New York. Mr. Hammer expects to 
make a prolonged stay in this country. Tar Musicat Covu- 
rrer has published some details of Mr. Hammer's work in 
Europe. He has conducted concerts in Berlin, Holland and 
France. 
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CAVALIER MARIO SAMMARCO, the famous Italian Baritone of the Ham 
erstein Opera, New Yor 
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THEO. KONRAD, Heroic Tenor, of Cologne and Cover tGar 
THEODOR WILKE, Heroic Tenor, of Strassbourg Opera arden Operas 
*DELLA ROGGERS, Soprano, Hamburg Opera 
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PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- 
manz of the Savage “ Parsifal” Tour. 

MICHAEL REITER, Heroic Tenor, of the Royal Opera, Munich. 

HANS TANZLER, Heroic Tenor, Court Opera, Carlsruhe. 

* FRANCES ROSE, Soprano, of the Berlin Royal Opera. 

maneAserne MATZENAUER, Mezzo-Soprano, of the Royal Opera, 
Munich. 

MARCELLA LINDH, the renowned Concert Singer. 

* ELISABETH FABRY, from next year on, for five years at Berlin 
Royal Opera. 
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LESCHETIZKY METHOD 


and SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden, apply Nurnbergerstr. 54, Pt. r. DRESDEN 
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MUSIC IN JAPAN. 


Toxio, February 28, 1907 


The Osaka consist 
of the Japanese musicians educated in the Occidental mu- 
Sic, gave its first concert (in which both the Japanese and 
Western music was played) on the evening of February 2, 
at the Auditorium Hall in 
cert the 
audience numbered more than 4,000 people! 

was National March,” 
Mozart; quartet, 


Musicians’ Society, whose members 


The con 
Osaka. The 
Phe program 
Eckert, 
Mozart, 


Nakano-Shima Park. 


was most successful ever given in 


as follows: 


“Japanese 
members ; 


oT- 


chestra of sonata, by 


Messrs. Sakimoto, Miyasawa, Hironaka and Kusu; sonata, 
Pleyel, violin duet, by Messrs. Hirota and Kuroda; man 
dolin polka, Professor Takahama; mandolin waltz, Pro 
fessor Nagai; violin, piano and mandolin trio, by Messrs 
lakahama, Omura and Nagai; fugue, Bach, for organ, by 
Mr. Ohashi; “Two Grenadiers,” Schumann (translated 
into Japanese), baritone solo, Mr. Aoki; overture, “Eg 


Mozart, 
rondo, 


mont,” Beethoven, orchestra of members; sonata, 


clarinet and horn, by Messrs. Torii and Yamamoto; 


G major, op. 51, Beethoven, piano solo, by Miss K. Kuri 
bara; “The Chidori” (Japanese koto music), violin and 
koto duet, by Messrs. Kikuzakuka and Nakahira; second 
sonata, Bach, for violin, by Professor Koga; “Le Nozze 
de Figaro,” Mozart, vocal solo, by Mr. Aoki. 

 & 


The Imperial Symphony Society has been organized by 
the young musicians graduated from the Tokio Conserva 
tory of Music for the purpose of encouraging the study of 
symphony and also introducing famous symphonic works 
The office of the 

February 1, and the directors 
membership. The 
Tokio, by 


symphony will be 


among the Japanese. has been 


society 
opened since are 


the 


trying to 


enlarge society intends to give a 
in 
the 


m 


concert each month in which the cl taste 
the Occidental 
empire. A 


the 


ASSIC 
spread throughout 
be produce d 


symphony will 


of the 
2 
eS 
of Tokio, is gong 
with its plan of encouraging the study of the reli 
At present the 


new Jap inese 


a member 
ee 
— 


Soc ety, 


near future by society 


The 


usual, 


on, as 


Imperial Choir 


gious music and chorus. society contains 


active members, Professor Coevel, 


the Tokio 


A concert was given on February 23 


about five hundred 
Ph. D., Mus. D., of 
ing the president. 

at the Music Hall of Kanda, and the program was as fol 
lows: Part of “St. Matthew's part 
“Christmas Oratorio,” “Samson” 

‘The Messiah,” Haydn; 
‘Mount Olive,” 


Conservatory of Music, be 


Passion,” Bach; of 
of 


Creation,” 


Bach; parts and 


Handel; part of “The 
Beethoven. 

eS 

Che Music 

fifth concert on February 13, at 
Assistant Kusumi, 

ot Music, Sakai, 


School, 


eS 
Club, of 
the 
of the 
ot 


gave the 
music hall of that city 
Tokio 

the 


Educational Fukushima, 


Professor Conservatory 
Mr 
present 


preside lokio Singing 


the 


and 
to An interesting 
program was rendered, embracing works by Bach, Wagner, 


Mendelssohn, Wie 


were issist players 


Chopin, niawski, Mascagni, Brahms, 


Liszt, Schubert, Mozart and Schumann. 
at et 
> - 


Two English musicians, Henrietta Markins and Bonavia 


Hunt, arrived in Tokio on their way to Australia, where 
they will make a tour \ successful concert was given in 
their honor by the English Ambassador and some Japanese 
musicians at the Yokohama Grand Hotel, on the evening 


of February 1 


HARTMANN 


Cleveland Press. 
Hubbard, 


Wilson G. Smith, 
unlimited.”—W. L. 


“Wieniawski redivivus.” 


“A facility that is virtually Chicago 


Management: 


ADOLPHE BORSCHKE / WISSNER PIANO 
PIANIST j USED 


rhe general meeting of the Tokio Music Teachers’ Asso- 
ciation was held on the afternoon of February 23, at the 
Assembly Hall of the Tokio Higher Normal School. More 


than 100 music teachers, representing the schools and col 
leges in the country, were present and discussed some im 
portant problems regarding the instruction and practice for 
“My 


vocal music. as follows: 


Idea for 


Some lectures were given, 
Teaching Vocal Music Among Our Students,” 
Prof. G. Yamada, of the Tokio Higher Normal School; 
‘Vocal Culture for Women,” Prof. S. Yoshida, 
Hiroshima Higher Normal School; “Practice 
Seales and Asst. Prof, O 
lokio Conservatory of Music; “Connection between 
and Music,” Prof. M Yano, of the Tokio Girls’ Normal 
School; “Teaching the Violin Among our Students,” Asst 
Prof. S. Okano, of the Tokio of Music; 
‘The European System in Our Musical Education,” Prof 
H. Takamine, of the Tokio Conservatory of Music 
eS = 

The Wagner Society of the 
the Mita 
the students and professors, played the 
Wagner 
excerpts and 


of the 
Musical 
of the 
Ethics 


tor 


Pronunciation,” Kusumi, 


Conservatory 


Tokio Commercial College 
held a concert 
rhe 
following 


in Concert Hall on January 17 


orchestra, by 
overture, 
Miss 
C. Sugiura, professor of the Tokio Conservatory of music, 
After the 


works: *Tannhauser” 


‘Lohengrin” ‘Tannhauser” melodies. 


‘Tristan and Isolde.” concert 


sang a part of 





Tue Toxto Conservatory or Musi 
was over Prof. C. Jomyoji, of the Tokio Conservatory of 
Music, gave a lecture on the subject of “The Study of 
Wagner.” et & 

The Tokio Ladies’ Music Society, the members of which 
consist of the ladies of the fashionable families here, gave 
a concert on January 20, under the direction of Prof. B 
Nosho, of the Tokio Peers’ College, and the following 
numbers were played by the members: 

PART I—THE OCCIDENTAL MUSIC 
Nocturne, in B minor...... sear ae Chopit 
Traum Durch Die Disiaerns v7 Strauss 
Aria, from Orpheus Gluck 
Quartet, in A major, op. 18, No. 5 Beethoven 
PART II—THE JAPANESE MUSI 
The Lion ... : Keto Musi 
The Dream in the Dawn Vocal Sor 
The Moonlight ...... Koto and Samisen Duet 
The Dream in the Camp sete . 
A new piece composed by harmonizing the "Western with the 
Japanese music 
The Society for Encouragement of Composition has 


Tokio and thy 
famous poets belonging to the Department of the Imperial 
Household, 
written 


been crganized by the prominent citizens of 


for the purpose of supplying music for words 


by the Emperor, /mpress, Imperial Household 





ARTHUR 


Tribune 


“Triumph for 
“The 


HAENSEL & JONES 


for the 
rhe 


mansion of C 


and nobles, and also encouragement and develop 


held the meeting 
vuunt Nabeshima, tix 


president, attended by the Imperial princes and princesses 


ment of classical music society first 


January 25, at the 


on 


court poets and some musicians. After the concert was over a 


concert was given, in which the pieces newly noted were 
played by Prof. S. Koyama and T. Tamura, of the Tokio 
Conservatory of Music, and the Misses S. Tooji, S. Uys 
und K. Shiba, of the Department of the Imperial Hous« 


hold. fe ce 

(he military band at the music stand of the Hibiya Park 
is led by K. Nagai, who lately returned from Franc: 

eS & 

Generally speaking, the Japanese original music is grad 
ually giving place to that of the newly introduced Oc 
dental music, and the musical taste of the Japanese seems 
inclined toward the Italian or French music. The Depart 


ment of Education, however, intends to diffuse the Ger 


man music throughout the Empire, and in the public, high 


and girls’ schools only this kind of music is taught to the 


students. There are in the Tokio Conservatory of Music 
two German professors of music, two English, three Am« 
ican, two French and one Russian, who are all industriously 
introducing the Western music into Japan 

Ze & 

Recertly the import of pianos has been increasing « 
siderably The English or American made pianos a 
taking the place of the German made, which were mostly 
used in Japan for years. Several of the Steinway pianwos 
were lately installed in the halls of the Tokio Conserva 
tory of Music, and an appropriation was fixed to get sonx 


more American pianos of other makes within the year 


aS & 

The Nation Musical Clul { Nag r cor 
on February 25, at the M Lheate Wor by Wage 
ner preponderated, und a chor ft 200 vor vas wat 
— by the sudience it tl 3,000. 1 he n 
ductor s Y. Yasuda, a famous Japanese violinist 

i eo 

A course was opened recently in the Woman's Musica 
College of Tokio to train actresses for the opera | 
term is three years, and the graduates from every gn 
high school are ititled to enter t urs l ipp 
cants, however, must be under twent t ! d 
and have suitable voices 

eS & 

As the Tokio Conservatory of Music ts not able ’ 
cept all the student irom the western part tt epal 
ment of Education is planning to found another 
tory in Osaka. The department has been sending y 
two students every year to Europe or America tudy 
Western music, but three or four student bn 
abroad annually, beginning this year The dep 
also planning to provide some librettists ar mposer f 
opera for the country Pror. IWAam 

News of Two Severn Pupils. 

Nettie Vest pup f M Edmund S 
ceived an offer t ight of Vest 

iwement to appear | le will | 

M m Heoil k | { " 

t! ‘ lowest 1 t (>) 1) hk { 
lat ag ae 





fHlartmanr 


greatest ng Bach play Cari Busch, Kansas 


S542 Filth Avenue, New York 











FELIK WEINGARTNER Says: 





“ Ganz stands today unequaled among the 
younger piano virtuosos.’’ 


SEASON IN 





+ AMERICA 
Piano January to July 
Virtuoso 1907 
a ee oe FOR TERMS. DATES. INFORMATION. ADORESS SOLOIST 
ance, crisp and trillant, eiteiaied 
ider eflective poet 
Sn eightal ie es F. WIGHT NEUMANN, Manager orchestres 
sound He ae: ve his racine 
ie, Mew York Tribune 243 Wabash Avenue besten Symohony 
“Reauty of vt bril heodore Tt 
hancy “of Pine Bh technical CHICAGO Orchestre 
finish, true sympathy.” — on , 
Hexoenton, New “York ame FELIX WEINGARTNER 
RUDOLPH GANZ San MASON & HAMLIN PIANO USED eie.. ote. 























lure Granp Pauis on pes CHAmps-ExLysees, NEAR THE Musicat Covrter’s Paris Orrice 


[Artists contemplating American engagements can formerly of Rome and lately appointed director of the 
secure valuable practical advice by consulting Mr. Royal Conservatorio at Parma. Signor Brugnoli was the 
Delma-Heide, Paris representative of The Musical 
Courier. | 





R Avenue pes Cuames-Evysees ) 


CasLe AND TeLecraM Appress, “De_manmerpe.”’ 
Paris, April 8, soe. 


n’’ was yesterday the last utterance, musically 
intil next autumn, at the Theatre du Chatelet 


he final say in coneert form for some 


1 Wa t 
Edouard Colonne and his orchestral 
Berlioz ‘Damnation of Faust” was 
lay for the one hundred and fifty-second 
' t e concerts of Colonne All the performers 
familiarity with the music, and it was quite clear 


dience that one hundred and fifty-two public pro 


1 


of this work, and many more whole and part 

of the same, had left their impression and effect 

ing part Ihe vocalists yesterday were Auguez 
Montalant (Marguerite), Emile Cazeneuve (Faust), 
valt (Méphistophélés), and Paul Eyraud (Brander), 

m were satisfactory Some of the choruses 





hardly strong enough, but the orchestra was fine. 


the hundred and fifty-second performance of 








| Damnation de Faust” could be called a splendid suc 

i fitting close of the thirty-third season of these 

nder the direction of Edouard Colonne P 
= 3 ‘pee Fé a 

e regular series of the Lamoureaux-Chevillard con : ae F ; 

the present season closed with last week's per 3 ir j 

, —— - aid 
Wuatuor Capet, concertizing recently in Italy, had GARRIEL Prexne, 
ot the composer-pranist Attilio Brugnoli, Who will conduct the Paris rehearsals of “Salome.” 


laureate of the Rubinstein composition prize in 1905 at 


Paris. 
tc 


At the Students’ Reunion, in the Vitti Academy Sunday 
night, a voice of most sympathetic quality was enjoyed in 
the singing of Mrs. T. R. Chambers, of New York. The 
singer is a mezzo soprano of extended range and not yet 
sufficiently long in Paris to have lost or changed the 
warmth of her voice. Her numbers on the program were 
noted as “selected”—but were recognized as the “Hosan- 
nah” of Jules Granier; “Slumber Song,” by Jessie L. Gay- 
nor; “My Mother Bids Me Bind My Hair,” Haydn; and 
a second group, “Dormez ma mie,” by Irenée Bergé, and 
“There is a Green Hill Far Away,” by Gounod. José 
Vargas Nufiez was the successful pianist of the evening, 
who played with facile technic a Rachmaninoff prelude and 
the G major sonata (op. 49) of Beethoven, and later the 
“Pastorale variée” of Mozart, and Chopin’s “Fantaisie Im- 
promptu.” The Rev. Mr. Shurtleff found a happy topic 
in “The Sunny Side of Things.” 

Tt 


The program of the Sunday previous contained, besides 
Mr. Clark’s singing, some excellent piano playing by a 
taiented pupil of Wager Swayne, Georgia Richardson, 
whose performance elicited great enthusiasm—her technic, 
tone and rhythm being remarkable. Miss Richardson’s 
contributions included the “Variations Serieuses” of Men- 
delssohn, and a three part group of Schumann's “Nacht- 
stick” in F; canzonetta, by Schitt, and a Chopin im- 
promptu. 


ft € 


At the Salle Erard Gerda Magnus gave a concert, with 
the co-operation of Edouard Risler, pianist, and an orches- 
tra under the direction of Camille Chevillard. In addition 
to playing the accompaniments, the orchestra opened the 
concert with Mozart's delightful overture to “Les Noces 
de Figaro,” which served well as an introduction to Bee- 
thoven’s E flat concerto for piano, which followed. This 
concerto was performed in capital style by Mlle. Magnus, 
who then offered her audience a three part selection, “Noc- 
turne,” by Fauré; “Jardins sous la pluie,” Debussy, and 
a Chopin valse. M. Risler appeared with the concert giver 
in the next number, the “Variations,” for two pianos, on 
a Beethoven theme, by Saint-Saéns, and the program con 
cluded with César Franck’s “Variations Symphoniques,” 
for piano and orchestra, which Mile. Magnus played very 
well indeed. 


¢ - << 


Blanche Selva, in the second of four historical recitals for 
piano, devoted to the “fantaisie” form of composition, em- 
bracing selections from classic and romantic writers. Fer- 
nande Reboul, with the assistance of Mme. Courbatter and 
Celiny Richez, Elsie Playfair, Héléne Wolff and Blanche 
Reboul (a sort of ladies’ concert, as it were); program of 
cello soli and ensemble numbers and lieder, from C. Franck 
(quintet), d’' Albert (concerto), Schumann, Schubert, De la 


wea SWAYNE — = 


839 Rue de Prony Parc (Monceau), Paris 


FRIDA EISSLER 


LESCHETIZKY'S frie act Aonaps bomen! 
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KARL von STEEGE "roftsseurde Shant 


7 Rue Scheffer (near the Trocadéro), Paris Lieder a Specialty 


DOSSERT VOCAL STUDIOS 


PARIS: 57bis, RUE SPONTINI NEW YORK: 1205, CARNEGIE HALL 


wot. JULES CHEVALLIER STUDIOS 




















of mien, J ulia Lindsay (Grand Opera, Paris); Jane Mar Grand Opera, Paris 
TEAGHERS Paris); Yo Garden (Opera-Comique, Paris ge Pa of, (Opera- Com yf ee Se pee 
Upera-Comique, Paris); Dalbany (Brussels); Anne Vila(Concerts P Consérvatoire); MM. Swanfeidt irdincin Men 


Raiph Osborne {RostonConcerts), etc. 


ACTING AND MISE-EN-SCENE _ 6 Rue 4’Ottemont (near Park Monceau and Place Malesherbes) Paris 





DUMARTHERAY’S “fit‘tvexcr 


35 Rue de Berri (Champ-Elysees, Paris) 


DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, Grammar, Literature, Declamation 
Collaborateur: Louis Dataunay, Sociétaire de la ae ee, 





Pupils: Mile. Jane Noria, of the Paris Opéra Gertrude 
Sylva, of the Brussels Opéra; Mme. G. Woigner-iaistek, i. heaton 
contralto; Oumiro ian baritone; John sSivedter James, 
of N tok Curtain 'S ‘Saxton Professor ra rench at West Point 
Academy; also the f Tus Musica Courter. 

SINGIR AND TEACHER 


Particular Attention Given te Voice Placement 
Villa Stella, 39 Rue Guersant, Paris 








Pupil and Assistant of PROFESSOR AND SPECIALIST 
MME. PAULINE VIARDOT-GARCIA Bes io Sonate one Teta Restoration of pee of er 
4 mpai t. rfecting of the Articulation Various 
is Y, STUDY OF THE DIFFERENT MUSICAL STYLES TIMBRES. Satire Suppression of Foreign Accent. 


Nasa 12 BOULEVARD PEREIRE (near Place de Wagram), 


MME. E. BRIFFOD-FROMENT, ADRIEN FROMENT 
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THE MUSICAL COURIER 











Presle, Nadia Boulanger, Duparc (lieder), Fauré, Loca- 
tell. 

Paul Seguy, singer and conductor, with various assisting 
artists, double chorus and orchestra, in mixed program se 
lected from Handel’s “Israe] in Egypt,” “Thétis,” cantata 
by Rameau, “Ode to Spring” by Goldmark, excerpts from 
B. Godard’s “Jeanne d’Arc,” the “Erl King,” orchestrated 
by Berlioz; “Venetian Feasts,” by Campra; organ composi- 
tions by MM. Guilmant, Deslandres, De la Tombelle; choral 
works by Tiersot, Guy Ropartz, Bach, etc 

= = 

At the Salle des Agrictilteurs the last concert by the So- 
ciety of Modern Wind Instruments (subventioned by the 
State) proved a great success. The membership is com 
posed of two flutes, two oboes, two clarinets, two bassoons, 
one trumpet and piano. ~The concerted music 
was taken from the works of J. Mouquet, D. Scarlatti, Bee- 
thoven, Pierné, Fauré and Haydn; and a half dozen of 
Gabriel Fauré’s songs were interpreted by Mme. Durand- 
lexte, with the composer at the piano. 
At this same hall M. et Mme. Gustav Wagner, violinists, 


two horns, 


gave a concert, assisted by Gaetane Vicq, singer, and César 


Geloso, pianist. The program was interestingly chosen and 
contained among other attractive numbers a grand sonata, 
transcribed for two violins and piano by Georges Marty; 
Bach violin sonata; songs by Duparc, Erlanger, Gordigiani, 
Georges, Grieg; sonata by Maria Veracini, etc. 


eS & 


After Désirée Artot, whose death was announced recently 
lue Musicat Courter, there remain but few singers of 
“regime like Viardot-Garcia, Albani, 


Nilsson and others is ushered 


in 
ancien,’ Fauré, 


Patti, 


the 


ete., for with in the 


“régime moderne.” 
tS & 
Dr. Richard Strauss, in a letter addressed to Gabriel 
Pierné, a well known composer and director in Paris, 


“The Parisian public is to hear in May next my 
I have been called to direct the orchestra, but 
unfortunately my duties at the Berlin Opéra are such that 
I cannot occupy myself personally with the rehearsals 
“Will you therefore do me the great favor of taking in hand 
the difficult task of preparing this work for public presenta 
tion? It is a great service I ask, I know, but you are equal 
to it. With appreciative recognition, etc., M 
has accepted the task and will begin at once with 104 mem 
bers of the Colonne Orchestra. 

Ss = 


From Berlin comes the news that Lucienne 


wries 
‘Salomé.’ 


etc.” Pierné 


Bréval, of the 
Paris Opéra, has given up all idea of singing Salomé in a 
Paris production with a German troupe, dreading to at 
tempt a foreign language with so few rehearsals, and a role 
of such importance 


Ct & 
Owing to the continued illness of their mother, Clara and 
Grace Carroll, who have already appeared a number of 


times successfully in opera in the provinces of France, have 
lucrative engagements to sing in 
but in Holland and Bel 


It is to be hoped that Mrs. Carrol] may soon regain 


been obliged to decline 


opera not only in the provinces, 
gium 
her health, 

et 


oe 


concerts given Salle Erard: Juan 
in a recital of music for the cello, assisted by Marie 
singer. The instrumental numbers were from the 
compositions of Boellmann, “Variations Symphoniques” 
from Purcell, Mattheson, Del Lento, Zipoli, Giordani, Le 
the Lalo concerto in D, and a final group, César Cui, 
Godard. Mlle. Castelli was 
Saint-Saéns, Meyerbeer 
“Marine,” 


Other recent at the 
Pujal, 


Castelli, 


clair; 
Rimsky-Korsakow and B 
heard from Fauré, 
(recitative and andante from “Le Prophéte”) 
M. de Santesteban was the efficient accompanist. 
Brunold, in a 


in selections 


by Lalo. 


Paul E. piano concert, assisted vocally by 


Marie Lasne. 
fantaisie), Beethoven (sonata, op. 27, No. 2), 
and Chopin, ending with Paganini-Liszt études 
er’s numbers were selected from Francesco Cavalli, 
bert, Brahms, and the introduction group of 
from the pen of the concert giver, M. Brunold. 
ful recital was that of the youthful pianist, Lucie Caffaret, 
at the program, Bach to Liszt. Salle 
Pleyel : and Paul Oberdoerffer, with 
Fournier; piano and violin sonata of Camille Chevillard; 
by Gabriel Pierné; trio in F, by 


The pianist played from Mozart (C minor 
Schumann 
The sing 
Schu 
of a songs 
A success- 
same salle; usual 
Jean Canivet Louis 


sonata, same instruments, 
Saint-Saéns 
eS <= 

(Quite recently I enjoyed the opportunity of listening to 
the singing of 
whom | had heard many months before, and was 
at the wonderful progress made. She 
“Lohengrin,” “Tannhauser” and other operas in Ger 
man and in French—but with a ringing, vibrant quality of 
tone 


an American soprano, Gertrude Rennyson, 
amazed 
sang the great arias 


from 


not heard before in her voice; a musicianly phrasing 
and general style that spelled absolute success for a future 
career. 

Courter that Miss Ren 
Royal de la 


is to be in 


THe Musicar 
nyson has just been engaged at the 
and that her 


Today I cabled to 
Cheater 
Monnaie in Brussels, debut there 
the role of Elsa. 

Is she happy? And her teacher, 
Well, rather! 


is he satis 


King Clark, 
fied ? Deima-Heipe 


Concerts in Birmingham. 

Birminonwam, Ala., April 
the work accomplished the 
Birmingham Conservatory of Music the 
Miriam Howard, an eleven year old piano 


17, t9o7 


Several exhibitions of at 


have interested 


musical public 


pupil, gave a recital some weeks ago, assisted by Myra 
Oliver, in a group of Russian songs. A second recital 
introduced a number of younger pupils, assisted by Mrs 
E. G. Chandler, soprano, and Mrs. Opensham-Begge, vio 
linist. 
Ce 
Three of Miss Schoolar’s vocal recitals, all of them suc 
cessful, will be followed by three more 
ce = 
An event of March, worthy of more space than Tar 
Musicat Courter can give, was the concert by the Gle« 
Club from the University of Alabama, for the benefit of 
the Birmingham Kindergarten The Glee Club from 
Vanderbilt University gave a concert at the Birmingham 


High School for its own benefit on April 6. 





Paris Chambers’ Great Skill. 
John Waldron, the bandmaster of the Royal Grenadiers 
written a letter to a paper in Canada on the great skill 
Paris Chambers. “Mr. Chambers,” 
“is not alone a musician, but 
magician. His 
understands 


has 
of the cornet virtuoso, 
Waldron, 
of a 


writes Mr is also 
really 


And 
he accomplishes the impos 


somewhat are 


marvelous to one that 


performances 
the instrument 
paradoxical as it may sound, 
Although I heard him begin on pedal C 
I refused to believe my ears 


sible and play 
a scale down from that note, 
and was only convinced when he very kindly repeated 
for me behind the According to the 
acoustics pedal C is the lowest note on the open tube, 
here is a gentleman who with apparent ease climbs down 
the scale another complete octave, all good solid notes.” 


scenes law of 


yet 





Bestelle, the 
at the next Wagner 
Miss 


direction 





Flora Marguerite of Louisville, 
Ky., will be the soloist 


Louisville 


soprano, 
concert of the 
Bestelle 
of the 
Ne w 


ha 
late 


York 


Orchestra 
the 


Philharmonic 
the North 
The singer has many friends in 


made tours in under 


Anton Seidl 
and vicinity 


Francis Macmillen's Farewell Recital. 


After a season of many triumphs Francis Macmillen 
played his farewell New York recital in Mendelssohn Hall 
Tuesday afternoon of last week rhe young violinist 
seems in the last few months to have acquired the virility 
that several critics thought he lacked. However, now all 
must concede that he has added a robust quality to his 
unsurpassed abilities in the higher and finer altitudes of 
violin playing. Mr. Macmillen was assisted by Rosima van 
Dyk, an admirable Dutch coloratura soprano, and Richard 
Hageman at the piano, in the following program 
Devil's Trill Tartit 
Francis Macmill 

Concerto, in D major Allegre Maestos Paganini 
Francis Macn 

Bell Song, from Lak Delit 
Rosina van Dyk 

Legende , Sinding 

Hungarian Dance, in A ma Brahms-]Joachim 

Azioia (The Owl) Ernest Blake 

The Bee Schubert 

Saltellato, Caprice \. Ra eng | 
Fra s Macr c 

Liebes Feier Weingart 

Frablingsnacht Schumann 

Ein Traum i; 

Serenade Stra 
Rosina ‘ tyk 

CL oncert« n F sharp oun t 
Francis Macmiller 

Macmillen played the difficult and florid Tartini an 
Paganini numbers with the fluent ease of a master twice 
his age. His entrancing tone and the sincerity of, his styl 

mparted a depth that most virtuosi could not give to 
music of this school The player aimed at higher things 
than mere display There was much more to applaud as 
the afternoon progressed Nothing was left undone te 
make this concert me of the most notabk n New 
York this season American audiences have testified in 
positive terms that they are proud of the artistic achieve 
ments of this young man In w nning distinction for 
elf Mr. Macmillen has won ho for his ¢ try 
Madame Van Dyk proved a well trained singer, with a 
voice of unusual compass and purity Mr. Hageman’ 
accompaniments were played in excellent taste The aud 
ence recalled M rcmillen many tin lemar w neor 
as at his previous concerts 
Musical News from Oregon. 
PortLan On ‘ 

Richard A. Luce presented a progras { } , 
compositions at his tarewell concert lhe musiciar und 
singers who assisted were Inez Hibbard, | ibeth Harwa 
Frances Batchelor, Lenore Gregory, Sue Larabie, John 
Claire Monteith, J. Meredith Rosencrantz, W Ch 
ler and A W | irset 

on: me 
<= 

Mr. Spitzner’ tudy ¢ now called the Philharmonic 
Society doing meritoriou " ixty violin pup 
ind twenty other musi ! ive under 
Mr Spitzner hatotr 

St 
<= << 

Leroy lesner dt t} , ' 1 
this State 

a: 
S| & 

The large audience that attended the three pertormance 
by the San Carlos Opera Company hicated that , 
success would have crowned at lea thr re pert 
ance = on 

On the Wild Waves. 

Plancgon, the singe ind Satonoff, t conductor, w 
among the passengers who iled fe Europ " Th 
day Plancon left on the Savoi ,s ff ‘ 
Kaiserin Augusta 
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Officier de instruction Publique 
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INTERPRETATION OF FRENCH SONGS A SPECIALTY 
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117 Rue St. Lazare, Paris, France 





FENDALL PEGRAM 
BARITONE. 
76 Avenue Malakoff, Paris. 


POSE DE VOIX, OPERA, ORATORIO, LIED. 
French, German and Italian Diction. 





Vreparation tor 


GRAND OPERA 
and CONCERT 


“* de TREVIS 


mise-en-scene 
in Paris October to May. In London Ma te aly 
ye rtunities for ri. ——=* ran Opera, Con- 
cert, and in ucing in London Private 


4 RUE BENJAMIN-GODARD 
Coamen oF Rue Srowrim: ano Avenue Victor Hveo 
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ee m0d0 ce cc bd daa ood b oo aaa Tae U Scab, one, everything indicating that an unusual number of 
people will be in town for May and June, the two months 
(F into which the fashionable gayeties are crowded. 
f S 2 e 4 2, << 
pt : P 
Sy 5: It is interesting to notice that Breitkopf & Hartel, of 
3 Leipsic, have just brought out an album of twenty-five 
. . . ‘ - : . 
25 i a0 Schumann songs, with new English translations by Mrs. 
fa <, & © Bertram Shapleigh. Mrs. Shapleigh is so well and favor- 
y : oe? Pe ably known as a translator of German song lyrics that the 
Ce ee ‘A new volume will be of unusual interest and value. 
| & e 
‘ - . . . . 
SR ee The subject of the April lecture delivered before the 
+ Anglo-Russian Literary Society at the Imperial Institute 
te last week was “Twenty-five Years of the Life and Work 
y i A of a Russian Composer,” the lecturer being Edwin Evans. 
, o 442) Se aS This composer was Glazounoff. It is quite recently that 
: x) the composer has celebrated the twenty-fifth anniversary 
¢ : of his first work, a symphony composed when he was about 
— sixteen years old. Four of his symphonies have been 
si Seen Wiidaias” S R} ' Nibel hee ‘ “Dp; heard in England, upon the occasions of his visits, when, 
) STREET, ing des Nibe . a a “Die Pup ea oe 
Lonpon, W., April 10, 1907. | ~ aie = tag ang two per tearm of - by the invitation of the Philharmonic Society, he came 
ing of the Royal Opera Covent Garden sea cistersinger,” the first commencing on April 30, mA over and conducted his compositions at Queen’s Hall. 
Apt marks the beginning of the real London ©P&™"8 - _ continuing May : 3, 6 and we the CE SZ 
4 , ; a second cycle on May 8, 9, 11, 14 and 22, so that for a , 3 
yeas diss an event of importance in both = he #1 eit Pets “D; It is about two months ago that Edouard de Reszke 
1 musical life of this city, The season lasts 0tt Of the time the two cycles will be interwoven. as og eh : 
at al ' y Se : RI id” 5 ae ieee dai er ey 2 opened in London a branch school of his brother's well 
‘ eel til Tuly 20. The general manager "¢imgold, Die Walkire, Siegfried, Gétterdam- “ot 
y miu july 2 8 : anag io wees -_ . known Paris vocal academy, and he now has a large num- 
isos | Forsyth, and the musical director is ™etumg,” and “Die Meistersinger” are to be presented ; : ; 
per th, a 1usica : . ber of pupils, who come from many parts of the provinces, 
i Pit ty to be given will be chosen from without cuts, in the same manner as at Bayreuth and as s . 
g Coat, Cobdee tik Mini tiie some from as far away as Yorkshire, as well as a number 
- osathi en ’ Q s < ve Te ¢ - Pas . _ . 
W t, with possibly some additional noveltic Wt ni passer olde” ; from London. In addition to his teaching, Mr. de Reszke 
lecided upon: “Aida,” “André Chenier,” “Ballo t will be noticed that “Tristan and Isolde” does not | ~. . 
a, d , . 4 - : Ee is in great demand at private concerts, and one of the 
Boheme.” “Carmen.” “Cavalleria Rusti- @Ppear on the list of operas to be given, owing, it is said, “ : 
n armen, avi ‘ more recent of his appearances was at the Austrian Em- 
Vv <stovanni, “Faust, I lying Dutchman, = bassy, where the Queen and the Empress of Russia were 
Gotterdammerung, Gioconda, Hansel and guests. His six songs were most warmly received and the 
| ‘ P “ ‘ > 
, Loren Meistersinger,” “Madam But royal ladies personally expressed their thanks. Another 
1 A , , ‘ lo.” “Paoliac ” 4 
Wives of Windsor Otello,” “Pagliacci, private house at which he was heard was Mrs. Arthur 
} iti ol | 4 eC 7 » a , . . . 
Rheingol fried, lannhauser, Paget’s. At these private appearances his accompat.ist is 
t Walkur his secretary, J. de Winter. Already he has a large book- 
tet ne re Mil -s | Pa, . ‘ 3 : eee 
tists engaged a Ille. Destinn (Berlin), é ing for recitals next season, which he will spend in London 
i r (Halle), Frau Fleischer-Edel, Mme He expects to leave at the end of July for Poland, but 
pir } es) me lil jeune : : 
; Buet Ayres), Mme. Gilibert-Le pone will return to London about the end of October 
| Glee Whit Frau Gulbranson (Bayreuth), Frau ' . GE SS 
chwerin), Frau Knipfer-Egli (Berlin), : : . 
; \ Mv M ce - - Last autumn a young Australian singer, Elyda Russell, 
( nt ) ni eciba, me Agnes e 
ki-Reinl, M De C M made a successful appearance here, and it is now an 
wSkIi-Neini mie e isnero Nime ’ =i . . 
: tal M + Santi ms Ed nounced that she is to give a concert in London on April 
I i ’ Ts ie, auc osantiey, “dna . . . 
AT “igi! 30. During the winter she has been singing with success 
I (Bremen), Signor Bassi, Hert “GES otic ak Miniaiin aa au on ta Mistie anh Wr 
ieee Hert Duccen itvesdad: Sta in various parts of Sweden, as well as in Berlin and Paris 
Haye ) ri¢ >t sae z 
Carpi (Naples), Signor Caruso, Herr Jorn (Berlin), Hers oh ; é = E 
Berlin—Bayreuth), Herr Nietan (Dessau) The revival of “Patience” was a great event, for the 
Vi :, Signor Zucchi, Frank Arthur, M ‘Bete opera produced quite as much of a sensation as when first 
( Herr G (Munich) M. Gilibert i of played so many years ago. While the zxsthetic craze is no 
; R pe Hiipeden (Reveenth) e longer in evidence, and it was feared that the present 
| Hert Kniipfer (Berlin) Te oe generation would not understand the play, as a matter of 
Mugno Herr Raboth (Mayence) : fact the enthusiasm was enormous, every song was encored 
s if nor Scandiani, Signor Scotti, Herr x and all the jokes and satirical allusions duly laughed 
H \ Rooy, and Herr Zador (Berlin) rs “The Yeoman of the Guard,” “The Gondoliers” and now 
ats “p. non sum 7? . . - . wie 7 . _ 
vi Campanini, Percy Pitt and Dt a¥ I atience, have shown that the re vival of the Gilbert 
nT es) and Sullivan operas was entirely justified. Much regret is 
: . two complete cycl of “Der expressed that, owing to certain reasons, possibly con- 
} ' u CYCIeS P . - ” son 
nected with politics, “The Mikado” is not to be given, 
IMPORTANT NOTICE although all the preparations for the production were 
made. Possibly now that these old operas have made such 
EDOUARD DE RESZKE a success on this side of the water you may again hear 
them in America, where, of course, they had a great vogue 
(the famous Basso) has pleasure twenty years ago 
in announcing that he is Open- eo 
ing a LONDON BRANCH of =e 
ites In reference to the playing of Percy Grainger, who was 


JEAN DE RESZKE’S 


world-renowned PARIS SCHOOL 
of SIN GING—AIl information 
from Secretary, M. J. de Winter. 


Chath’m House, George Street, Hanover Square, W., Londen 


VvELLo DAVIES 
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to the difficulty. of getting a German tenor for the part of 
list, the 
and operas, “Iris,” 
The book of “ 
who has gone to Japan for his 
“Lorelei” book has been written by Carlo 
and the action takes place about 1500, natur 


ally on the banks of the Rhine. 


Iristan; the however, contains names of 


old 


CagnMmi, 


many 
Mas 


was 


favorites also two new by 


and “Lorelei,” by Catalani Iris” 


written by Signor Illica, 
libretto. The 


D'’Ormeville, 


includes the 
and 


to 


as usual, 
the 


The list of Covent Garden singers, 
of the best 
world, although there names 

It is expected that the season will be a brilliant 


names many of known in operatic 


musical are some new 


Londor 


the soloist at the Philharmonic concert last month, Dr 
Grieg remarked: “What is nationality? I write Norwegian 
peasant dances, and none of my countrymen can 
them. There comes along then this young Australian, who 
renders them as they must be rendered. And it is quite 
a long way from Norway to Australia!” Under the cir 
cumstances it is not strange that Mr. Grainger has been 
engaged to play Grieg’s piano concerto at the Leeds Fes 
tival, when Dr. Grieg will be present to conduct his choral 
work, “Olaf Trygvason.” 
e & 


It will be a disappointment to a large number of peopl 
that, owing to a recent attack of influenza, Dr. Joachim 


play 
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will not be able to appear in this country, as announced, 
and the postponement of the Joachim Quartet concerts is 


inevitable. 


2-2 rd 
The production of “Les Cloches de Corneville” last 


week at the Marlborough Theater brought out the inter 


esting information that this opera has been sung 6,000 times 


Che late Shiel Barry 


Iwo of the 


since it was first produced in 1878 


was heard in the part of Gaspard 3,000 times! 


actors who appe ured last week have taken their respective 
parts one for 1,500 and the other for 8oo times 
<2 oe 
- - 
Events seem to be moving once more in the musical 


world, or, rather, in the concert world, for there are six 
columns of one of the daily 


announcements in papers ot 


forthcoming concerts, all to take place within the next two 


months. Thirteen events for the present week promise to 


keep things a bit livelier than they have been for the past 


two weeks of Easter holidays. When it is calculated that 
there were 100,000 | lish visitors to Paris during Easter 





week it may be understood that money was spent on holi 


days, not on concerts 


2: 2 
 & 
A young pianist who is to make her professional debut 


Novello 


time 


Novell 


been her t 


this spring is Maric a pupil of Madame 


Davies, who has acher up to a short ago, 


when Miss Novello went to the Continent for lessons with 
Leschetizky. Just now she is again in London, coaching 
with Madame Davies for her approaching concerts, the 
first one of which will take place some time in May 
St ee 
= & 
Julien Henry, pupil of Frank Broadbent, has been en 
gaged for the concert performance of “Merrie England,’ 


to be given on Saturday evening. He will sing the leading 
baritone part in the opera 

a: at 

= 


last Saturday 


With 


afternoon, Mischa 


Queen's Hall full to overflowing 


Iman played a program that would have 


taxed the powers of a much older violinist than this young 





boy. His opening m ver was Saint-Saéns’ concerto in B 
minor, followed later by Tartini’s sonata in G minor and 
ending with Schumann's “Abendlied” and Sarasate’s “Jota.” 
At least the program should have ended with the last two 


numbers, but there was scene of wild enthusiasm, so he 


was obliged to play four “encore” numbers. Criticism of 


this young artist seems out of place, for he is a genius, and 


holds a position quite unique Amy Castles was the 
vocalist 
St 
Ss & 
French opera bouffe made its appearance at the Coronet 


when “Le Petit Dux 


The 


ter, on Monday evening, was 





given. The soloists were Henrietta Delormes, Mr. Raute, 


Mr. Corin, Mile. de Kiercourt and Mile. Degoyvon 


eS = 
hief item of the program that the Dublin Orchestral 
Week at Dublin, Ireland 


Symphony,” 


Lhe « 
presented durmg Holy 
Beethoven “Choral 
that 


posito’s orchestra was heard also in selections by 


society 


was which had not been 
Signor Es 


Wagner, 


performed im city tor twenty-five years 


Gluck and Liszt Another musical event of the week was 
the concert in the Royal University Buildings by the Di 

lin Oratorio and Choral Society, when Gounod’s “Redemp 
tion” and Rossini’s “Stabat Mater” were performed rhe 
conductor of this society is Vincent O'Brien. Jobn Har 
rison and Fanny Bauer were the soloists, and others wh 
took part were Lily O’Dempsey, Florence Cahill, Mis 


Hughes, Miss Little, Agnes O’Neoll, Miss Kearnon, Noral 


Morrisey, Joseph Ronan and T. Reynolds 


a 


Cod 
ve ‘= 


eleventh annual concert of Mr. Winram's 
Music Hall, Edinburgh, and at 
audience Mr. Winram is wel 


violinist 


In Scotland the 





orchestra took place at 
tracted an unusually large 


known in Edinburgh as a musician, and teach« 


who has done excellent work in traming his orchestra 


which is made up entirely of his owt 


pupils, Many of th 


ladies Che opening number of the program was the over 
ture to the Marriage of Figar Other numbers wer: 
Schubert's “Rosamunde,” an aria by Bach, Handel's “Bet 


enice prelude by Massenet, and the march fr 


minuet, 


“lTannhauser Lhe vocausts were Mrs W W att ] | 
ind George Campbe Mr. Jupp played some violin 
ee _s 


Nevada has been singing in Berlin this week, where 


Mme 


she is g two special performances of Lakmé at the 
Komische Opera. This role is one in which she has mack 
great suce and her first appearance in Berlin on Monday 


night was really a triumph for tl 


v¢ singer. Lhere was n 


enihusiasm and applause, and Mme. Nevada at once mad 

impression on the Berliners All the negotiations for 
these appearances occupied only a few hour Che re 
for her t uidertake the part came by telegraph, and in re 
ply to her answer to this telegram the contr wa 
graphed to her for acceptance In a few hours from t 
time of the receipt of the first telegram, Mme. Nevada w 
on her way to Berlin, where she has many friend \ 
have extended a hearty welcome 

 & 

Che violin recital by Esther Zichlin on Tuesday eveni 
attracted a larwe audicn many of whom had heard 
young lady when she appeared in public a couple of vear 
ago. Her first number was a César Franck nata, Ww 


Harold Craxton at the piano Afterward she played t 
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Mendelssohn concerto, and ended the program with Bru 
and Wieniawski numbers. 71 vocalist was Walter Wheat 
ey, a young American tenor, whose training has fitted him 
for operatic work, in which he will probably be heard w 
m a short time An aria by Puccim and a group of tw 
French and two German s es wer miributions ft 
the program 

eS & 

l t is ft rd cone t t ter! ? t yt 
Bispham w sing ihe Stor K h iN _ 
which he did a | vi \ 
Sseiections from r est ' i 
of whose songs Mr. Bisp . { ed S 
by Dora Bright and Henry Gilbert, respectively | i 

1 America ire progt whi to be 
most interesting alike f gs ! thie ging 
Mr. Bispham always giv sa ! ‘ ti t 
ind his appearar ways wek I \ 
rumored that he y soor rata West | ‘ 

im artistic pr t wh \ 7 
given Ss & 

Bertram Shay W yek IX i 
Year,” for f ; p 1g 
o y bre pi & ! | L.eips | ‘ I 
Mw verses W t l \\ 
posers wite, t ( ‘ te I 
tweive nonths y iwided int 
‘ rtet | 1 1 t i resting t 
n hour of vo« Janu 1] ry 
t ‘ irte W \ , ’ | ; 
ne 4 il eff ppy ‘ ‘ he 
pram i ty “ I \\ y \l 

luet tor D ‘ l f f ‘ 

June d“] se Sainte wid 4 

” ' 
v pi t t 1 ft \“ 
owed by “Oct 
Ihe ts of 
I ! le p te i 
makes a fitting ‘ 
ng Ww Bir t ‘ x 
Year W t i ) 

nsisting of \ , j VI 
Crainger-Ker ( ! \ 
the composer at “ wat 
piion in \ 

ed q stot i ; 
} 
fe & 
Concerts of the Week. 
fONDAY 

| Z 

w , ‘ f 

n S fo ‘ 

wi 
Ma ( y \ 
HURSDAY 
Pike ( 
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Ma ) 
\ 7 } 
DA 
oO r { ) j 
Cirche i) ' i 
Leandro Campanari's Summer. 
Leands Campanat t ! 
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f kurope M { 
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AMERICANS AND ENGLISH IN DRESDEN. 


Drespex, April 4, 1907- 
tter, Edward Lankow has had the honor 
ncert of the Vincentius Verein, one of the 
iy season, both socially and musically. 
Schuch’s direction and enjoys the patronage of 
mbers of the aristocracy and of Dresden’s 
ircles. Lankow’s selections were the famous 
Musik,” and Jessie 
mber Boat,” all of which were calculated to 
tremendous range of his grand resonant bass 
The “Slumber Boat” was sung pianissimo through- 
ed in a high register. Mr. Lankow’s pianissimo 

to his interpretation it is uncom 


Schubert's “An die 


t lessor \ 
) young a man, and the immediate recog 
verwhelming applause, the many recalls which 
ed are sufficient proofs of the remarkable hold he 
dience. Since then he sang at the Dresden 
ed social and musical entertainment of the 
D n Kaufmannschaft, where not only his audience, but 
ied in a generdl hymn of praise, laud 
method, his warmth of interpretation, and 
kable pianissimo 
reception by the Dresden aristocracy must 
ering to him. The wife of Prince Johann 
| the sister of the King, Princess Mathilde, were 
Vincentius Verein, while Mr. Lankow is 
| and entertained at the homes of the Dresden 
ww Dresden hears of his being engaged to 
the Prince of Hesse, whose court is some dis 
Mr. Lankow is also soon to sing Mephis- 
it the Dresden Opera. Space would 
wed me to chronicle more than half of his suc 
is sufficient to indicate the fact that 


he hour here 


many encomiums heaped upon 


the occasion of his memorable play 
While 
lience as an operatic affair, yet it 


luesday night a piano concert does 


tted that a genius in piano playing and musical 
erves at least quite as much attention; 
what i it involved in the work of a successful concert 


wd, it comprises the whole range of mu 
1 composer, it he is rightly to in 


of the great composers; he must have a 


orchestra, if he is to reproduce or 


chestral effects upon the piano, and he must have technical 
attainments, than which the labors of Hercules or of the 
Greeks could not have been greater, if he be thoroughly 
equal to the demands of modern technic; and yet, with all 
this, he is still merely a sounding brass and a tinkling 
cymbal unless he has the ability to convey to us the in- 
tentions of the composer, the heart and soul to make us fee! 
as they felt, and to sound all the depths and heights of poetic 
fervor and ecstasy. Now all this may be said only of the 
greatest genius; ergo, it can then be maintained of a really 
great pianist, and such an one is Mr. Becker. May the day 
be not far distant when such effort and attainment shall be 
given its just due.  & 

[he concerts of Lamond and that of Prof. Max Pauer, 
the one preceding, the other following Mr. Becker’s con- 
cert, aflorded gcod opportunity for the comparing of notes, 
for Lamond played the Beethoven “Moonlight” sonata and 
Pauer played. the Schumann “Carnaval,” both numbers of 
3ecker’s program. Not only in mine, but in the opinion of 
many another critic and musician present, did this compari- 
son result much to Becker's advantage. He does all they 
do and adds thereto the soul of a poet who is able to make 
us feel as he feels. Becker has the touch and tone and the 
dramatic fire of A. Rubinstein. Indeed, he possesses in 
every respect splendid equipment and high endowment be- 
yond the ordinary. In such an embarrassment of riches it 
is difficult to know which to praise the most, whether the 
dainty gaiety of the Chopin waltz, the delicate filigree 
work, the pure, chaste, classic poetry of the Schubert “Im 
or the tremendous bravura, the dramatic fire of 
This last performance, I may say, 


promptu,” 

the Liszt tarantelle. 

without exaggeration, surpasses any I had heard before. 
= & 

At the Marie Hall concert, her partner at the piano, Percy 
Sherwood excelled himself in such numbers as the Chopin 
G minor ballade, and the Schumann “Etudes Sympho- 
niques,” while the encore, “Des Abends,” brought down the 
house. Mr. Sherwood gains every year as a pianist and 
now possesses greater warmth of expression and pays more 
attention to nuance. 

eS & 

Mrs. Sherwood gave a large and brilliant reception to 
Marie Hall, which was attended by all the musical and 
social lights of Dresden, upon which occasion Miss Hall 
played the famous Bach “Aria” in G minor, and Mr. Sher- 
wood played the Brahms G minor rhapsodie. A banquet 
closed the entertainment, one of unusual enjoyment to all 


present. E. Porrer Frissext. 


Music in Mexico. 
Ciry or Mexico, April 15, 1907 

The Italian Opera Company, from Genoa, Italy, is due* 
in the City of Mexico the end of the week. “Aida” is 
announced for the opening night, at the Orrins Theater, 
April 25. 

eS & 

Alessandro Liberati, the bandmaster, has been the guest 
for several weeks of Dr. Stemple, proprietor of Mexico 
Musical. Last Wednesday night Signor Liberati assisted 
at a concert, at which Maurice Meerloo, José Servin and 
Ida Fitzhugh:Shepard took part. 

eS = 

A Beethoven program was presented at the last meet- 
ing of the Chamber Music Society, held at the home of 
the Misses Munguia. Those who played were: Arturo 
Aguirre, violin; Mrs. Pedro Valdes Feaga, viola; Ltis 
Rocha, cello; Manuel Olea, contra bass; S. Jiminez, clar 
inet; Mr. Apolonio, flute, and. Arturo Rocha, cornet. 

tt & 
Fisher Company opened an engagement 
Harry Davis, a 


The John 
in this city last week in “Florodora.” 
tenor of the company, is now on his way to Boston, where 
he will join the Castle Square Company. 

eS & 

Elena Marin, the Mexican prima donna, has planned to 
give some concerts in the United States during the late 
spring. 

eS = 

Tomasa Venegas has been pensioned by the Mexican 
Government in order that she may continue her musical 
studies in Europe. Sefiora Venegas was a pupil at the 
National Conservatory of Music, and her fine voice won 
this distinction for her. 


ce se 


English opera, rather comic opera, will prevail dur- 
ing the month of May, at several theaters. Besides the 
performances by the company, the City of Mexico Dra 
matic Club will present “The Chimes of Normandy,” 
and Madame Shepard's singers are rehearsing “The Gon- 
doliers.” T. G. Weston. 





New Popular Concerts. 
Nahan Franko, the violinist and conductor, will give 
popular concerts with an orchestra in Pabst Harlem Con- 
cert Hall, beginning April 29. 
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CONCERTS AND OPERA IN BROOKLYN. 


Brooxtyx, N. Y., April 22, 1907 
Lhévinne’s first visit to Brooklyn will not be his last 
After his fine program at Association Hall Thursday night 
of last week the Russian pianist was compelled to add two 
encores, making a total of four extras for the evening. 
He is one of the giants, and besides arousing enthusiasm 
by his great talent, he holds his listeners under a spell by 
his magnetism and manly sincerity. His list, a most inter- 
esting and varied one, was opened with the Schumann 
“Etudes Symphoniques,” and the other offerings included the 
Brahms op. 117, No. 2; the Mendelssohn 
the Chopin ballade in F 
in F minor and polonaise in A flat major; the Grieg noc 
turne in C major; the Liszt “Soirée de Vienne”; the Scria 
bine “Prelude for Left Hand”; the Rubinstein “Staccato 
Etude,” and the “Spanish Caprice,” by Moszkowski. With 
in a week Lhévinne has played three times in Greater New 
York. The Brooklyn appearance was under the auspices 
of the Brooklyn Institute of Arts and Sciences. 
ist received the kind of reception usually reserved for a 


intermezzo, 


“Spinning Song” ; major, nocturne 


rhe pian 


military or political hero 
a 


cA _? 


Ss 


The joint recital by Mr. and Mrs. Henry Holden Huss, 


Monday night (April 22) will be reviewed in Tue M1 
sicaL Courter in the issue of May 1 
eS = 
Nearly 2,000 Brooklynites attended the annual festival 


concert of the Temple Choir, at the Baptist Temple, Friday 
evening, April 12. Tali Esen Morgan conducted in a way 
that inspired the choristers and all who participated. A 
sextet of singers, several of them of great repute, assisted 
The choir sang 
choruses by Fanning, Garrett, Verdi, Bishop, Schira and 
Cowen, Genevieve Clark-Wilson, Lillia Snelling, Daniel 
Beddoe, Julian Walker, William Rogers Wheeler and E. A 


in presenting music familiar and beautiful 


Jahn united in the sextet from “Lucia.” Mrs. Wilson, 
Miss Snelling, Mr. Beddoe and Mr. Walker sang operatic 
and lieder numbers and were enthusiastically recalled. 
Arthur Parker, a young violinist, played works by Men- 


delssohn, Dvorak and Gluck. The orchestra performed 
two overtures-—“Raymond” and “Stradella.”. The three 
accompanists—Alice Walters Bates, Rienzi Thomas and 
Edith Wynn Morgan— did commendable work 
fe © 
“Autumn Violets,” a charming song, by Homer N. Bart 


lett, and choruses by Nevin, Buck, Neidlinger and Emery, 
made up the best part of the program at the Chaminade 
Club’s concert, Tuesday night of last week. 
 €& 
Puccini's opera, “Madam Butterfly,” will have eight per 


formances at the Montauk Theater this week. The Savage 


Company, back after a long Western tour, has made a rec 
ord for opera in English 
fe €& 

Thursday night, April 25, the Brooklyn Oratorio Society, 
Walter Henry Hall conductor, will sing two cantatas 
“The Mermaid,” by Julian Edwards, and “The Banner of 
St. George,” by Elgar. The concert is to be given in the 
Baptist Temple. Viola Waterhouse, soprano, and George 
Hamlin, tenor, are the soloists, engaged with an orchestra 
from the New York Philharmonic Society, to assist in the 
1ew productions. 
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Two song cycles will close the Brooklyn Institute se 


— 
ason 
at Association Hall, Thursday evening, May 2: “In a Per 
Mrs. Lehmann, and Mrs. Wassall’s 

Madame Shotwell-Piper, Alice 
the 


sian Garden,” by 


Shakespearean cycle Sov 
ereign, Kelley Cole and Francis Rogers are 
Ethel Cave-Cole is the pianist 


singers 


Sovereign Recital at New York Institute of Music. 
Alice Sovereign, the contralto, delighted a 
the New York Institute of Music, 
The 


voice, soulful and rich, and her expression is alway 


large 
ence at her recital at 
tiful 


Monday evening, April 15 singer has a bear 


sym 


} 


pathetic and sincere. For variety nothing could be more 


varied than Miss Sovereign's program, which began with 


the aria, “Che faro senza Euridice.” from Gluck’s “Or 
pheus,” and ended with Becker's “Spring Song.” The 
German lieder on Miss Sovereign's list included “Der 
Erlkénig (Loewe’s setting), “Am Meer” (Schubert) ; 
‘Seit ich ihn geschen” (Schumann); “Am Bache” (Dvo 
rak), and “Ein Traum” (Grieg). There were three lovely 
French numbers—“Les Adieux,” from “Sapho” (Mas 
senet); “Le Soir” (Massenet), and “L’Heure de Pourpre,’ 
by Holmés. The songs in English were the cycle by Leh 
mann, “The Life of a Rose,” and “Honey Lies in ce 
Comb” (Lehmann); “Killarney” (old Irish) Wher 
Love Is Done,” by Lynes; “Who Knows” (Heinrich) 
Good diction is another asset in Miss Sovereign's artistic 
accomplishments. These artist recitals at the New Yor! 


Institute of Music have been a feature of the season, and 
as a matter to be expected, the pupils have been greatly 
helped by 


these instructive and enjoyable evenings 


A Denver Decree. 
“Nearly 10,000 people saw ‘Madam Butterfly’ during th 
Phe 


presentation 


three days and nights it was here in Denver 
were nearly $15,000 
was as successful as it was artistically. It is a 


rece ipt . 
Commercially, then, the 
source ol 
gratification that so dainty and perfect an operatic produc 
tion as Puccini's masterpiece should have proved successful 


throughout the country.”"—F. W. White in Denver Post 


Gottfried Galston in Paris. 
Rue 
the 

He 


Juliette-Lamber, m the ek 
Wehlre, 
little of 


Imagine yourself in 


gant garconmiere which eminent painter, Van 


has made for himself has transported a 


the 
and 


which ha 
talent 


city 


fertile 


Holland, his native country, to Paris, 


taken unto herself his admirable 


Around the long oak table and Flemish sideboard stands 


massive furniture, token of hospitality on a generous 
scale—the rose colored lights harmonize with the delicate 
tints of some family portraits, and other objects of in 
terest abound. In the absence of the young master of 
these charming surroundings, another young master has in 
stalled himself there for the present season. And lo! 
A token of an art of another kind added; this ts a 
piano, and it belongs to Gottfried Galston, the young 
pianist, who has been acclaimed throughout Paris. since 


Beethoven, ( hopin, 


his five marvelous recitals of Bach 


Liszt and Brahms as great master, of the standing of 

l’aderewski—an Esipoff! To hear him at his very best, 
he sl ld be heard in this very room, for which he seems 
to have reserved the warmest portion of his inspiration 
When a youth, Mr. Galston, according to his father’s wish 
attended the University of Vienna, while also pursuing 
his musical studies at the Conservatory under Schennet 
Later he became a pupil of Leschetizky, and soon asserted 
his right to live for the art he adored and to which he 
brought such exceptional gilt Fully equipped for his 
artistic career, he went to Leipsic, in 1900, when twenty 
years of age, making his first publi ippearance there 
after which follow uccess after success in Australia 
America, Engla Berlin and Pari where he has just 
made his debut, revealing himself to be a master of the 
first rank 

kt ird fun elor the excited p blic ! H virtuosity 
com med with his extremely youthtul appearance, draw 
forth prolonged applause without any other aid than tha 
t h ympathetic nature, which make tself felt Grad 
ually, as he becomes one with the music, h warm WW 
tcrpretations give forth, not only passion, they mvey the 
oul, the most profound intellectual thought, the innermost 
depths of the heart of the composer whose works 1« 
reads.” 

Thus writes Boyer d Agen, in the Parisian ilustrated 
paper, Madame and Monsieur f March 24, 1907 I 
ettine forth the high artistic ideal which Mr. Ga!ston 
has before him, his earnest purpose, his power of attract 
ng his audience, the Parisian writer has not one whit 
overestimated the rare talent of the young artist With 


such a brillant commencement ipported by unceasing 
effort and unusual artistic and musical gifts, it is afc 
to prophe sy further stil more gloriou victoric for tl 


owng artist in the f 
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MUSIC IN PITTSBURG. 


Pirtssurc, Pa., April 20, 1907. 
the benefit of the Juvenile Court 
n of 


f Allegheny County by the Tuesday Musical 


concert given for 


ening of this week, was an exception- 


J & 
f the two concerts this season by the Rubin- 
Conservatory Hall, April 16, was a fine suc- 

Gt GL 

- > 
Paut ir noted conductor, is on a short concert 
He will give piano recitals in Boston, Springfield, 

eT ties 
St 


favorable comments made by the 
ng the dedication of the Carnegie 
Pittsburg is more than justified in 
One noted Frenchman 
ught we had excellent orchestras in Paris, but 


a concert to equal that of last night.” 


ittend 
week, 


in its orchestra 


ne yt the 


many compliments paid to Mr. 
his men 


of changes have taken place in the orchestra. 


told in Tue Musica Courter, the manager, 
Wilson, has resigned. Early this week it was an- 
Luigi von Kunits, who has been concert- 
eral years, handed his resignation to Mr. 
ra Mr. Bramsen, principal of the violoncellists, will 
ft 
Mendelssohn Trio gave a recital in Johnstown, 
ening Wednesday evening they will appear at 
J \caden Greenburg 
GE RE 
— 
hundred and thirty-first reception of the Art 
ld in the Music Hall of Carnegie Institute 
Gi 
-~ - 
popular concert will be given at Old City 
Luigi von Kunits, violinist; Josephine Pawli 
Jose Gittings, pianists, and Anne E. Griffith, 
Madame Pawlikowsky and Mr, Gittings will play 


mm andante and variations for two pianos, 


E. L. W 


LiederKranz Society Concert. 
2 





are among the most 
New York season, 
turday evening’s function was no exception to 


the Philharmonic 


! derkranz Society concerts 


j 


musical entertainments of a 


program was given by 


ed by Arthur Claassen, male and mixed cho 
Josef Lhévinne and Claude Cunningham as solo 

Mr. Claassen conducted with finished insight selec- 

m “Meistersinger,” Weber's “Euryanthe” over- 


t} ndat 
he andan 


te and variations (for string orchestra) 
irtet. The male chorus sang in its 
al fashion works by Dudley Buck, 
In Hegar’s “Ahasver’s 
and (Lillian 
Adolf Silbernagel and Gustav Dro 
but 


Kaiser” qu 
d and rausk 
and Mozart-Claassen 
the mixed 
| Muhlan 


hemselves in 


of the performance fell to the lot of the 


chorus solo quartet 


praiseworthy fashion, 


baritone soloist, Claude Cunningham, whose beautiful 
voice, impeccable musicianship and inspiriting temperament 
aroused demonstrative enthusiasm. 

Josef Lhévinne was heard in solos and in the Rubin- 
stein “Caprice Russe,” with orchestra, which he played 
not long ago at a Russian Symphony concert. He re- 
peated the excellent impression then made with a compo- 
sition not great in itself, but interesting under Lhévinne’s 
skilled fingers. His solos were Balakireff’s “L’Alouette” 
and Chopin’s A flat polonaise. Needless to state, the player 
was showered with applause by the immense audience. 


Marie Zimmerman in Canada. 


The printed criticisms from the Canadian papers indi- 
cate the continued success of Marie Zimmerman, the so- 
prano: 

Madame Zimmerman made a most favorable impression of a bril- 
liant singing voice of a genuine soprano quality.—Toronto World, 
March 13, 1907. 





The solo part in “Miriam’s Song of Triumph” was brilliantly 
sung by Madame Zimmerman. She is a well qualified artist.— 
Toronto Evening Telegram, March 13, 1907. 

Madame Zimmerman sang the chief solo numbers with a beauty 
of utterance and purity of tone that won her an ovation. Her 
voice is a high soprano of brilliant timbre and engaging quality.— 
Toronto Mail and Empire,March 13, 1907. 








Madame Zimmerman, soprano, won the admiration of her audi- 


ence and an enthusiastic encore with an admirable singing of “I! 
Vit,” from “Francesca,” by Thomas.—Ottawa Free Press, March 
14, 1907. 


The soprano recitative proclaiming the wonderful story of the 
advent of Christ, was exquisitely sung by Madame Zimmerman 
The singing of this talented lady was one of the delights of the 
evening, for in addition to a voice of power and purity, she dis- 
played an understanding of the demands of the music and a personal 
realization of the moods of her arias that unfortunately are but 
rarely met with.—Hamilton, Ont., Spectator, March 15, 1907. 

One would be hypercritical in finding fault with the singing of 
Madame Zimmerman. Her voice is sweet, powerful and flexible, 
and she sang with earnestness, intelligence and beautiful expression. 

Hamilton, Ont., Herald, March 15, 1907. 

Madame Zimmerman is evidently a singer of experience. Her 
voice, a clear, pure, flexible soprano, is under perfect control, and 
even in the forte passages in the upper register is never allowed to 
become shrill or harsh. The tender sweetness of the Elsie numbers 
was exquisitely interpreted.—London, Ont., Advertiser, March 16, 
1907. , 

Pacific 


Madame Zimmerman is now touring on the 


Coast with the Chicago Symphony Orchestra. 


Watkin Mills in Toronto. 

One more tribute to the many that Watkin Mills has 
received this season will be found in the following para- 
graph from the Toronto (Canada) Star, of April 10, 1907: 

Watkin Mills made new friends, as he always does. His magnifi- 
cent bass voice has a flexibility rare in the basso, and he is so evi- 
dently at his ease on the platform that his audience is won from 
the moment of his first appearance. In such selections as “Glorious 
Devon” he showed a power to enthuse which many musicians would 
give their right hand to possess. “The Mad Dog” was a demon- 
stration of his exceptional vocal control, and in this, as in other 
numbers, he was encored. As he has just come from Winnipeg, 
and is en route to the States for a thousand mile trip, the great 
English basso very fittingly substituted “The Rover” for one of his 

If the solo honors of the evening are to be placed 
must be placed with him, 


other selections. 


anywhere, they 


Elsa Ruegger Says “Au Revoir.” 

Elsa Ruegger was both happy and sad when she sailed 
on the steamer Finland, Saturday, April 20—happy because 
her last tour in this country had been so successful, and 
sad because she was leaving America, where she has made 
hosts of friends. “It is not good-by, only au revoir,” she 
said. “It is two seasons since I have toured Europe, so I 
shall have to spend the next winter over there.” Miss 
Ruegger’s home is in Brussels, but she is one of those 
broad minded and sympathetic women who are at home 
everywhere. 

Some press notices of one of Miss Ruegger’s last concerts 
follow : 

Honors were divided with Elsa Ruegger, whose cello playing com 
pletely won her audience. All her numbers were beautifully ren 
dered, and developed splendid tone and thorough schooling. Like 
Madame Sembrich, Miss Ruegger was gracious in responding to en 
cores.—St. Louis Republic, April 10, 1907. 





Miss Ruegger is deservedly held in the highest esteem by those 
who have heard her. She appeared two or three years ago and 
made an impression which was, happily, renewed by her work of 
She is equipped with marvelous delicacy and refine 
Sechu 


last evening. 
ment. Her program numbers included a melody by Gluck, 
bert’s “Du Bist die Ruh,” a rondo by Boccherini, and two sonzs 
by Schumann and Popper. A popular encore number was the pen 


sive “Traumerei.”-——St. Louis Globe Democrat. 





In Elsa Ruegger we again welcomed the cellist of fine feeling and 
sure bowing. The artist chose soft or light melodies, and fully ce- 
served the unwearying applause which she received. The Gluck 
melodie. “Du Bist die Ruh,” by Schubert; tnc rondo by Bocchermi, 
Schumann's “Abendlied” and Popper's “Spinnlied” are compositions 
which Miss Ruegger played with artistic perfection. We must ad 
mire the surety of her style and comprehension of her task. She 
was compelled to play two encores, and was repeatedly recalled.— 
(Translation) St. Louis Abend-Anzeiger. 





had excellent 
schooling following the Shc 
played beautifully and one of the many musical moments produced 
by the concert came with her Schubert number, “Du Bist die 
Ruh,” her fine singing tone reminding of the great Frau Schumann 
Heink when she sings Schubert songs.—St. Louis Dramatic News. 
Miss Ruegger has two concerts in London for the month 
of May, and will be heard at numerous musicals during the 


season, 


Fraulein Ruegger has a beautiful tone. She has 


correct discovery of inborn talent. 





Lhevinne’s MacDowell Recital. 


Josef Lhévinne gave a recital at Mendelssohn Hall, on 
Wednesday evening, April 17, for the benefit of the Mac 
Dowell Fund, and attracted a large audience of rapt and 
enthusiastic music lovers. In addition to the Brahms son- 
ata, op. 5, which he read with refined musicianship and 
splendidly polished technic, Lhévinne played also Chopin’s 
rarely heard “Allegro de Concert”—not one of that master’s 
strongest works—and groups of pieces by Rubinstein and 
MacDowell. The former contained two preludes, a noc 
turne in F and the staccato etude in C, and the American 
composer was represented by his “Winter,” “The Eagle” 
and “Moto Perpetuo.” Lhévinne infused the MacDowell 
works with a wealth of tender sympathy and poetic concep- 
tion, and as a result they won the best success of the even 
ing. In everything on the program Lhévinne showed him- 
self to be the same brilliant and thoroughly equipped artist 
who has so often been praised in Tae Musicat Courter 
for his previous performances here and elsewhere. He 
was recalled and encored with flattering warmth. 
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WILLIAM A. BECKER'S scherzo, berceuse and waltz in G as, Mr. Becker took some liberties live in that poetic dreamland. In this class of me Becker is dis 


with the tempo, but played these compositions with great technical tinguished for his manifold nuances of touch and his refined em 


SUCCESSFUL TOUR ABROAD delicacy and musical conception. Deep feeling pianists like Becker ployment of the improvisatory style, and the rubato so necessary in 


are rare, while nowadays in the reproductive as well as the pro- Chopin, His performance of the Chopin berceuse was absolutely mas 





W illiam A. Becker has returned from his fourth con- ductive art, the technician who thinks out every effect in detail is terly hat he is also an eminent Liszt player was shown his virtuose 
secutive tour abroad and is at his home in Cleveland, Ohio. found more often.—Prof. O. Schmid, the Dresden Journal, January performance of ‘the tarantella, “Venezia e Napoli.” Mr. Becker's 
Mr. Becker achieved great success in every place he played, 9, 1907. reception was great and deserved.—Prof. H. Starke, in the Dresden 

. Sal — Nachrichten, January 1o, oF. 
us technical anc emperamenta!l powers ousin € ast winter the pianist, Hham ecker of Cleveland, hto, sags % F . 
his tect ] and t tal rs arou the audi I ! Will A. Beck leveland, Ol 9°7 
ences to marked enthusiasm and winning the favor of such 8 to ¥" — _, pesar then wey A ager _ apes The German-American planiet, Willem A: Becker, whom we 
> +e r : : y ucé , sterling pianist, y , F t 
noted European critics as W. Altman, Berlin; Ludwig *“S<**t  * ‘ehly educated, stermng pianist, Whom one Hears with  jearned to know last fall, chen already proved to be f out 
" on eat 2 8 D Prof. O real pleasure. His fine touch, which is equal to’the greatest de neta: Aa aii ey to the bee Hi 
iene ° art: ~cden : s d rtuoso he is equal to the highest : 
Karpath, \ tenna ; E rot. bs tarke, re sden , rol P mand, is especially noteworthy and enables him to produce mant techaic ie polished , et a art , ‘ , . . % , : 
~ ‘ T . > nd mo horough develope m ' lire tor 
Schmidt, Dresden, and Rudolph Louis, Munich I hey fold dyramic effects, ranging from the delicate pianissimo to the ’ na ’ ae eee oe vee — 
Musically, he stands respectably high An inclinativn to take slow 


awe acts » ™ ‘ aelee : ric > big powerful forte. 

have acknowledged that Mr. Becker is an American prod a a a ca pita ia rene mnseeielnes toe dine ent Guneeiie netensiita th Sikeinet onl Cl 

; , . , = ‘ ‘ — P ‘ 1€ a al,” by Schumann, Becker showex : o 

uct who has made a greater artistic impression abroad m the \arneve y — ee at Be KNOWS Lin, but this was not so evident in the Beethoven C sharp mitior 

: how to use the rubato style of delivery in the most discreet and eee , 
than ever accomplished by an American taught pianist. sonata. A most highly brilliant performance of the Liszt tarantella, 
¢ artistic manner, only employing the same when the style and spirit ome “ _ a 

Venezia e Napoli,” and the Schumann “Carneval” closed th 


Mr. Becker is continually adding to his already long would permit. The C sharp minor sonata of Beethoven found in 
repertory, in preparation for his European tour next year, Mr. Becker a deep feeling interpreter The most excellent artist 





gram, for which the artist was rewarded with great applause D 
Rudolph Louis, Munchener (Munich) Neueste Nachrichten, January 
20, 1907. 


The American pianist, William A. Becker, w slready well 
known here, is a great technician, but y f \ Ag ‘ 
also appears successfully as a t king artist I great applause 
which he received in pieces by Schumann and (¢ n was f y 
justified —W. Altmann, in the National Zeitung, Berlin, Nowember 
27. 1906 

Kitty Cheatham to Sail Saturday. 

Kitty Cheatham has engaged passage for herself 
her secretary on the Zeeland, which sails from New \Y 
Saturday, April 27. During the London  scas M 
Cheatham is to give a number of recital ! 

May 10, at Grosvenor House, the residence of the Duch 
of Westminster. Last week, Timothée Adamowski, 


violinist, of Boston, and Miss Cheatham united i 
recital in Rochester, N. Y., under fashionable ausp 


Within a year Miss Cheatham has given four publi 
citals in New York. It is said that 1 ther 1 arti 
has such a record of appearances in the metropoli M 
music lovers are still of the opinion that Miss Cheatha 
recitals are only for children. While her prog 

some numbers written for juveniles, het t 

more songs and recitations for men and w 
Cheatham’s art is unique and beautif 


Music and Matrimony. 


On the watch tower of the Vela, at the Alham Spa 
there is a silver toned bell which the Mosle iw a 
signal to let on the watér in the gardens and the ti t 
in the city below. Its sound can be heard at Liga, tl 
miles away. The maiden who strikes it today i re of a 
husband before the year is out, and of a good one if 


rings loud enough. On certaim fete days it is iively | ‘ 











bell 
Quartet's Last Concert of Season. 
The Olive Mead Quartet closed it ‘ ey 
r evening of last week, in Mendelssohn Hall. The prog 
Wiiuram A. Becker was: Quartet in E flat, op. 10, by N el ict f 
and viola, G major, by Mozart; quartet in D major, op. 44 
for which he has already a remarkable list of engage- ‘"caped stormy applause and was compelled to add many encores No. 1. by Mendelssohn. The talented nas -Seeeene 
ments Dr. Ludwig Karpath, in the Vienna Abendblatt, February 6, 1907 “ 
x _ constitute this rganza ' lg d ‘ t 
Some of his European notices follow: William A. Becker became known here two years ago as an artist appreciated by the audience 
Becker is an artist most worthy of high regard. He has one of the first rank and is well remembered. Since then he has grown 


virtue which we must acknowledge above all, and that is he plays and become more individual and is today one of the greatest piano 


with deep feeling and beauty of tone and is not a mere virtuoso. virtuoso of the younger generation This acknowledgment he ce 


Piano Technic 
EASILY AND QUICKLY ACQUIRED 


FREDERIC MARINER 


TECHNIC SPECIALIST 


One was convinced of this immediately by his reproduction of the serves, for the reproduction of the entire Beethoven C sharp minor 





beautiful adagio from the Beethoven C sharp minor sonata, op. 27, sonata. He played the first movement with tender, poetic feeling 





No. 2, which the artist played with a wonderful singing tone. Mr. and also thoroughly understood how to depict the last movement in 
Becker feels deeply, which was also shown to especial advantage in its true spirit of stormy passion The Schubert impromptu was 
compositions by Schubert and Chopin The Schubert impromptu, equally well played, and also three Chopin works, the B flat scherzo, 





op. 142, No. 3, was given in the style of an improvisation and berceuse and waltz in G flat major One feels that he is in intimate 
Uses fow Exercises 
ae s Positive Menta! Control 


made a deep impression In the Chopin numbers, the B minor “rapport” with the aristocratic style of Chopin and krows how t& 
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CANADA 
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symphony. As always, Ysaye played before a brilliant au- New Hampshire Notes. 
dience. Nasmva, N. H., April 18, 1907. 
= = The musical season in New Hampshire will come to a 


The Tonkiinstler-Verein held their sixth Musikabend in close with a series of festivals which will be given at Man- 
the hall of the Corporation of Vienna Merchants, Friday chester and Nashua. The winter has been a busy one in the 
evening. Frau Drill-Orridge was heard in songs by Oscar North country and the artistic and financial results have 
Fried; Frau Orridge, Carl Prill, violinist, and F. Schmidt been gratifying. te 
at the piano, performed “Worpswede,” by Scheinpflug. A The spring music festival of the Manchester Choral So- 
sonata, “Virgianesque,” composed by John Powell, a tal- ciety will be held on Tuesday and Wednesday, May 14 and 
ented American, was performed by the composer at the 15, in Mechanics’ Hall. Rossini’s “Stabat Mater” and 
piano and Carl Prill. : “Hiawatha’s Wedding Feast” and “Hiawatha’s Departure,” 

=e = from Coleridge-Taylor’s “Hiawatha,” will be sung, and 

Beethoven’s “Ninth” symphony and the overture, “The “The Flight Into Egypt,” from “The Childhood of Christ,” 
Consecration of the House,” had their annual production by Berlioz, The artiste of the festival will be Genevieve 
hy the Concert Verein, with the assistance of the Maenner- (4,54 Wilson, soprano; Edith Castle and Katherine Ricker, 
gesang Verein, of the Society of Music Friends, Emma contraltos; Dr. Ion Jackson, tenor; Stephen Townsend, 
Belivedt, from Frankfort; Berta Katzmayr, of Vienna; baritone, and Frank Croxton, bass. The chorus will num- 








Feliz Sennius, from St. Petersburg, and Alexander ber 125. St 
Haydter snes The sixth annual festival will be given in City Hall, 
ol gy oo eng se fics Vale Nashua, Thursday and Friday, May 16 and 17. The event 
ee Mees MUSIC OF THE WEEK will be the best the Oratorio Society has ever given its 
Mottl, director of the Munich Opera, conducted the Ebrbar Hall- patrons. There will be three concerts—two evenings and 
monikers through their sixth program, Sunday at Marie Madeleine Rumbold, folksongs. one ‘af The choral k be perf d 3 
; .. Bertha Savern, ballads, lieder. e atternoon. ne choral works to be performe are 
It w 1 comprehensive program, stretching from ivetie Iicws, sheulen Dubois’ “Seven Last Words of Christ.” Gounod’s “Gallia” 
Bruckner, and to Engelbrech’s (a member of the Barthische Madrigal Vercin, songs and Sullivan’s “Golden Legend.” 
' 6 ? ’ ve > . " : 
ymposet co oe be ee ee ae "anet waee - rhe Nashua High School Chorus, 175 voices, will sing 
. Willy and Louie Thern, pianiets The Last Seven Words of Christ” and “Gallia” the first 
Pa gee Soldat-Roeger Quartet night, with the assistance of Florence Hinkle, soprano; 
re tes Valborg Svaerdstroem, song recital Frank Ormsby, tenor, and Emilio de Gogorza, baritone, and 
will conduet the seve nth Philharmonic Louise Weisz-Lassner, voice; Robert Pollak, violin, : the Boston Festival Orchestra. The afternoon concert will 
Liszt's “Les Preludes,” the Brahms fourth Music Verein Hall be orchestral, with some of the solo singers assisting. The 


own “Also Sprach Zarathustra.” \kademie concert. say : " ng BE RS 
Maria Leval last concert will be given by the Nashua Oratorio Society, 


at ee . s 
says ye ee Ysaye and “The Golden Legend” will be the work sung with the 
to Erhbar Hall came a young lady who in Concert Verciw concerts—Popular concert by Concert Verein Or- above artists and Edith Castle, contralto, and Thomas P 
clear claim to a mastery of the technic chestra “ os Boul t > ee £ 
i the many young lad 5 who have bowed siceus: — — eer, oo , pie “i . . . ° 
uke 3 . : ; ae : The Milford (N. H.) Choral Society will give its last 
publi lyrtle Elvyn is technically as well equipped At the Ope ra: “Boheme,” “W alkure, Die Hochzeit des concert of the season on Tuesday evening, April 23, when 
best. Not only of mere fluency is she possessed, but Figaro,” “Die Verkampte Braut,” “Wiener Walzer,” “Pup- Gade's “The Erl-King’s Daughter” and Bruch’s “Fair El 
i fiery nature. She has, too, a clear, ringing, round-  penfee,” “Lucia,” “Lammermoor,” “Tristan und Isolde.” len” will be sung. Grace Bonner Williams, soprano; 
broad style, all very necessary in a pianistic M. Marvin Gropzinsky. Stephen Townsend, baritone, and the New Hampshire Fes- 
. ~ , , . « 
hich promise to range fi beyon » average REDON ee terre Menem . . 7g ‘ 
: whos Se ee nd the averags tival Orchestra will assist. 
salah ve Anita Heineck Lloyds Tribute. Ct 
fifth Symphony concert in the Tuesday cycle of the ; ; . ; Q st bias . 7 
( Mssaln  Veratn Tleik\: ties suneeadh \nita Heineck Lloyd, now established in Richmond, Va., rhe Rochester (N. H.) Oratorio Society will sing 
! I Vit ( ere ul e progta was " ° e mt a a a 4 . 
ae . has written a touching tribute on the life and career of Haydn’s “Creation” Wednesday evening, May 1, with Caro- 
t because of the new third symphony of 


her teacher, the late Désirée Artét de Padilla. After ex- line Hooker, soprano; Arthur Willis, tenor, and Clarence 


| rt Fuel performed trom manuscript, and also be : : RRu . ‘ 7 , ae : 
pressing her gratitude and high appreciation of the late Chute, bass. The New Hampshire Festival Orchestra will 


ippearanee of Henri Marteau in the Dvorak 


Af + losef Suk’s “Sct Madame Artot de Padilla’s gifts, Madame Lloyd adds: furnish accompaniments. D. 
ter hese came ose uk 8 oscherzo . . R 
| Reeth | ” ‘ wT “She was more to me than artist and teacher of ‘bel canto.’ devonseninstesamnpreneerensenteee 
q ink wethovert eonore overture sur aa 
i In all things she was a true friend, whose sweet tender- 
pace in the hall was taken up by the friends and pe gs nis a Damon Lyon Sings for ° Chasity. 
' , ness wa venned mm many tetters. regard as aimos 
niable Fuchs, teacher of Mahler and Walter et. ‘ ; g s Damon Lyon, the baritone and actor, was the star attrac- 
; ‘ sacfed the advice she gave me on coming to America to ,. . 5 R 
rech, and many Americans. In his new symphony tion at a recent benefit for St. Agnes’ Guild, given at the 


tration and much coloring abound, and, not a "1 mage = —s ps a Virgini Parish House of the Church of St. Chrysostom. In addi- 
meGame Eye AAS 8 CON OF ee eer ce ee songs by Denza, D'Hardelot, Green and Brownell, 


lack of decisive character and invention, . 
capital, and from time to time is heard at concerts and Mr. Lyon read “Lasca,” a Western story, and a group of 
Mr. L F wasca,” a ‘ y, 3 


tran Fuchs’ other symphonies because of its 


ind more complex orchestration. Marteau | ™"*" ales in the South. sketches by J. W. Reilly. The entertainment closed with 

most sympathetic performance of the bewitching : : the cottage scene from “The Lady of Lyons,” with Mr. 

kn Alice Merritt Cochran to Study in Paris. Lyon playing the role of Claude Melnotte, Lucille Lennon 

eS << \lice Merritt Cochran, the soprano, will sail for Europe as Pauline and Mrs. Damon as the Widow Melnotte. Mrs 

econd recital in the Music Verein Hall, June 1. She has planned to be absent until September, Edgar L. Silvera, soprano; Cecilia Lacey Baker, violin; 

ing, accompanied by the Concert Verein Or- and during her stay on the other side will study in Paris Mrs. Kidder-Peirce, piano, and Mrs. W. G. Jones, the aged 

nder Gustav Gutheil. His program consisted of with Bouhy. In May Mrs. Cochran will begin her fourth actress, participated in the program. Friday evening of 

ninor Bruch concerto, “Poeme,” by Chausson; the year as soloist in the choir of the Tompkins Avenue Con- last week Mr. Lyon sang again for the benefit of charity at 
Korsakoff “Russian” phantasy, and Lalo’s “Spanish” gregational Church, Brooklyn. the Parish House of St. Mark’s Church, Brooklyn. 
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ineng, the many who have studied with him are: Mrs. Seabury C. Ford, Mrs, Marris Black, 
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ABOUT ARTISTS AND TEACHERS. 


“Creatore never played as he did last evening. Never in 
my life have I heard such music, and you know I have 
heard much. The house went wild, especially after the 
‘Semiramide’ overture and the ‘1812.’ What astonishes 
us all here is the exquisite finesse of his musicianship with 
such tremendous temperament. His musical conception is 
so clear that it appeals to all classes. He is a great genius.” 
So writes Ruth Crosby-Dimmick, the from St. 
Louis, where she has been hearing the Italian bandmaster 
at the Odeon 


writer 


eS <= 


May Myote, of Dallas, Tex., pupil in Paris of Marchesi 
and Ziska, was vocal star at a reception given at the Hotel 
3elmont, this week, by Ella Wheeler Wilcox. Miss Myote 
has a singularly appealing quality of voice under excellent 
control. 


f 


Frederic Mariner has a completely equipped piano studio 
at 37 West He 
ten hours a day and is ever enthusiastic as to what may 


Ninety-second street teaches nine and 
be done for young musicians 


= 
ve 


& 

Margaret Jantzen-Arcularaus, the gifted vocal pupil of 
Mme. Lankow, who gives a recital this week at Madi 
She has a highly 
voice full of re 


son Square, is a tall slender blonde 
dramatic 
source, brought to complete technical control through the« 
The young lady, who 


nervous temperament, and a 


logical processes of her teacher 
has a large repertory of operas, arias and lieder, sails for 
She is a daughter of Dr 


Germany in the near future 


Arcularaus, who plays his Beethoven better than many 
professing pianists. 
” 
 & 
Enid La Mont, vocal teacher, of Cranford, N. J., speaks 


of the musical interest developed in that place, and of the 
work of the Choral Club, destined to 
an oratorio club, under the leadership of Arthur Wood 
ruff 


which is become 


Mrs 
beth Debow, a soprano of unusual intelligence and voice 


von Niessen-Stone has a promising pupil in Eliza 
of exceptional beauty. It is a rich, full soprano, capable 
of color and expression, and with that special “call” upon 
the hearer, without which no voice is powerful Miss 
Debow is from Philadelphia 

Madame Lankow is being congratulated upon the ap 
pearance of the fifth edition of her book, “The Science 
of the Art of work 
demand than ever now in connection with the new move 


Singing.” This must be more in 


ment for the creation of two departments in vocal culture 


—the artistic or inspirational, and the technical. There 
is no feature in the technic of singing that is not em- 


braced in this valuable work. TONICA 
Grace Munson, North and South. 
Grace Munson’s continued success is a matter fully 


favorite contralto 
She 


established this season, where this has 


appeared at concerts North and South 
cially engaged for the music festival at Spartanburg, S. C 
The following notices are from the papers in Washington, 
D. C., and Norwalk, Conn. : 

The “Gloria,” “Credo” “Et having 
been omitted, the solo airs were more than usually prominent. Of 
these the “O Grace Munson, the contralto, 
scored the most pronounced success. The duet, “Qui Tollis,” 
Alice Merritt and Miss Munson, 
one of the productions of the program The 
“Agnus Dei,” was sung by Miss Munson and formed a 
Washington, D. C., Post 


was espe 


and Resurrexit™ in this mass 


Salutaris,” sung by 


sung 


by Cochran, the saprano, brought 


most artistic closing 
chorus, 


striking conclusion.- 


The remainder of the ;rogram consisted of the main numbers of 


Rossini’s “Messe Solenlic,” “Kyrie,” “Gloria,” “Credo,” the 

Salutaris” and “Agnus Dei,” from the “Missa Solemni.” Grace 
Munson in the “O Salutaris” proved her right to be regarded as a 
Scalchi contralto Alice Merritt Cochran, the soprano, in the “Qui 
Tollis” duet with Miss Munson, was most artistic Miss Munson 
has won honors throughout the country She was the Thomas O 


chestra soloist in its last spring tour, and her contralto is marked by 


Washington, 1D. C., 


wonderful richness of tone Evening Star 


Miss Munson has a large, powerful voice, and her program gave 


her an opportunity to demonstrate her rare ability South Norwalk 
Sentinel. 
Miss Munson is a charming singer of great talent and her “Coadk 
Song” seemed mest appreciated.— Norwalk Hour 
Masic in Syracuse. 
Svracuse, N. Y April 18 ) 
Gabrilowitsch gave his farewell recital in America in 
Syracuse last night. In a program full of charm he re 
vealed himself a performer of poetic gifts, united with 


vigor and the intellectual power that is convincing 


, eS & 
Leopold Winkler, pianist; Albert Janpolski, baritone, 
and Madge Leland, violinist, assisted the Syracuse Lieder 
kranz, at the concert in the Alhambra Monday night The 


visiting artists were well received, and added as a matter 


of course to the musical enjoyments of the night 


eZ & 
The coming music festival in Syracuse, to be held May 6, 
and &, will introduce, or, rather, reintroduce familiar 
artists and familiar music There will be five concerts, 
with a Wagner program on the last night by the New 


York Symphony Orchestra, and the following named sing 
Mary Hissem Moss, Alice Inez H 
Ellison van Hoose, Francis Rogers and William 
Harper Delilah” will the 
with Madame Homer and Messrs. Van Hoose, Rogers and 
Harper as the principals. Madame Sembrich 
Madame Samaroff 
are the soloists for the fourth concert 
will play the Liszt E flat 
is to sing numbers by Lalo and Bizet 

Frevertc \ 


ers: de Sovere gn, 


Dunfee, 
“Samson and open festival, 
will sing at 
and Kelley 
Madame Samaroff 
and Mr. Cole 


the second concert Cole 


major concerto, 


Bruns 
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Calvary Choir Festival Concert. 


With Lillian Blauvelt, the soprano, as chief soloist, and 
an excellent quartet composed of Myrta French-Kur 
steiner, soprano; Bessie 
Theodore Martin, tenor, and C 
the Cavalry Choir gave its first annual concert in 
last 


Bowman-Estey, contralto; | 


Judson Bushnell, bass, 


Thursday evening 


Calvary Baptist Church on Ed 
ward Morris Bowman, the talented conductor of the choir, 


opened the program with Bach’s prelude (for organ) im 
C minor. The choir followed with Gaul’s “Daybreak,” 
showed 


caretul training m 


of 
They sang in 


~P irt-song 


marked at 


and the results 


interpretation unison and with 
tention to pitch and shading 


delighted 


Madame Blauvelt, who was in excellent voice: 
her hearers with an artistic rendition of Rossini’s “Una 
voce poco fa” aria, from the “Barber of Seville Phe 
charming freshness of her voice was also demonstrated 
in her singing of Vannah’s “The Wind That Shakes th 
Barley” and Hildach’s (folksong in German) “Will Ni 


mand Singen?” She responded to enthusiastic demands 


for encores with a Scotch ballad and a sentimental Amer 
ican song. Mr. Bowman entertained with his improvisa 
tions on the descriptive composition for organ, “A Storm 
at Sea.” 

The Calvary Quartet sang Sullivar © Hush Thee My 
taby” as an a capella selection The choirs concluding 
numbers were Pinsuti Fidorado,” and “Hail, Bright 
\bode,” from “Tannhauser As an encore, they sang the 
Welsh battle song Ye Men f Harlect Th cor rt 
reflected great credit upon Mr. Bowmar traming 

Wiley Specia'ly Engaged. 

Tules Jordan, announcing the first perfor ce of h 
new Mass in FF, May 7, Pr lence, R. 1 ke pecia 
mention of the re-engwagement of Clifford W \ torte 
n these words 

The performance wi eme " t gra f 

ost popular numbers of ree it ( 
\lpine song by Max Bruc f ba : ale 
Cliffer Wiley whose rece apne : ‘ ca 
mpression, has been « engag t 
he prologue fror I 

Mr. Wiley will also appear a rt of tl 
Orpheus Club, at Pater 1 N. ] \pr During lay 
June, July and August Mr. and M Wiley w ‘ | 
rope, their address care tl pape 
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servatory of Music, Baltimore, Md., 
an active season.- Outside of the regular work 
ervatory have been concerts by the Bach Choir, 
ils by artists, students’ recitals, lectures on 
of Music,” « the 
he Peabody String Quartet 
» Gamut Club tea 
advanced and by preparatory students; also 
for 


Pe ly Con 


students’ orchestra 
A social feature has 
In May concerts are 


by 


oncert 


of the successful candidates diploma. 


{ certificates are granted by the school.) 

Moir erts, directed by Harold Randolph, 
npositions by Bach, Orlando di Lasso, Mozart, 
Elgar Gounod 
by Harold Randolph and Ernest 


Ravenscroft, Saint-Saéns, and 


j 


e Mozart andante and rondo from D major 
Saint-Saér variations on Beethoven 
netus” from Bach’s B minor mass was 
composed of the leading and best 
g n Baltimore Howard Brockway’s sym 
) or, performed by the Boston Symphony 
t n in 1894, and had already been heard 
I its first hearing in the United States 
( ‘ Madrigal Club has presented a new prize 
Fra Bornschein, also of the conservatory 
= 
termined war has been waged against 
D g M by the Peabody Conservatory, 
table result of extermination. Miss von Un 
f Wasi t inother leading educator who 
rfar Many so called “educators” 
ng n ‘ So do many musicians, so 
ft 
( \ has won new laurels in the Fred 
M tion by the fete of music which he has this 
{ for its peopl Che energy and devo 
rt young musician to music are most praise 
Boste Festival Orchestral Club, managed 
W. Stewart and led by John Crowley, sup 
t | W ind gave an orchestral program 
{ é ill leaders in their art The Frederick 
( { to be congratulated upon its growth and 
Pratse due the active members of the club, 
the R Thomas Freeman Dixon, their presi 
( B. Star iccompanist for the society, had 
1 all for her efficient part 
x << 
| Cor ( re Choral Society of 125 voices, 
1 ected by A. L. Manchester, at Spartanburg, 
( I st rted by the New York Symphony Orches 
ke given a fine testy il, with eleven soloists 
\r ter were Madame Sembrich, Mary Hissem 
G L. Munson, Edward Johnson and Herbert 
Mrs. Warren du Pre was organist, Mary 
| . mist \bout $6.600 worth of season tickets 
one day Thi s a good record for the South 
Musical Festival ; 
ft 
| | Baldwin ircely three vears in Hartford, 
t hing first class system of music 
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teaching in the public schools there, manages also to get 
He has also 
summer at 
which the helpfulness is based 
upon his large experience, training and peculiar insight 
into needs in ‘these lines. It includes six courses—method 
and course of study, practice teaching, harmony, history 
and chorus conducting, with practice therein. “Elijah” 
was recently given by the High School students at North- 
ampton. At one of the rehearsals “Thanks Be to God” 
was sung at sight in admirable time, tune and expression, 
in four parts, by these High School students, L. L. Well- 
man, supervisor of music. “The Creation” was given by 
of Stamford and Hartford, Conn., re- 
Mr. Baldwin is organist at the Fourth Church, in 


much valuable performance before the people. 
first 
Northampton, Mass., in 


established a class educational school 


the high schools 
cently 
Hartford, and here, too, fine work is being done. 

Ia., an efficient music 
leader in the person of William Leander Sheetz, super- 
visor of music in the public schools there. At no time in 
the history of its music has Burlington had so much mu- 
ical enthusiasm as now. In May, by means of a school 
music festival, will be demonstrated to the public a system 
unique in character being carried out by Mr. Sheetz. 
National, family, “folk songs,” and the best American 
songs are made a special feature throughout the entire 
grammar grades, all sung by memory and by individuals 
Theory and harmony are taught 
“chalk talks,” 
The school glee club gives annually a per- 
The work is done out of school 


sJurlington, has advanced and 


as well as in ensemble. 
by illustrated and vocal culture is given 
much time 
formance of good music. 
hours, and students are marked and credited with good 
music work. There is a normal training music department, 
including pedagogics, sight reading, ear training, harmony, 
history and chorus directing. 

st 


So 
The School for Girls has high musical ideals 
Walter Henry Hall has charge of the class music here; 
Willis E. Bacheller (pupil of Shakespeare), and Madame 
Hervor Torpadie, vocal culture; Perlee V. Jervis (pupil 
of William Mason and Dudley Buck), and Anne V. Grif- 
fing, history of Ruperto 
Chacon, small strings, and Georgia Gilbert teaches voice 
and expression in relation to speaking, public and private 


It has the musical advantages of attendance upon concerts, 


Finch 


prano, harmony, music, etc.; 


ete. Class singing and language as applied to song are 
admirably adjusted to‘the cultivation of the students. 


fe & 

In Potsdam, N. Y., there is a Hawthorne Piano School, 
n the department of instrumental music of the State 
Normal and Training School, Prof. F. E. Hawthorne, 
from the New England Conservatory, and from under 
teaching of the great European masters, is director. The 


standard is high and there is much of interest in connec 
tion with the school. 
fe & 
People of this section of country should take a sincere 
and interest in the Master School of Vocal 
Music, established in Brooklyn, with high views, practical 


active new 
ideas, a corps of teachers second to none, and determina 
tion to become a veritable helpful adjunct to the educa- 
tional this To secure free or almost 
free tuition for gifted pupils is one of the aims of the 
Every effort is being bent to this end. The 
public, once awakened to the real sympathy of the manage- 
its devotion, cannot fail of ex 


forces in country. 


institution 
ment for this class, and 
tending aid in the form of personal interest, if not financial 
Each one interested in such work, contributing 
even the small amount as fund membership, would mate- 
rially advance the ends of musical education in this coun- 
Write or go 
and see the school, and a short talk with the noble leaders 
convince any of the worth and worthiness of 
this school. No. 108 Montague street, Brooklyn, N. Y. 


support 


try. No one can be indifferent to this cause. 


will 


soon 


Bridgeport Music Lovers Applaud Jessie Shay. 
Jessie Shay had a fine audience at her recent recital in 
The following notices are from the 
press of that enterprising city : 


Bridgeport, Conn. 


Jessie Shay, an American girl of undoubtedly large gifts, scored 
Possessed of a 
most artistic temperament, an unusual technical skill, a pose and self 
control that leaves her mistress of all her resources, she is a ther- 
ough artist of brilliant attainments 
HT Miss Shay’s 


| played, 
kowski’s etude in G flat 
and 


an unqualified success at Warner Hall last evening 


Everything was exceedingly 
reaching Mosz- 
numbers of composition 


Post, 


We virtuosity its climax in 


her 
Bridgeport 


Two dainty 


graced the deserved applause 


March 28, 


progr won 


1907 


am 


When Miss Shay steps before the audience, something in the poise 
of her head Cecile Chaminade, with the 
wided charm of youthfulness on Miss Shay's part. It must be grati- 
fying to have so secure a place in the esteem of the music loving 


graceful vividly recalls 


public as belongs to this pianist, and an honor to be the first Amer- 
ican lady who has played with the Berlin Philharmonic. She reads 
the Beethoven variations on a Russian theme with a breadth, pre- 
cision and crisp fluency, and just these qualities are shown when 
carving that musical cameo, “Alceste.”” Miss Shay, with the un- 
dulating sweep of her running passages and the caressing quality 
of her softer measures, leaves a distinctly artistic impression with 
Moszkowski’s etude in G flat—a composition requiring both free- 
dom and absolute surety of touch. The Chopin fantaisie and the 
Schubert impromptu received the dreamy, poetic treatment due. 
Nothing but praise can be said, as every number rounded out a pro- 
gram of marked power, charm and variety. Miss Shay’s two com- 
positions bespeak the conception in full accord with the spirit of 
the masters, and their communion, both being most melodious, 
dainty and especially pleasing. The “Military March,” by Schubert- 
Tausig, was played with telling buoyancy and full appreciation. 
Jessie Shay must come again. Whether as soloist or in ensemble 
performance, she will find us always awake to the spell she evokes. 
Bridgeport Standard, March 28, 1907. 


Expectations of the large audience that filled the Warner Hall 
last evening were more than fulfilled in the delightful piano re- 
cital of Jessie Shay of New York City. The audience gave ex- 
pression to its appreciation of Miss Shay’s efforts by repeated out- 
bursts of applause. Miss Shay’s program was so arranged that it 
set forth strikingly her faultless technic and at the same time per- 
mitted her to give wide scope to her musical temperament. An 
unusually attractive young woman, Miss Shay is possessed of a 
magnetism that at once wins the good graces of her audience. Bunt 
even without this important element, her concert of last evening 
Miss Shay was thoroughly at ease, 
the excellence 


would have met with approval. 
and her simple and unaffected carriage enhanced 
of her program.—Bridgeport Farmer, March 28, 1907. 





Warner Hall was crowded last evening on the occasion of the 
piano recital by Jessie Shay, the eminent pianist from New York, 
who gave a program of choice selections, including two of her own 
She was applauded most cordially by her appreci- 

Miss Shay is a young woman of attractive per- 
features are crowned with an abundance of 
She played with- 


compositions. 

ative audience. 
Her small 
chestnut hair worn in a broad and low coiffure. 
out mannerisms, and wholly unaffected, and was altogether winning, 
Her technic is really wonderful, 


sonality. 


capturing her audience at once. 
so rhythmic and so exact was the score rendered. Her expression in 
the forte lines was like a man’s touch, so certain and strong. She 
is the embgliment of the soul of music.—Bridgeport Telegram, 
March 28, 1907. 





Miss Shay’s technic is beyond criticism, the lights and shadows 
of her expression very near perfect ard the correctness of her phras 
ing truly remarkable. As the her slender, girlish 
figure assume a pose of determination and watch the expression uf 
command come upon her face, they realize that the piano is the 
slave and Miss Shay complete master. She is determined that the 
instrument shall bring out the expression, the tone, the very 


that and it does.—Bridgeport Herald, March 31, 


audience see 


vibra 


tion she desires, 


1907 





Moritz F. Rubinstein's Season. 


Moritz F. Rubinstein has had a season. 
George Hamlin studied with this master at one time. This 
past winter a number of Rubimstein’s pupils gave recitals 
and more are planning to make public appearances. Mr 
Rubinstein has references from Edouard de Reszké, Alfred 
Hertz, and other men of distinction in the musical world. 


successful 
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| 2 LUDWIG WULLNER, LIEDER SINGER. ~« | 





Of the lieder singers before the public today it would 
be difficult to name one who stands in higher regard than 
Ludwig Willner; quite certain it is that there is no one 
whose art is more admired, revered—nay, loved. There 
are certain heights to which but few artists attain in these 
days of musical plenty: one is the widespread popularity 
which fills the largest halls without the aid of free tickets; 
another issue of this popularity is the power which can 
afford to dispense with the press. Wiillner is now rest- 
ing securely on the topmost pinnacle of these laurels. 
As a matter of fact, he is a favorite of the critics as of 
all who have heard him; he is almost invariably well 
spoken of, often in terms of rapture, yet were he to be 
badly treated by the autocrats of the pen it can scarcely 
be doubted that every seat would be sold non obstante. 
And all this, notwithstanding the fact that there are many 
voices of more actual beauty. It is his great art, his mu- 
sical understanding, his extraordinary technical command 
and above all, the magic of his “Vortrag’’; he is a remark- 
able personality and in all the world there is none other 
like him. His very appearance is striking in the extreme. 
A frame tall and slightly bowed, with study, a face much 
burrowed with lines of thought, pale and full of interest 
with its finely chiseled features, surrounded by masses of 
blonde, curling hair. Strength of purpose, intelligence of 
the highest order, keen intellect, power! All this is to be 
read in the remarkable face with its varying expression, 
and when he sings one immediately adds to the list Music. 

Ludwig Wiillner grew up amidst musical surroundings. 
He was born in Miinster, Westphalia, in 1858. When he 
was twelve years of age his parents moved to Munich, 
where his father was Royal Kapellmeister. Willner vis- 
ited the gymnasium, studying literature and philosophy. 
In 1882 he graduated at Strassbourg University as Ph. D., 
and for six terms lectured there, endeavoring, in order to 
please his family, to overcome his longing for an artistic 
career. The inclination, however, was too deeply rooted 
to be withstood, and in 1887 he became a pupil of the 
Cologne Conservatory, of which his father was at that 
time director, as well as conductor of the famous Gurz- 
nich Orchestra. After studying there one year Wiillner 
was appointed teacher of choral singing and concert en- 
semble; he conducted a church choir and gave concerts 
in small towns. After the death, in 188, of his grand- 
mother, who, as a strict Catholic, had been strenuously 
opposed to his strong wish to become an actor; he actually 
went on the stage. When he was about thirty years old 
the Duke Georg of Meiningen, who had witnessed one 
of the performances in which he took part, telegraphed 
to his father: “I had not expected to find in your son 
such a virtuoso in the art of dramatic recital. His per- 
formance stirred me deeply. He is born to represent 
men and 1 should congratulate the German stage 
were he to decide to dedicate himself to it.” From 1889 
to 1895, Willner took leading and hero parts with the 
famous Meiningen Theater Company, appearing during 
this time as Hamlet, Shylock, Othello, Faust, Lear, 
Nathan, Wallenstein, Talbot, and in other parts. Neither 
was his music forsaken during this period, for he sang 
at Court concerts and enjoyed frequent musical inter- 
course with Johannes Brahms, who was often a guest 
of the Duke of Meiningen. His success as a singer in 
duced him to take up vocal art entirely, and in 1895 he 
left the Meiningen company. 

Surely never before in the 
cation so varied, and it was bound to stand him in good 
stead. Besides feeling with the utmost strength of his 
heart and soul all that he sings, Willner possesses to the 
full the capability of understanding each changing mood 
of the music; each motive, be it ever so subtly veiled, is 
apprehended by him and brought into legitimate prom- 
inence. With his voice, which is every day becoming 
more beautiful, mellow and rich in timbre, he is capable 
of expressing all shades of joy, melancholy, humor, jeal- 
ousy, affection and all the different grades of feeling to 
which mankind is prone. Has not Willner many of the 
more potent factors that would make up the sum total 
of Nietszche’s “Superman” ? 

Some press notices follow : 


types of 


annals had an artist an edu- 


audience until very last note had 


Wallner fascivated his the 
sounded: his interpretation is so genial, coming from the depths 
of a soul «0 great, that one must always perforce admire this won 
derful singer anew. Willner is one of the few artists in whom 
one finds the real scirit of music, the inner life! He shakes and 
stirs the souls of his hearers at will, seizing their hearts because all 
he gives comes from his heart. These concerts appear te be a joy 
to him, an opportunity to pour forth bis soul in song It is only 
thos that this artist figure can be described, only in this way can 
one realize the wellnigh uncanny power with which he attracts his 
audiences. The culminating triomph of the evening was achieved 
in the latter part of the “rogram; “Belsazar” was sung with dra 
matic expression: “Der. Soldat” and “Deér Spielmann” made a tre- 
mendous effect in their tragic denodement, as also did the last sorg 
of all “Die beiden Grenadiere.” They were sung by Willner wit! 
such surging passion, that the public at first damb with amazement. 


shusioati " 
e « 





broke out into vociferously app . Wéiliner was 
recalled again and again. With his wonderful rendering of “Du 
Meine Seele” and the “Hidalgo,” which he sang as encores, he 
afforded his delighted hearers two more fragments of joy.—Leip- 
ziger Roland, January, 1907. 








The recital of Ludwig Willner, for which we are indebted to 
Lazare Wolf, was a great success. The extraordinary artist had 
a crowded house, Some years ago, Wiillner was a famous actor 
at the Meiningen Theater, and it was there that he became a lyric 
artist. Those who have not seen or heard him cannot imagine the 
wonderful originality of his talent. He has a unique manner of 
singing the songs of Schubert and Schumann; his power of facial 
expression is wonderful and he can depict sorrow, gaiety, irony—in 
fact every sentiment of the human soul. His perfect intonation, 
his extremely pure diction, his manner of enlivening the character 
of the different pieces he sings, produce an immense effect. That 
is not singing, it is something more, something better! I would 
but report on the deep impression that the interpretation of Schu 
mann’s “Beiden Grenadiere” made on the public, an impression that 
can only be made by a great artist. Lazare Wolf is to be con 
gratulated on having induced Dr. Willner to come here,—Journal 
Alsace-Lorraine, Strassburg, January 28, 1907. a 





Wiiliner is well known and highly prized as a characteristic lieder 
singer, and it was to be expected that his Schumann evening would 
bring much of interest. Of the twenty-five songs of his selection, 
those from Heine’s “Dichterliche” were especially delightful. The 
supreme height of his musical genius however, reached by 
Wiiliner in the last group with “Belsazar,” “Der Spielmann,” 
above all, with “Die Beiden Grenadiere,” 
mendous power of expression. Vocally 
form.—Leipziger Signale, January, 1907. 


was, 
and 
which he sang with tre 
the artist was in excellent 





Ludwig Wallner has announced four song recitals, of which the 
first one. a Schumann evening, took place on Tuesday in Beethoven 


Hall. The crowded house was a proof that the interesting art of 
this sviritual singer, who has such a remarkable position in the 
art world of today, still possesses the same attractions I have 


so often dwelt on the light and dark sides of Wiillner’s reproduc 
tion that I will today but remark that it is unchanged. The per 
formance, particularly of the dramatic songs, had the usual effect on 
the public, who applauded as Willner ~Vos 
sische Zeitung, Berlin, November 15, 1906. 


always is applauded 


— 


Ludwig Willner, who made his appearance in Stuttgart yesterday 
after a vear's absence, celebrated the anniversary of Schumann's death 
by a recital of songs selected from the compositions of that master. A 
crowded hall greeted the unique artist and he made the usual ereat 
impression, With Wiliner we have the feeling that an eminent 
personality stands before us, a singer of strong will and rare in 
telligence! Yesterday he renveated two of the songs, thus nermit 
ting us a peen behind the scenes of his art. With wellnigh nhote 
gravhic truth came the pictures for the second time He has 
thought and worked out every detail to the finest dearee of finish: 
each effect is exactly weighed and balanced. in fact. the art work 
is recreated in a manner that leaves nothing to be desired. Yet 
that alone could not yield such enchantine effects were got the true 
fire contained in the heart of the artist. The nassion of warm feel 
ine evinced in his recital, which, alwavs under perfect control. i« 
founded on knowledge and intelligence, seems to be the secret of hi 
Wiillner’s voice is most powerful in nassionate effect« 
the ereatness of his organ, too, The cantilene i« 
net without charm and the middle register is beautiful. Counting 
Willner sang no less than thirty-two songs without 
eroducing one moment of boredom. Resides the songs. Willner 
also sane ballads, and here he wae at bis heat: here shone forth 
his suprenest newer! The sharn sithouectt-s. the elevation to heieht« 
where others would falter. made a profound effect: the end of “TY + 


snecess 
is well known 


the encores, 


Grenadiere” no loneer the enchanting recital of one 
in this story of the Marsrillaixe. that the ardent 
The acwlause that 


Mer 


Reiden was 


person. it seemed 
enthusioen of the merltitude ercee in avr hearts 
greeted the artiet was interminable —Stuttgarter Schwabischer 
Tanuary 12, 1907. 


kur 


The celebrated lieder the sviritual jeterereter of modern 
who. by erofound 
understands te bring to lieht the heauties of tone ele 
teres. on this occasion dedicated bie art to Robert Schumann 
fiftieth anniversary of whose death fell on the day of the concert 
It is astonishing to notice Wiillner’s suereme mastery over his voier 
bow he draws from it passionate. well sounding and even enchant 
What grace of imtonaticn he imvarted to the winged 
whet warm tcnal color in “Ich Grolle Nicht.” 
which redemanded 


lest 


singer 


Cam ene rs reason of his artistic intelligence 


how inner 


the 


ine tones. 


and 
This 
the 
artistic 


“Awftrieen”™: 
in “Frahlingsnacht ” 
has 
contrary 

career without much voice to sveak of 
we expect that his voice, in the evolution of time, must continually 
The famous master of sone was received with 


™ 
nersistently 
anv of the 
other 


woe 
of his voice: on 
he began bis 
In consequence. therefore 


net yet charm 


in comparison with 


artict 
singers 


increase in hearty 
acclamation by the public.—Darmstadter Tig! Anzeiger, Darmstadt 
December 12, 1096. 


Tudwie Wtliner’s second scne recital in the sold out Beethoven 
Hall. was dedicated to Hueo Wolf. Songs were beard with the 
texts of Mérike. Goethe and Ficherdorff. a rich selection from the 
Itslian and Seanish song books. By the clever management of bis 
voter. Dr. Wallner has now won a greater abendance and steadirr 
The artist's spiritual versatility and transitional 
tone pictures 


euality of tone 


in formine the ever changing 


manv colored 


rower 

with the utmest delicacy and exactness of detsil was worthy of the 
hiehest admiration.—Deutsche Tagezcitung, Berlin, December 14 
1906. 





One can always go to a Willner recital feeling sure of receiving 
dece and lasting imoressions. There are sones which must of 
necessity be heard by Willner in order to obtain a full comorehen- 
sion of the contents. Yesterday the artist was heard exclusively in 
songs by Schumann—bdoth well known and rarely heard songs, re 


manees and ballads; a choice bouquet of tonal blooms.—Neues Tag 
blatt, Stuttgart, January 11, 1907. 





The second. song recital of Ludwig Willner found a house crowde! 
to the very limit. This season Willner is dedicating each of his 


evenings to ene composer only. Schumann headed the list, then 
came Hugo Wolf, then Brahms and Schubert will follow The 
original and unique artist offered no less than thirty-one Wolf 


songs, but was, notwithstanding, couipelled to give several encores 
in addition, although the program was not altogether composed of 
the better known songs.—Der Reichsbote, Berlin, December 20, :g06 


The Song of the Happy Shepherd. 


By Wituram B. Yeats. 


The woods of Arcady are dead, 

And over is their antique joy; 

Of old the world on dreaming fed; 
Gray Truth is now her painted toy; 
Yet still she turns her restless head: 
But O, sick children of the world, 
Of all the many changing things 
In dreary dancing past us whirled, 
To the cracked tune that Chronos 
Words alone are certain good. 
Where are now the warring kings, 
Word be-mockers ?—By the Rood, 
Where are now the warring kings? 
An idle word is now their glory, 
By the stammering schoolboy said, 
Reading some entangled story: 
The kings of the old time are fled 
The wandering earth herself may be 


sings, 


Only a sudden flaming word, 

In clanging space a moment heard, 
Troubling the endless reverie 

Then no wise worship dusty deeds, 

Nor seek; for this is also sooth; 

To hunger fiercely after truth, 

Lest all thy toiling only breeds 

new dreams; there is no truth 
Saving in thine own heart. Seek, then, 

No learning from the starry men, 


New dreams 


Who follow with the optic glass 

The whirling ways of stars that pass 
Seek, then 
No word of theirs—the cold star-bane 


for this is also sooth, 


Has cloven and rent their hearts in twain, 
And dead is all their human truth 

Go gather by the humming sea 

Some twisted, echo-harboring shell, 

And to its lips thy story tell, 

And they thy comforters will be, 
Rewording in melodious guile 

Thy fretful words a little while 

Till they shall singing fade in ruth, 

And die a pearly brotherhood ; 

For words alone are certain good; 

Sing, then, for this is also sooth 

I must be gone: there is a grave 

Where daffodil and lily wave, 

And I would please the hapless faun, 
Buried under the sleepy ground, 

With mirtful songs before the dawn 

His shouting days with mirth were crowned ; 
And still I dream he treads the lawn, 
Walking ghostly in the dew, 

Pierced by my glad singing through, 

My songs of old earth's dreamy youth 
But ah! she dreams not now; dream thou! 
For fair are poppies on the brow: 

Dream, dream, for this is also sooth 


MARSHALLTOWN, IA—C. C. C 
its regular meeting at the home of Mr 
de Butts Mary Blanche de 
as hostesses. Roll call was answered by 
composers. The program for the afternoon was as follows: 
“Waves of the Ocean,” galop (duet), Mary and Blanche 
de Butts; “Daisy March” (duet), Loren and Abbie Shum- 
way; a waltz (solo), Elda Wardman; “The Burning of 
Rome” (duet), Opal Shewalter and Edna Cory; “The 
Shepherd Boy” (solo), Esther Hole; “I! Trovatore” 
(duet), Florence Pemberton, Margaret Moninger; “Call 
Me Back” (duet), Mabel and Lulu Cory; “Picnic Dance” 
(solo), Margaret Wardman; “Clayton's Grand March” 
(duet), Abbie Shumway and Robert Shewalter; a sonatine 
(solo), Marcia Edsall; “Silvery Echoes” (duet), Esther 
Hole and Mary de Butts. The guests were Emma lodge 
Mrs. F. C. Turner, Mrs. D. E. Hole, Mrs. John Holm- 
quist, Mrs. George R. Roberts, Mrs. H. P. Edsall, Mrs. H 
H. Shumway, Mrs. J. H. Cory, Mrs. C. L. Shewalter and 
Grace .Love, from the city; Mrs. Nathan Edsall. The next 
meeting will be at the home of Mr. and Mrs. H. H 
Shumway. 


Musical Club held 
and Mrs. H. A 
Butts 

the 


recently, and acting 


names of 
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Tue MacDowell Fund now has reached the handsome total 

of $30,000’and is still climbing upward. 
Ps, x Ase 

A Bexcian professor of song says that a correctly trained 
singer should be able to hold his or her breath for one minute and 
a half. _ We know a singer who held his breath for more than 
an hour. He was dead. 

—_—_-o——— 

Tue Jamestown Exposition is to be opened with music—not 
a march by a brass band, but with what promises to be a splendid 
performance of Handel’s oratorio, “The Messiah.” April 25 is 
the date set for the opening contest. 

——-o—_- — 

Emperor WILHELM entertained at a luncheon last week 
Edvard Grieg, Camille Saint-Saéns, Jules Massenet and the Prince 
of Monaco, The conversation turned largely on the high prices 
of studio rents and the decline of the fee paid to music teachers. 

———-o- ——_ 

Frienps of Charles Lecoeq, the composer of “La Fille de 
Madame Angot,” of which everybody has hummed, and still 
hums, tunes, intend to celebrate his jubilee in a few days, says 
the London Telegraph. It will soon be fifty years since his first 
operetta, “Le Docteur Miracle,” was brought out. The work had 
a curious history, which he tells modestly. Offenbach offered a 
prize for the best score on a one act libretto by Ludovic Halévy 
and a forgotten writer, Battu. “I had the honor,” says the vet- 
eran composer, “of coming up top ex-equo with a musician who 
afterward became famous, Georges Bizet. His composition was 
wonderful.” Bizet’s and Lecocq’s operettas were played on al- 
ternate nights. The composer sadly says that he writes no more 
operettas, because the public in Paris seems to want no more. He 
has made conscientious attempts to keep up with the new school 
of French music, but he came to the conclusion that it was beyond 
him, that he could make nothing of it, and he gave up trying. 

——_¢---———- 

Tuere’ is a new species of oppression for the American 
singer, practiced by a large singing society in a certain city of 
these United States. The club in question prints advertisements 
in the programs of its concerts and sells space therein at the rate 
of $100, $50 and $25, according to size and position. There is 
no ethical objection to such a course, but when the soloists en- 
gaged by the club are asked to advertise in the program, the 
enterprise assumes quite a different aspect. The deductions to 
be drawn from such a system are best expressed by one of the 
singers who contributed to the scheme. The singer said: “Of 
course, | was not forced to advertise, but the way the matter was 
put by those in charge of the program left little doubt that if I 
refused I never would be engaged again by the society.” An- 
other singer received a fee of $175 for his services at one of the 
society's concerts and paid $100 for advertising in the pro- 
gram, That left $75 for the artist with which to meet a rail- 
road fare of some $40, hotel expenses and the many sundries 
connected with a trip taken for concert purposes. This simple 
paragraph should be sufficient warning to the society to stop a 
practice so immoral and one so cruel to the hard working singers 
affected. 

sqeciliicinans 

Tue directing manager of the Munich Royal Opera sends to 
Tue Musicat Courter the names of the singers to take part in 
the Wagner-Mozart Festival which will occur in that city during 
August and September of this year. The list reads: Victoria 
Blank, Hermine Bossetti, Frau Burg-Zimmermann, Marie Burg- 
Berger, Sophie David (all of Cologne); Zdenka Fassbender, 
Frieda Hempel (Schwerin) ; Louise Héfer, Mira Jirasek, Maud 
Fay, Irma Kopoth, Betty Koch, Thyra Larsen, Margarethe 
Preuse-Matzenauer, Ella Tordeck (all of Munich); Thila 
Plaichinger (Berlin) ; Marie Wittich (Dresden), and Ernestine 
Schumann-Heink (Metropolitan, New York). The male singers 
are: Alfred Bauberger, Paul Bender, Fritz Broderson, John Buys- 
son, Fritz Feinhals, Joseph Geis, Max Gilmann, Karl Gritzbach, 
Ottfried Hagen, Sebastian Hofmiiller, Heinrich Knote, Heinrich 
Koppe, Robert Lohfing, Georg Stieglitz, Dr. Raoul! Walter (all 
of Munich); Hans Brener, Leo Slezak (Vienna); Dr. Otto 
Briesemeister, Ernst“Kraus, Desidor Zador (Berlin) ; Karl Bur- 
rian (Dresden) ; Hermann Gura (Schwerin) ; Clarence Whitehill 
(Cologne), and Aloys Burgstaller, Albert Reiss and Anton von 
Rooy (Metropolitan, New York). The Mozart operas will be 
given from August 1 to August 11, and the Wagner works from 
August 12 to September 14. Tickets and programs may be 
procured from Schenker & Co., Munich, Promenade platz, 16. 
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x A GREAT MAN DIES. 


There are occasions that call for a cessation of all routine 
and that actually demand a temporary halt in the daily measure 
of work in order to give appreciation to the more lofty sentiments 
of the human soul. A great man died in this city a few days 
ago, and, although he had no direct relations with music or mu- 
sical instruments, yet his labors resulted in such vast benefits to 
mankind, and he was such a profound thinker and worker, that 
it is a compliment for all of us to be able to remember him once 
more, and to adorn our work with a few moments of tribute to 
his genius and his character. 

M. Marcelin Berthelot is one of the rare cases of men who 
discovered a new principle. Men become great and are immor- 
talized for working out principles, developing new channels lead- 
ing from discoveries and improving on them, but to have discov 
ered an entirely new principle in science—that is, in life—has 
been the lot of a very few men since the dawn of history, We 
might single out the immortals Galileo, Copernicus, Keppler, 
Spinoza, Kant, Darwin, Pasteur and Berthelot, including those 
who also discovered a new principle in Philosophy, such as the 
Philosophers among the aforementioned, and also Aristotle, Plato, 
Maimonides, Herbert Spencer, and 
then the great Poets, especially the 
four—Homer, Dante, Shakespeare 
and Goethe—and Beethoven; for 
Beethoven is the one musician who 
ranks with the great immortals, be- 
cause he was Olympian. 

A newspaper vote was recent- 
ly taken in France on the question 
as to who was the great Frenchman 
of the 19th century, and the result 
fell to Pasteur first, Victor Hugo 
second and Napoleon third. This 
estimation or valuation of a genius, 
placing the work of science ahead 
of poetry or the battlefield or 
statesmanship, is an evidence of the 
modern trend; but when we con- 
sider what Pasteur did for man- 
kind, it will at once be seen that 
there must be a well defined result 
affecting humanity and the future 
well being of the race that thus 
stamps him as one of the few sub 
lime intellects, of which Berthelot 
was another case. What these two 
men, who were great friends, did 
for the world must be recorded as 
amazingly astounding, Pasteur 
having accomplished what Berthe- 


lot called miracles, as is now said M. MArceLin 


of the work of Berthelot himself; 

and it is difficult to find in the record of human events any two 
men who could by any possible stretch of the imagination be called 
the peers of these two assiduous, conscienceful, modest and gi vl 
like Frenchmen. 

Pasteur established the laws and rules of modern surgery, 
and that makes him an artist, too, for if there is any touch re 
quiring finesse, delicacy, nerve control and discrimination it 1» 
that of the surgeon, who must handle his knife with the compoun4 
fragile forcefulness of a violinist, and who operates with the r 
finement of touch required of a pianist in the double piano passage 
work of a Chopin nocturne. But as predecessor of modern sur 
gery he was only working out on lines that had been suggested 
and not on a new principle, and that was his successful establish 
ment of the theory of preventive medicine, one of the great tri- 
umphs of latter day practice. Imagine the tremendous victor) 
over nature’s forces in discovering the law, of prevention by med- 
ical treatment, by theorem just the same, just as correct as a prob- 
lem in algebra decided upon and fixed in fact. And he consid 
ered the discovery of the cure of hydrophobia as a mere trivial 
matter, no doubt, because of the final establishment of the science 
of bacteriology, one of the stupendous moments in the advance- 
ment of human knowledge. To accomplish this he had to relin- 
quish all associations, cut away from established schools, from 





friendships and attachments, for he was scorned and socially 
exiled, But he worked in the laboratory with a microscopic kin 
dred that could hardly be seen by the most powerful glass con 
tact, until he saw the law established and the approval of Science 
brought to his very feet, making it an eternal glory As to the 
many minor discoveries in chemistry, such as the filter system, 
ete., | am not able to repeat their list from memory, but the great 
work above referred to immortalized him 
Berthelot was also a man of the laboratory, although he was 
a life Senator and at one time a member of the Cabinet and Min 
ister of Foreign Affairs. He is, however, distinguished as a 
scientist, first and foremost. He upset an ancient and modern 
science, the oldest probably of all, by creating, where formerly 
the science destroyed ; in other words, before the days of Berthe 
lot chemistry meant to analyze; he made chemistry synthetic, too 
that is, creative. His exploits in the fields of organic and inor 
ganic chemistry were practically unlimited, and, eliminating the 
principle of vital force, he showed that the new formation ana 
recomposition of organic substances was assured Chis led to the 
making of compounds representing the foods of every day life 
which, when reduced, could be 
used to sustain life on the globe 
Under his advice the French Gov 
ernment granted certain lands for 
the propagation of crops where an 
incessant growth for several thou 
sand years had exhausted the vital 
itv, and Berthelot restored them 


through the application of electric 


itv as a fertilizer Che full extent 
of this wonderful experiment ha 
not yet been fully realized, al! 
though the principle has proved 
correct, 

Not satished Berthelot, who 
had been chief of the Commission 
on Explosives during the lranco 
Prussian War, became the discov 


erer of smokeless powder, and was 


on the road of finding a noiseless 
explosive at the same time In 
stead of making alcohol through 
the analytical s tem that is, ex 
tracting it trom plants, wood, et 

Berthelot, through his synthetis 
law, made alcohol from compound 


of carbon and hydrogen, thus er 
ating that which in its creation 


proves its elements, and through 


this step organic chemistry was 


BARTHELOT advanced t6 a necessary force en 
tirely outside of its experimental! 

capacity \ll the. various essences And medical compounds and 
compounds required for unlimited purposes were made industri 
ally and scientifically useful—that is, their manufacture becanx 


possible—and are now the foundations of innumerable industrial 
establishments the world over He was the one who first. mad 
colors out of pitch and led the way that brought to light the coal 
extracts used for the alleviation of pain Essence of mustard 
acetylene gas, essence of glycerine and the albumenoid and sac 
charine principles at the base of organic and atiimal substances 
were all drafts from his’ inexhat&tible account Hydrocarbon 
compounds were created by him 
But can you conceive of a ind So resourcefiil that it place 

before the world in practical shape the actual products created 
through the laboratory by means 6f a-process the very feverse of 
that upon which science had built the laboratory? Such scien 
tific revolution is as great as when (Galileo stated that the sun 
stands still, although that fact was there for Galileo to discover 
and announce. Herthelot, had first to create his facts, as Pasteur 
did, before he could. announce'them. America was there for Co 
lumbus to discoyer, but no one had ever indicated the possibilit 
of recomposition and formation of organic substances by making 
chemistry a synthetic instead of an analytic science. 


Berthelot, like the encyclopedists of the 18th century, was 
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an adeeh in every branch of learning and literature, 
having in his life covered the gamut of human wis- 
dom in every direction. He was a man of abso- 
lutely universal erudition, and from the heights of 
poetry and philosophy down to the mechanical de- 
tails entering into the manufacture of a rivet for 
a boiler he stood uncontradicted. As many papers 
here and abroad say, his death was a far greater 
calamity to France than the loss of the gunboat 
Jena, which seems nearly irretrievable, greatly en- 
dangering the position of this country as a naval 
power, 

Berthelot stood on a high moral plane almost 
naturally, dealing as he was with the limitless un- 
and finding here and there the atoms out 
of which his science was made. He was exceed- 
ingly retiring, modest and even tempered, cheerful 
and replete with philosophical resource and rejoin. 
der. Simplicity and dignity characterized his atti- 
tude, and his patriotism passed beyond the frontiers 
of his native country; in other words, he was a hu- 
manitarian. His name will pass down the ages to- 
gether with those who lie in the Pantheon, where 
he was yesterday put beside Voltaire, Rousseau, 
Victor Hugo, Zola and Gambetta, the Govern- 
ment having decided that this was to be his monu- 
His wife, whose death brought about 
his own at the very moment when he found her 
dying, was buried at his side at his request. He 
was 8o years old. 


known, 


ment, too, 


Although this has no direct bearing on music, yet 
a reference to a finan of Berthelot’s genius can only 
make a paper like this more interesting than it 
Besides, I could not resist the 
impulse to place this tribute on record in these 
pages. 


would otherwise be. 


BLU MENBERG. 


Paris, April 5, 1907 
| rN 


Some of the women teachers of the New York 
public schools, now struggling to have their salaries 
equal those paid to their male colleagues for the 
same work, will find their theories practically estab- 
With 


piano and singing teachers, the question of sex is 


lished among private instructors of music. 


rarely debated, but those seeking to improve them- 
selves are very much concerned about the training, 
ability and reputation of the teacher. Any one who 
“learning” of the aver- 


age grammar school boy and girl has learned to his 


has had occasion to test the 


sorrow that the free educational system is defective. 
Boys and girls spend from twenty to twenty-five 
hours a week in the schoolroom, and the educational 
period of even the poorest is about eight years— 
that is, from six to fourteen. The shortcomings 
may be due to large classes, but those who know, and 
know they know, believe that much of the ignorance 
and crudeness of our public school children is due 
lack breeding and conscience. A 
young woman who simply seeks the position of 
teacher as a means of livelihood can never become 


to teachers who 


Not many months ago THe 
Courier engaged a young man in his 


an ideal pedagogue. 
4 

\IUSICA 
eighteenth year as a stenographer and typewriter. 
This youth had been educated in a grammar school, 
and when he graduated was sent by his parents to 
In dictating a para- 
graph of ten lines the name of Mozart was used, 


a so called business college. 


and this is the way this product of the public schools 
spelled the name of the im- 
Mosezatt. Later, this young man 
made the astonishing admission that he had never 
heard the name of Mozart. This occurred in the 
great city of New York, where millions are spent 


and business college 


mortal composer— 


on public edtication. 

is planning to entertain the 
National Federation of Musical 
Clubs in that city next month, from May 8 to 11. 
rhe biennial meetings will be held under the auspices 
of the Beethoven Club, of Memphis. 


Memenis, TENN., 


members of the 


AN OLD ACCOUNT. 

Through the kindness of Messrs. Chappell & Co., 
of London, we are enabled to reproduce the oldest 
bill rendered by that old firm which it has been 
able to recover. Usually bills issued for merchan- 
dise are not seen again by the vendor, but the heirs 
of the person who made the purchase here referred 
to brought the bill back to Messrs. Chappell as a 
curiosity ; hence it is reproduced at our suggestion 
after the firm had called our attention to it. 
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The bill, nearly 90 years old, represents the de- 
mands of the period, viz.: Kalkbrenner, now en- 
tirely forgotten; Cramer, still living in his piano 
etudes, and Romberg, some of whose ‘cello works 
continue to maintain themselves. Cherubini might 
profitably be resurrected with his opera, “The Water 
Carrier,” which was last produced in America about 
1870, Ainsley Cook having been the tenor, although 
the overtures, “Medea,” “Abencerages” and a few 
others, are appearing fugitively on programs. Ries 
-—that Ries—is nearly lost to fame, and as to the 
others—well, they belong to the Grand Army of the 
Forgotten Great Ones. 

Music, with all its vast output, brings only a few 
names to view that can be considered generally 
known. Genius is as rare in the Divine Art as it is 


in journalism—that is, nearly as rare. 
a 
A PROBLEM IN PEDAGOGICS. 

“Overcrowded!” How often do we not hear this 
cry from every profession, clerical, legal, medical, 
journalistic, and (what concerns THe Musicat 
Courter more) from the musical profession. Some 
youth or maiden sings a pretty song or plays a bt 
of Chopin fairly, and friends at once exclaim, “You 
must have your voice cultivated,” “You must take 
lessons from So-and-So,” and the hearers; flattered 
by such approval, listen to the advice, in nine out of 
ten times misplaced, only to find that their visions 


ae 
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of fame and wealth end in bitter disappointment, 
and that, neglected and unknown, they have to face 
a daily struggle for mere existence. In most cases 
the ambitious aspirant for musical honors overrates 
his own resources, both physical and financial; he 
forgets that for success he must possess talents that 
will bear training, time to devote.to study, and, 
what is too often kept out of sight, money to pay 
for years of instruction and practice before he can 
set his foot on the path to even moderate success. 
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The world is full of such self deluding victims to 
misplaced ambition, who have long ago thrown 
away their high ideals and sunk into impecunious 
obscurity. In many cases the need of earning a 
living compels them to discard artistic ambition, 
energy, patience and perseverance, till they become 
little else than perambulating gramophones or liv- 
ing barrel organs. Who is to blame for all this 
misery? First and foremost, the bad advice of 
friends, and—dare we add—of teachers. The days 
of cabmen with phenomenal voices, of warbling 
tailors, of tenor carpenters, who at one spring 
bound into fame, has passed. No doubt there are 
among all classes plenty of good voices capable of 
excellent training, but the change that has taken 
place in the musical world under the influence of 
the music drama calls for more than mere voice in 
the would-be vocalist. It demands a good declam- 
atory style of utterance and “psychological expres- 
sion,” and much more is demanded. This phrase is 
from an article on “The Social Position of Singers 
and Teachers of Singing,” by Dr. Bruns-Molar, 
which appears in Die Stimme, a Berlin journal, de- 
scribing itself as the “central organ of voice train- 
ing and voice hygiene.” To judge by statements of 
this authority, the state of affairs in Berlin must be 
worse than with us, especially where teachers of 
singing are in question. There the large majority 
of teachers is derived from the ranks of the half 
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trained singers who have failed to obtain engage- 
ments, and have no other resource than to adver- 
tise themselves as teachers. Even when the singer 
has made a name in the concert room or opera, and 
attracts crowds of pupils by his reputation, he is by 
no means qualified to teach, but merely succeeds in 
enlisting recruits from the ranks of the musical pro- 
letariat. The swarm of incompetent professors will 
go on increasing till the public is convinced that 
there is a wide distinction between the professional 
singer and the professional teacher of singing, and 
that much more is required from the latter than 
mere vocal talent. 

What is the remedy for the evil which exists in 
the musical world of all nations, in America as well 
as Germany and France, from which country also 
comes the cry that there are too many bad teachers 
who impose on the public? In France, there are 
advocates of a pedagogic examination by the state 
which shall issue certificates to teach, and the same 
method of reducing the evil has been proposed in 
Germany. Doubtless, such an official examination 
would have a good effect, but as Dr, Bruns-Molar 
asks: “Who will create such an examination com- 
mittee ?” 


ee 


A RETROSPECT AND A QUESTION. 


Tue Musicat Courter has told so often and so 
thoroughly the story of Oscar Hammerstein's con- 
ception, building, organization and successful de 
velopment of the Manhattan Opera that a repetition 
is not necessary at this moment in connection with 
a hasty glance over the actual musical results ac- 
complished. So far material 
concerned, the season which Hammerstein opened 
tentatively on September 3, 1906, he closed brilliant- 
ly on April 20, 1907, after making money on his 


as the aspects are 


costly venture and convincing New Yorkers that 
he gave them the best French and Italian opera 
ever heard in this city. The Manhattan now is a 
permanent institution and New York’s chiefest glory 
in the grand opera line. Also, the metropolis has 
at last made the atquaintance of another operatic 
manager (Henry W. Savage was the first) whi 
keeps faith with his patrons and gives them what 
he promises. To Hammerstein's personal energy 
is due the fact that he gathered together a compan) 
which has never been exceeded here for efficiency 
—and that, after the Metropolitan had long been 
advertising its casts as “the grandest in the world.” 
Hammerstein proved to New York the prowess of 
singers unknown here hitherto, and whose very ex- 
istence was denied by the Metropolitan in its tales 
of “ransacking” Europe for “the best artists money 
could procure.” Hammerstein had the inestimabie 
advantage of an opera house acoustically perfect, 
and that, of course, must be regarded to a certain 
extent as pure luck, but it was not pure luck that 
he associated with him as musical supervisor and 
chief conductor Cleofonte Campanini, and that to- 
gether they dealt the “star” system a staggering 
blow by giving performances. whose ensemble and 
general excellence alone attracted tremendous audi- 
ences. Melba was a “star,” of course, but the 
“Aida” and “Carmen” productions, in spite of the 
wonderful work of the individual artists engiged, 
earned their sensational success by virtue of their 
ensemble and the admirable spirit of unity that 
existed between the conductor and his solo, choral 
and orchestral forces. Campanini covered himseli 
with glory this season and now is an established 
New York favorite. Hammerstein introduced us 
to four great tenors—all excellent actors, too—in 
Bonci, Dalmeres, Altchevsky and Bassi. Renaud, 
Sammarco and Ancona are the finest operatic bari- 
tones of our day. Melba and Calvé sustained their 
luminous reputations in the roles with which they 
have long been especially associated. 
Gianoli conquered the town in her Carmen repre- 
sentations, and De Cisneros was no less a popular 
hit in the important contralto roles. Arimondi, the 


Bressler 


“Il Trovatore” 


overworked basso, lasted «throughout the season 
and did noble work in every part assigned him. 
Other artists whose vocal and histrionic gifts as- 
sisted materially in the Manhattan's success are 
Donalda, Russ, Gilibert, Trentini, Pinkert 
host of others less well known but equally earnest 
and efficient. 

Hammerstein issued a humorous statement to the 


and a 


press last Monday, in which he spoke jestingly of 
his trials and tribulations as an opera manager, but 
the man’s modesty in no way dims New York's 
conviction of his superior qualities. His best eulogy 
is written in the record of the work done at the 
Manhattan this season, and his greatest encourage 
ment to go ahead is contained in his strong boxes, 
which hold over $250,000 in advance subscriptions 
for next season. 

Amusing as is Hammerstein's press manifesto, it 
will cause only a smile where the daily press com- 
ments on the Manhattan Opera record are sure to 
We are 
to have them print all sorts of unimportant musical 
data, with the remark that it is “herewith set down 
as a matter of record.” 


create uproarious laughter. accustomed 


Let us examine into their 
“record” of the Manhattan performances and try to 
establish the value of those “records” when some 
one or other hunts them up in the newspaper files 
in a dozen years, let us say. Here are the tabu- 
lated “records” set up and printed last Sunday by 


the Times, Sun, Tribune and Press: 


Press 
Opera First Performance Times 
“ft Puritani” -December 3 2 
“Don Giovanni” December 5 5 
‘Faust”. . .December 7... 6 
“Rigoletto” December 10 10 
“Carmen”. ..++.December 14.. 17 
“Aida” . December 19 it 
“Lucia di Lammermoor”. ..December 21 6 
“Il Trovatore” .«.»+December 28 6 
“Traviata” January 2. 3 
“L’Elisir D'Amore” ..January 5 3 
“Ghi Ugonotti .. January 18... 4 
“IL Barbiere di Siviglia”... January 21 e 2 
“La Sonnambula” January 25 3 
‘l Pagliacci” February 1. 10 
‘Cavalleria Rusticana” February 1. 8 
‘Mignon’ February 7 3 
“Dinorah” February 20 I 
“Ballo in Maschera”™ February 27 2 
“La Boheme” .March 1 4 
“Fra Diavolo” ..March 8 { 
‘La Navarraise” April to 2 
Potal 113 

TRIRU NE 
Opera First Performance Times 
“Il Puritani” . December 3 2 
“Rigoletto December 5 it 
“Faust”. ..December 7 7 
“Don Giovanni” December 12 4 
“Carmen” December 14 19 
“Aida” c¥e ...-December 19 12 
“Lucia di Lammermoor”... December 21 6 
“Il Trovatore” January | 5 
“La Traviata” January 2 3 
“L'Elisir d' Amore” January 5 ; 
“Ghi Ugonotti” ' .January 18 5 
“Il Barbiere di Siviglia”....January 21 2 
“La Sonnampbula”. January 25 ; 
“Pagliacci” .. February 1 10 
“Cavalleria Rusticana” February 1 8 
‘Mignon”.. February 7 3 
“Dinorah” February 20 I 
“Un Ballo in Maschera” February 27 2 
“La Boheme” March 1 ; 
“Fra Diavola” March 8 j 
“Marta”... . s-. March 23... 4 
“La Navarraise” April to 2 
Total 120 

Times 
Opera First Performance Times 
“] Puritani”’ December 3 2 
* Rigoletto” . December 5 i 
“Faust” December 7 7 
“Don Giovanni” December 12 4 
“Carmen” December 14 19 
Aida” December 19 12 
* Lucia” December 21 6 


January 1.. 5 


Times 
Opera First Performance Times 
“La Traviata” January 2 j 
“Elisir d’ Amore” January 5 ; 
“Les Huguenots” January 18 5 
“Il Barbiere” January 21 2 
“La Sonnambula” January 25 ; 
“Cavalleria Rusticana”™ February | 8 
“Pagliacci” February 1 10 
“Mignon” February 7 ; 
“Dinorah” February 20 I 
“Ballo in Maschera’ February 27 2 
“La Boheme” March 1 4 
“Fra Diavolo” March & 4 
“Marta” March 23 4 
“La Navarraise” April 10 2 
Total 121 
. SuN 

Opera Times 
“Puritan 2 
“Don Giovanni’ 5 
“Faust” 6 
“Rigoletto” 10 
“Carmen” 19 
“Aida” 12 
“Lucia” ) 
‘ll Trovatore” o 
‘L’Elisir d’ Amore’ 

‘La Traviata” 

“Les Huguenots” 5 
“Il Barbiere” 

“La Sonnambula” 3 
“Pagliacci” 10 
“Cavalleria Rusticana” 

“Mignon” ; 
“Dinorah” 
“Un Ballo in Maschera 
“La Boheme” ; 
Fra Diavolo” j 
*Marta” 

La Navarratse 


Total 119 
In the first place, the Press list gives the total 
number of performances as 113, the Sun 119, the 


Times t21, the Tribune 120! They can't all be 
right. Is any one of them right? 

The Press says that 21 operas were given, the 
Tribune 22, the Times 22, the Sun 22 The Press 
records the “Don Giovanni’ premiere as having 


taken place on December 5, but the Tribune and the 


limes say December 12 The Press date of “Rigo 


letto’s” premiére is December 10, the Times and 
Tribune claim that it was given on December 5 
“Il Trovatore,” Press, December 28, Times and 


ribune, January | The Press makes no mention 
whatever of “Marta,” it will be observed, which the 
limes and Tribune heard 4 times and the Sun 5 


times! While the other papers have so far in our 


examination been more or less unanimous against 


the Press, they begin to separate on the question of 


the number of individual performances. For in 


stance, the Tribune and Times record 4 perform 


ances of “Don Giovanni,” while the Sun and Press 


note 5 each. The Sun and Press stand together on 


the subject of “Faust” also, for they say 6, whil 


the Times and Tribune assert The same align 
ment of forces may be observed in the “Rigoletto” 
figures, Sun and Press 10, Times and Tribune 11 
On the “Carmen” question the Sun basely deserts 
the Press, for the ballot reads Press 17, and Times, 
“Aida” again finds the 


the 


Tribune and Sun 19 each. 


Press alone with 11, as against 12 heard by 


others. “Lucia” marks the happy reunion of all 


the press-men, for they agree on 6 as the number 


of representations. Peace is short lived, however 
for “Trovatore” once more brings about the dual 


alliances, Press and Sun 6, Times and 
New 


and the Times finds itself isolated with 4, as against 
Sun 


Tribune 5 


boundaries are established with ‘Traviata.’ 


the triumphant Press, Tribune and with 3 


each. Immediately afterward the strategic posi 


tions shift again, the Sun holding out in lonely 


grandeur on “L’Elisir d’ Amore” with 2, while the 


others lead with 3 each. “Huguenots,” “Barber of 


Seville,” “Sonnambula” and “Pagliacci” mark an 


other short lived truce, as the figures show, but 
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“Cavalleria Rusticana” reveals restlessness on the 
part of the Sun, which pits 7 against the 8 of all 
the others. The “Marta” discrepancy was pointed 
out at the beginning of this calm and conscientious 
S( rutiny. 
Question: Are our esteemed friends, the afore- 


mentioned dailies, as correct in their criticisms as 


they are in the records given hereintofore? Why 
should the public believe the criticisms which last 
year’s “paralleled columns” in THe Musica Covu- 
kick proved to be as rambling and widely divergent 
as the foregoing tables? As a matter of fact, the 
public esteems newspaper criticism of music—all of 


it—-at its true worth, which is nil. The only com- 


petent critic is the public itself. 


FORGOTTEN GREAT ONES. 

Che green and gold splendor of the new foyer in 
the Pittsburg Carnegie Institute Music Hall, is de 
scribed as follows by the Dispatch of that city: 

For 


almost 


gorgeous, glittering splendor—voluptuous, 


barbaric in its brilliancy—the grand foyer 
music hall, contrasting with the white sim- 
halis of archi- 


he great showplace of the Middle 


of the 


licity of the sculpture and of 
will be 
West in years 


decoration of this huge foyer represents 


to come It is estimated that the 

Ihe music hall was 
the the 
Carnegie holding that there 
it as the 


in outlay of at least $200,000 


not altered in any extension of 


Mr 


sentiment connected 


way in 
original m stitute, 
was a certain with 
the first F 
initial triumphs of the Pittsburgh Orchestra 
hould be But in front of the old 
auditorium the architects planned the great foyer, 


cene of ounder’s Day ceremony and 


that re spected 
which exceeds in magnificence any of the prome 
les of the great places of entertainment of the 
World in size the 

ealth of 
places 
place; the 


rac 


Old and in bold, tremendous 


the decorations seaten gold leaf re 


brass 
bright hues are not tinsel, but precious 


the and bronze of the ordinary show 


metal, and the dark marbles form a setting for 
the dazzling brilliance of the hall when illum- 
inated by its three thousand electric lights. 

This grand hall of green and gold is 60 feet 


wide, 125 feet long and 45 feet high It is here 


that 


will be held on Founder's Day 


the opening reception to the guests of honor 
The 


twenty-four 


hall is sur 


rounded by a colonnade of columns 


of Grecian Tinos green marble 28 feet high, sup 
the the 


the 


encircles 


with the 


porting a gallery which room, 


being connected balcony of 


hall 


beaten gold and are 


gallery 
MmUsi¢ Che columns have Corinthian caps in 
a cornice and 


detail The 


surmounted by 


paneled ceiling of great richness of 


walls surrounding the room are lined with pilas 
ters of the same green marble, with panels of 
eschallion, elaborately inlaid with colored marbles, 
Leer this room from the outside is had 
nigh two vestibules, both lined to the ceiling 
dark Montarenti Sienna marble, the en 

entrance forming a composition of the great 
ichness Here are the most elaborate fixtures 

the building, chandeliers being hand chased 


nd the gallery having a series of Venetian shields, 
Here the brill 


art 


ledicated to the great composers 


ince and architectural reaches its 


gayety of 


nax, and here the splendor of Pittsburgh society 


will gathe T 


he 
going description are Schumann, Weber, Wagner, 
MacDowell, Sullivan, 
Beethoven, Mozart, 


in years to come.” 


names on the shields mentioned in the fore 


Chopin, Liszt, Berhoz, Grieg, 
Bach, 
Schubert, 


Paine, Strauss, 
Gluck, Tschaikowsky, 
Brahms, Verdi, Saint-Saéns. Where are 
Handel, Bruckner, 
Bizet, Dvorak, Elgar, Meverbeer, Goldmark, 


Purcell, 
Haydn 


( ;unod, 


Rossini, 


Mendelssohn, Puecini, Masse- 
net 
Rubinstein, Smetana? 

: 


MUSICAL 


contirins the report that a national Italian Opera on 


In a letter to Tu Courter, Ricordi 


} 
t 
! 


ve model of Bayreuth will be established at Venice 
give performances of Italian lyric art. The pro- 
ductions will take place in the Fenice Theater, un- 
ler the management of Toscanini, musical director 


of La Sc 


ala. The scheme is said to be financed by 


\merican capital and backed by Giulio Ricordi, no 


the firm, 


WAGNER WANTED ENGLISH OPERA. 

To those who insist that Wagner is palatable only 
when performed in German, the following letter 
(published for the first time two weeks ago in Lon- 
don) is recommended for attentive perusal. It was 
written in answer to a communication from Emil 
Sander, of Melbourne, in relation to the first pro- 
duction of “Lohengrin” in Melbourne : 

“Dear Stx—Your letter and the news contained 
me much pleasure, and I can- 
you for it. May you be en- 
works placed before you in 
‘English, for only then can they be thoroughly 
understood by an English speaking public. We 
We—myself and 


therein have given 
not omit to thank 


abled to have my 





hope to achieve this in London. 
family—were much interested in the views of 
Melbourne which you sent me. As you propose 
to let us have more, I assure you that you will 
thereby afford us great pleasure, Kindly present 
my compliments to Mr, Lyster and retain in your 
far away world a kindly feeling for your much 
obliged RicHarp WaGNer.” 


Bayreutu, October 22, 1877. 


Henry W. Savage, therefore, is carrying out in 
his English productions of Wagner an idea which 
that composer advocated thirty years ago. If Siam 
were suddenly to develop a new Verdi of the Far 
East, and his work was interesting enough to be 
performed in New York, would the audience listen 
to it in Siamese? If a real American opera ever 
eventuates and reaches the honor of a performance 
in Germany, in France, in St. Petersburg, in Stock- 
holm, in Milan, will it be sung at any of those places 
in English? Why, then, should Italian, German 
and French works not be sung here in our own ver- 
And the echo answers: “Why not?” 
~<o——-— 

Mapame CALve has been engaged for the Maine 
festivals, to be held at Portland and Bangor in the 
The prima donna will sing twice in each 


nacular ? 





autumn, 
city. 
——---6—--- — 

Tue weekly receipts on tour for Savage's “Mad- 
am Butterfly” company exceeded those of any other 
traveling organization, dramatic or operatic, which 
left New York this winter, 

— ee —— 

Tue Vienna Maennergesang Verein, which will 
give a number of concerts in America this spring, 
left the Austrian capital for Genoa last Sunday and 
sailed thence for New York. The Verein travelers 


are 300 strong, 


semua - 
Tue Robert Schumann centenary is only three 
years off. The summer of the Schumann festivals, 


1910, will be a great one in the United States as 
the Old World. Robert Schumann was 
born at Zwickau on June 8, 1810, and his tragic 
death occurred at Endenich, July 29, 1856. 


well as 


pecan e 

Ir is reported that Heinrich Conreid’s private 
residence in this city is for sale, and that he is seek- 
ing a house near Vienna as a permanent domicile 
for the future. Some knowing persons are inter- 
preting the rumors to mean that Conried is on the 
point of deserting New York and his management 
of the Metropolitan. In this case, as in many 
others, probably the wish is father to the thought. 

ia ciebiiboanctins 

Some of the things that were promised last fall 
in the prospectus of the Metropolitan and didn't 
come off were Rita Fornia, Luisa Tettrazini, Berta 
Morena, Emmy Destinn, Milka Ternina, Hermine 
Bosetti, Thila Plaichinger, “Meistersinger,” “The 
Dutchman,” “Fidelio,” “Die Puppenfee,” 
“Coppelia,” “Adriana Lecouvreur,” “I Puritani,” 
“Fra Diavolo,” “La Sonnambula,” “La Favorita,” 
“Les Huguenots,” “Don Giovanni,” “The Magic 
Flute,” “The Marriage of Figaro,” “La Gioconda,” 
“Barber of Seville,” “The Bartered Bride” and “Un 
Ballo in Maschera.”” Quite a long list when viewed 
in the proper prospective at this time. 


Flying 


NOTICE TO ARTISTS. 


Musical people in Europe who are approached by 
American traveling agents with the suggestion or 


Tue dress of Salome caused the postponement 
of the production of Strauss’ work at Buda Pesth 
lately. ‘The stage manager had nearly finished all 
his arrangements with the director when the former 
said that Salome’s costume must be as free as pos- 
sible, that such freedom had shocked nobody in 
Germany, and was a tradition to be observed. The 
director unfortunately happened to be the husband 
of the lady who was to impersonate Salome, and 
after reflection he said: “You are quite right, sir, 
only you forget that the German Salome has tradi- 
tion; mine has a husband.” The manager has not 
been seen since. 

oreneatlienen cane 

A ptnner for Moriz Rosenthal was given at 
Liichow’s restaurant on Monday evening by a num- 
ber of his friends and admirers in this city, At the 
head of the handsomely decorated board sat Joseffy, 
Rosenthal and August Fraemcke, and some of the 
other participants were Julius Lorenz, Henry Wolf- 
sohn, Max Spicker, Leopold Winkler, Dr, Breiten 
feld, B. Schaad, Francis L. Young, Rubin Gold- 
mark, Carl Fiqué, Ludwig Zeisler, Josef Muetter, 
Louis Diamond, Albert von Doenhoff, Carl Hauser, 
etc. Speeches, toasts and the brilliant repartee ot 
the guest of honor made the evening an uncom- 
monly enjoyable one, and the symphony of sunrise 
was in its beginning when the gathering finally 
broke up. 

inniaieaticdne 

Tue London Daily Telegraph of March 
says: 

In view of the approach of the season for mu 
examinations, THe New York Musicar 
Courter, in a happily inspired burst of humor, 
asks what earthly good it can possibly do any 
student to have to answer some such conundrum 
as: “Name an inversion of a secondary seventh,” 
or, “Should minor music be written at night?” 
And as an improvement upon old fashioned meth- 
ods, the writer goes on to tabulate a list of ques- 
which might be put by examiners with 
advantage. The gaiety of nations demands that 
some of these should be quoted. Here, then, are 
a few gems. (A list of some of the jesting ques- 
tions proposed by THe Musicat Courter is given 
by the Telegraph in connection with its compli- 
mentary paragraph.) 


30 


sical 


tions 


Dramas of which Beethoven is the hero are not 
rare. Without going far back we have: “Bee- 
thoven,” drama in five acts, by Rietro Cossa, Milan, 
1872; “Beethoven, picture from life, with music, 
songs and dancing,” by Herman Schmid, Gera, 
1873; “Beethoven,” by Henri Bohrman Rieger, 
drama in four acts, Vienna, 1901; “Beethoven and 
his Nephew,” prologue and two acts, by H. He-ne- 
mann, Brunswick, 1903. The latest is “Beethoven,” 
by Walter Schinz, of Neufchatel. It consists of 
five acts, entitled Giuletta, Therese, Solitude, Frere 
Jean and Finis. Among the characters are Bee- 
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thoven himself and Goethe. In the first act he 
listens to a distant performance of the larghetto of 
the second symphony. Enter Breuning, who tells 
him that the lady to whom he dedicated the sonata 
in C sharp minor is going to be married. In act 
two, Therese of Brunswick, to whom Beethoven 
dedicated the sonata in F sharp, is introduced, and 
Breuning cries: “The man is mad.” In the third 
act there is a tender dialogue between Beethoven 
and Therese, and some partisans of Rossini’s music 
appear. In the fourth act, the meeting with 
Goethe takes place ; in the fifth, Beethoven hears that 
his last concert did not leave any profit. It is a 
comiort to know.that the piece was a dismal failure 
at its recent premiére. 
ee 

Moriz RosenrHat is to sail for Europe on the 
Amerika tomorrow (Thursday, April 25), after a 
signally successful tour of concerts 
given in this country since last November. 
thal. demonstrated superbly his undiminished gifts 
as one of the grandest piano interpreters America 
has ‘ever heard, and it will be a source of gratifica- 
everywhere in this land to 


seventy-one 


Rosen- 


tion to music lovers 
know that the Weber piano firm has re-engaged 
Rosenthal for another American tour in 1908-9. 
Although the details of such contracts are usually 
hermetically guarded secrets, it has leaked out along 
the Rialto that the arrangement entered into be 
tween and the Weber house calls for 
eighty concerts at $1,000 each—that is, Rosenthal 
will be paid $80,000, the largest sum ever guaran- 
received, all told, 


Rosenthal 


teed to a pianist. Rubinstein 
$45,000 for his famous American tour and played 


213 concerts. 


. é 

Sirk Epwarp Exoar sailed for Europe last week 
on the Campania, While here he led his “Apostles” 
and “The Kingdom” in New York, and in Pitts- 
burg he conducted two performances of his “Vari- 
ations.” Asked before leaving about the report 
that he had criticised adversely the works of Amet 


Sir Edward said: “I have too 


ican 
many good friends among American composers to 
That leaves much to 


composers, 


care to discuss their work.” 
be inferred. If they were not Elgar's friends, he 
would discuss their works, then? And if he thinks 
them good and their composers are his friends, why 
does he not leave a word of praise behind him? 

Elgar — have 
Were they sin- 
? This thing of 


American friends of 


spoken flatteringly of his work. 


composers — 


cere or only trying to be kindly 
asking one writer of music about the work of an- 
other always is more or less of a ticklish job. On 
has but to remember Brahms’ opinion of Rubin- 
stein (and vice versa), Tschaikowsky’s of Wagner, 
Wagner's of Meyerbeer, Meyerbeer’s of Rossini, 
Elgar’s of Richard Strauss, etc. 
: 

Unper the auspices of the women’s committee of 
the Philadelphia Orchestra a fund is being raised 
for the purpose of erecting a suitable monument to 
mark Mr. Scheel’s grave at West Laurel Hill Cem 
etery (Philadelphia) and to place in the Academy 
of Music a bronze memorial tablet embodying. a 
bas relief portrait of Mr. Scheel. It is hoped by 
the. committee also that after realizing their chief 
aims there will still remain a sufficient sum for the 
establishment in Mr. Scheel’s name of some project 
in the musical ‘life of Philadelphia which would 
have had Mr. Scheel’s sympathy and interest. Con 
tributions large and smal! are solicited and may be 
sent to the treasurer, Mrs, Alfred Reginald Allen, 
111 South Twenty-first street, Philadelphia, marked 
“For the Fritz Scheel Memorial Fund,” or may be 
sent to the’ business offices of the Philadelphia Or- 
chestra, Room 1313 Pennsylvania Building, 1520 
Chestnut street, Philadelphia. This is a most 
worthy undertaking, and one that should have the 
assistance of every American musician and music 
lover, for in aiding Philadelphia Fritz Scheel aided 
music everywhere in this country, As the memorial 
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N. Y. Apr. 20, 1907. 


Mr. Louis Blumenberg, 
St. James Bldg., 
City. 


Dear Mr, Blumenberg:- 


Will you kindly place on file my order for the 


next issue of your "American 
possible, let me have one of 


In consideration of the very 


the first 


Musical Directory" and, if 


copies to be issued. 


thorough and complete details 


comprising this work, I wish to compliment you for the 


excellent service it renders 


impressario. 


to both the public and 


In guiding the greater part of my operations for 


the forthcoming tour 


of Calve by your Directory, I have been 


able to secure better results for the proper booking of this 


big concert tour than anything else has ever before provided. 


Yours very truly, 


/ Steceder orto 


A Letter from Madame Calve's Manager to the American Musical Directory. 








resolution passed by the women’s committee of the 
Philadelphia Orchestra says: “By the force of his 
gifts and labors he made for himself a lasting place 
in the hearts of our people, and died, nine years 
later, honored and beloved by thousands whose ears 
he had opened to the soul of music, whose hearts 
The Phil 


adelphia Orchestra, of which he was the first con 


he had touched with the glory of sound. 


ductor, stands as the result of his devoted work, a 


monument to his exhausting service. Under his 


leadership it developed in seven short years from 
crude beginnings to a marvelously vibrant and re 
sponsive instrument, a just source of pride to the 


city which it represents.” 


Donalda and Seveilhac Recital in Montreal. 


Tae Musica 
Monreal 


COURIER. ) 
April 23, 1907 
Seveilhac 


(By Telegraph to 
(Jue 

Donalda, in husband 
The concert in aid of the two principai hospitals was an 
Madame 


dozen times, was compelled to 


her 


conjunction wit! 


unqualified success Donalda was called out 


give several encores, and 


everal handsome bouquets, as well as an 


presented with 


address The audience was tremendously large 
H. B. ¢ 
European Notes. 

The Mozart C minor mass will be sung in the Aula 
Academica, at Salzburg, Austria, on July 21 The vocal 
soloists are Lili Lehmann, Laura Hilgerman, Richard 
Mayer, and Albert Reitter 

ft 

Kubelik played a series of concerts recently at the Sa 

Carlo Theater, Lishon 
ft 
Giordano’s new opera (without chorus), “Marcella,” will 


be produced for the first time in the middle of November 
at La Scala, Milan. 
Z 


A Bach memorial tablet has been placed in 
church of Arnstadt, with the inscription, “To the glory 


the new 


ot God, John Seb. Bach otheiated here as wanist, 1703 
1707 
eS & 

“Die alte Mare,” an opera in four acts, music by Ladi 
laus Zelewski, was performed for the first time last mont! 
at Lemberg with good success 

Manhattan Opera Singers Sail. 

Six of the Manhattan opera singers sailed for Europ 
yesterday on the teamship Kron Prinz Wilhelm Oseur 
Hammerstein sent many floral pieces to his departing 
singers, and a crowd of friends gathered on the pier 
shower bouquets on their idols 

Those who sailed were Mario Ancona, Amedeo Bassi 
Count F. G. de Cisnero Count Eleonora de Cisneros 
Charles Dalmores and Re gina Pinkert 

Frau Knote Dead in Munich. 

Nellie Corning Knote, wife of Heint Knote, tenor 
the Roval Oper m Municl ind formerly member i 
the Metropolitan Opera House Company, died in M 
Monday, April 22. Frau Knote was an American, th 
daughter of Rev. Jam iA f Corn forn i 
Brooklyn The Kaot vad on n, fourteen years old 

Willy Hess Resigns. 

Villy Ee the concertmaster of the Boston Symphony 
Orchestra, has re med | ' t I t to tak 
effect at the clos: f ti Caso bie will be succeeded by 
Carl Wendling, ne t tma t the Stuttgart One 
Hess’ reason for resign ee f rest He has heen 
m Boston three years and worked very hard while there 


BLOOMINGTON, ILI An idea of the high class mu 
sic heard at the Second Presbyterian Church. under the 
direction of Lucius Ward Ades, formerly of Chicago. may 
be understood from reading over one of the recent pro 
grams: Overture to “The Seasons” (Haydn). “Gloria” from 
“Twelfth Mass” (Mozart), selections from “The Messiah.’ 
“The Creation” and “The Seasons.” Mrs. James Reeder 
is the organist, while Mr. Ades is the musical director and 


solo tenor. 
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Boston, Mass., April 20, 1907. § 


The Cecilia Sings in Honor of B. J. Lang. 
\ beautiful compliment was paid Boston's musical bene- 
B. 5.3 


i to its prese 


ang, when, the Cecilia Society, promoted and 
nt dignity by this man for the past thirty- 

sang his and for the benefit of 
lndustrial School for Crippled and Deformed Chil- 


in honor 


ierne’s “Children’s Crusade.” The singers were the 
ang in the first production of this work some 
Hall, at the regular Cecilia 
follows: Mrs. Cabot Morse, Edith 
iid, Clara Jackson, Josephine Knight, Laura 
I ephine Martin, Adelaide Griggs, Frank Ormsby, 
Leverett B. Merrill and Earl Cartwright. As Mr. 
in the book says: “This closes an 


and it is good that there 


veeh nee in Symphony 
ert md were 


(Chapman Go 


Lang's 

program 

the Cecilia’s history; 

adness of but 

} , forward together to a bright future.” 
2.2 a 


a oS 


farewell, only in changed relation 


A Successful Municipal Venture. 


lhe initial concert of a new endeavor on the part of 

City of Chelsea proved to be an unprecedented suc- 
Faust” being the work performed, and more than 

10 people listening to it. The Boston Festival Orches- 
was in attendance. and Chelsea's musical organization, 
Mendelssohn Club, of a hundred voices, sang the 
Tr Osburne McConathy, supervisor of music in 
public schools and organizer of the Mendelssohn Club, 
the director. The music commission was created by 
Chelsea aldermen on the recommendation of Mayor 

Willard, and has proved so successful that it is stated 
equent entertainments, under the auspices of the com 
will follow, some of which will be entirely free 
the public, while only a nominal fee will be charged 
for other Josephine Knight, Florence Mulford, Ed- 
ward P. Johnson, J, Humbird Duffey, and Julian Walker 

oloist 

— 
Recital by Ruth Lavers at Steinert Hall. 

What will prove a unique and at the same time an in 
ting event in a musical way is the coming recital on 
rdav afternoon, at Steinert Hall, to be given by a 

Faelten School girl who hag already charmed Bos 

vith her “system” of bringing an unusual amount of 
igent and pleasing music from the keyboard. Ruth 

| not abnormal because of her musical gifts and 
city in expressing them. She is a perfectly health 

f child, but after all, a wonder in technic and- 

Gt et 
Maud Powell with the Boston Symphony. 
\fter six years of absence, Maud Powell reappeared in 


the Orchestra at tts 


Saturday 


Friday re 


Hall 


vith Symphony 


‘yvening concert 


and 


Symphony 


was filled with her old admirers to listen to a remarkable 
performance of Sibelius’ concerto for violin. The remain- 
der of the program included Grieg’s overture, “Im Herbst” 
(first time), J. K. Paine’s prelude to “The Birds” of Aris- 
tophanes, and Debussy’s “La Mer.” The difficulties of the 
concerto were easily overcome by Miss Powell. Her pro- 
digious technic showed her in a new light and re-estab 
lished her undeniable virtuosity. Her individual depths 
were evidently probed, for the Sibelius work exacted a sort 
of new eloquence and brilliance. The artist seemed to 
meet every possible demand of the imaginative and intellec- 
tual sides of this tremendous composition, so as to dazzie 


her audience. eS & 
Carl SobesKi's Pupils’ Recital. 


Probably the triumphant evening of all combined recitals 
given by the Sobeski pupils took place on the 18th, when 
a dozen young men and women sang for an audience of 
friends and patrons. It was generally remarked that there 
was not a poor voice to be heard, although no one of these 
young singers had taken over twenty lessons, this being 
the recital by the first year pupils. The most effective 
work any was that of Mrs. A. H. Williams, Emily 
Briggs and Corona Turcotte, whose range, volume, beauty 
of and general handling of songs showed great 
promise and certainly placed Mr. Sobeski as a most suc- 
The program was enjoyable and included 


tone 


cessful teacher. 


“Little Boy Blue,” Nevin; “My Dearest Heart,” Sullivan; 
“Sing, Sweet Bird,” Ganz; vocal waltz, “L’Estasi,” Arditti; 
“Oh, Dry Those Tears,” Del Riego; aria, “Plus Grand 
dans son Obscurite,” Gounod; “Good Bye,” Tosti; vocal 
waltz, “Dream of Home,” Arditti; “Fagelus' Visa,” Soder- 
berg; “My Dreams,” Tosti; “Drink to Me Only With 
Thine Eyes,” Old English, and “Out on the Deep,” Loch. 


Mr. Sobeski gave great pleasure by singing, at the request 
of many, an old French song, and as an encore his own re- 
“Reconciliation.” 
eS & 
Wilhelm Heinrich’'s Recital. 
Wilhelm Heinrich gave a song program in Chickering 
Hall on Friday evening, with Benjamin Whelpley at the 


cent composition, 


piano. Other singers were: Anna Monteith, mezzo-con- 
tralto; Emily Wardwell, lyric soprano; Heinrich Schur- 
mann, tenor, with Dr. Kelterborn, accompanist. Many of 


the Whelpley songs were sung by Mr. Heinrich in a pleas- 
ing way. “The Nightingale Has a Lyre of Gold” 
known for its general beauty of construction. 
tion 1f Mr. Wheipley was in his best vein when some of 
“Maud” songs were written. However, Mr. Heinrich 
gave them well, and was enthusiastically received by his 
Miss Wardwell, a pupil, sang several operatic 
Her voice promises well for a future, but she 
ipparcutly very young and does not sing with serious in- 
terest, nor does she regard her art as art. 
take it for granted that every one 
of 


is well 
It is a ques- 


the 


audience. 
airs, is 
She seems to 
can sing. Her voice is 


a pure lyric quality, and was » very effective purely as 








Katharine 


The English Planist 








GOODSON 


voice in many instances. Mr. Schurmann, another pupil, 
has a tenor voice of exceptional quality, but has not yet 
studied sufficiently to give the difficult songs he did the 
musical feeling which experience bestows. 
Se 

Olive Green, a promising pupil of Eben Bailey’s, has been 
studying various scores with a view to grand opera. Mrs. 
Green possesses a soprano voice of remarkable beauty and 
brilliance. 





RICHARD STRAUSS: A COMPARISON. 


By Witson G. Smita. 

The history of art is the same as that of the individual. 
Science tells us that every seven years a man renews him- 
self physically. The process of art regeneration is longer 
but just as certain. It is as silent and secret as the up- 
building and uplifting of coral reefs in Southern seas. 
By a similar process a new art theory is born in some 
far seeing brain, and like the coral reef raises its head 
above the calm sea of tradition and conservative precedent. 
The sunlight of inspiration shines upon it, and the waves 
lap it peacefully and contentedly. But it rears its head 
still further, and offers resistance to the toying waters. 
The waves recede and again rush up to overcome the im- 
pertinent resistance to their time honored sway. The water 
fumes and frets, and flotsam and jetsam are gathered in 
the eddying flood and hurled impotently to down the dis- 
turber of old ocean's placidity. Finally the sky is dark- 
ened, and the elemental forces unite to destroy the arro- 
gant usurper of the ocean’s domain. The waves dash furi- 
ously, the wind howls with demoniacal passion, and 
elemental hades is turned loose upon the interpolator. The 
tempest of fury is followed by an interval of calm and 
readjusted repose. What of the coral reef? Down deep 
in the ocean's depth it has reared itself upon foundations 
solid as adamant. It survives the storm of opposition and 
becomes a part of nature’s equipment. It grows apace, ex- 
pands and finally becomes the home of vendure and foliage. 
The birds of the air find on it a home, and the air vibrates 
with song. In due course of time it becomes known 
among men, and the marine chart assigns it a location. It 
is accepted as the product of the traditionary workings of 
nature, and is placed in the category of man’s essentials. 
Man has found that it is good, and the buffeting waves 
of opposition assail it in vain. From being purely ele- 
mental it becomes civilized. Man accepts it as a habitation 
and lives upon it. 

What is all of this about you ask? Simply this; it is 
a similitude to show the position occupied by revolutionary 
genius in the working out of art problems and history. Let 
me mention a few who have survived the stress and storms 
of opposition, condemnation and even malignment. Bee- 
thoven, Schumann, Brahms, Chopin and Wagner. These 
are coral reefs in musical art. They lifted their heads 
above the sea of tradition and conservatism, and we who 
live after the waves of controversy and would be annihila- 
tion have receded have crowned them with laurel. They 
have been charted upon the map of progressive art, and 
beacon lights of inspiration built upon their works illumine 
the sea of creative art. So, then, does the history of art 
repeat the story of nature. 

I now arrive at the submerged pith of my story. In 
very recent years a newly discovered reef has arisen, and 
the waves of opposition are even now battling to annihilate 
it. It has become important enough to be charted. The 
flotsam and jetsam of both praise and contumely have been 
burled against it, but it still survives and carries its head 
proudly. There is singing among its branches. Some say 
‘tis the melody of inspiration; others call it the raucous 
cacophony of the mad house. Which is it? This can only 
be determined when the wrathful sea of controversy has 
again assumed the placidity of calm analysis and sane 
judgmert. At present the waters are too turbid, and the 
whirlpools too violent. One thing is certain, this modern 
reef is still on the chart of contemporary musical naviga- 
tion. Already the beacon light has been iighted. For some 
it shines resplendent. Will it illumine posterity? Time 
and not disputation will determine. This modern coral 
reef is Richard Strauss. 
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From the very first phrase the perform- 
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Throughout her 


rem 
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The wildest applause and —— after re- 
all followed.—Boston Daily Advertiser. richten. 
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ALEXANDER AND MRS. PETSCHNIKOFF 
WIN TRIUMPHS ON TOUR. 


Throughout their Western tour, Mr. and Mrs. Alex 
ander Petschnikoff have been warmly received by both 
public and press. Some idea of their popularity may be 
gathered by the critiques accorded them in Cincinnati, 
Ohio; Fort Wayne, Ind., and Louisville, Ky., which are 
as follows: 


MR. AND MRS. PETSCHNIKOFF 


Wrra Cincinnatt Sympnony 
Dovsie Concerto, 
rok Viota anp Vi0LIN 
SPLenpip Artists. 

M. and Mme. Petschnikoff 
classics must have reveled in 
After the 
spirited examples of two-part writing, 


for the 


Oecuestaa, Piavincg tus Bacu 


AND THE Mozart Dovuste Concerto 


Two 


Lovey 
Trrumenus anp OVATIONS FoR THE 
of the 
of Bach's 
Bach's 


were the soloists, and lovers 


their refined interpretation 


concerto. one of 
that 


these 


hearing lovely adagio, most 


one marvels such 
effect of 


The 
the 


more 


compositions are not on haad two violins 


was much like two perfectly trained voices Mozart concerto, 


fer violin and viola, another example of 


ensemble which 
March 9, 1907. 


was really remarkable 


these two artists have perfected Cincinnati Post 


In 


rarer 


still of 

husband and wife— 
Petschnikeff, the great 
heard 


addition to these features of novelty, perhaps it was 


musical enjoyment to “ear two violinists 


as dual soloists in two concertos. Alexander 
here 
life 
and art partner, and they appeared for the together before 
The Rach for 
violins, which was given first, is a work of great depth and exacting 
Its 


composition 


Russian violinist, was not a new quantity, having been 


about six seasons Since that time he gained to himself a 


age 


first tome 


a Cincinnati audience concerto, PD) minor, two 


requirement. fits beautifully into the characte, 


of the 


interpretation 


Mme. Petschnikoff 


wonderful 


\lexander and played it together with ad 


ensemble Liquid tone 


doubt 


and 
assimilation 


mirable unity purity of 
Ihe 


phrase was 


and perfect were never in delicacy and 


largo each invested 
with meaning. Rhythmic 
the difficult developments of the allegro also 
task 
seemed to 
presto One 


Mozart's 


the repose of the were exquisite 


clarity declared itself in every period—iu 
In the 


Its beauty 


Mozart concertu 
the 
step to 


the violinists found a grateful under magi 


touch of the performers from 
the final the 


soloists in the work of 


mere ase step to 


notes of forgot the supreme art of the 


genius, which they succeeded in 


investing with new interest and charm That is the highest praise 


that can be given to executants, and they deserved it. Mr. Petschni 
koff’s tome showed more breadth and intensity than that of his 
partner, but the combination was delightfully congenial—feminine 
delicacy with manhood's strength toth soloists were overwhelmed 
with applause, but no encore was given on account of the taxing 
length of the two orchestral numbers.—The Cincinnati Enquirer, 
March 9, 1907. 
ALEXANDER PETSCHNIKOFF AT THE MAJESTIC UNDER 
AUSPICES OF MORNING MUSICAI 
Not often in a life time is one privileged to hear such soul music 


as fell from the inspired instrument—so it seemed—of Alexander 
Petschnikoff last evening The celestial notes fell like showers ‘of 
pearls from the master’s violin, and were a revelation of poetry and 
fire. Never for one moment did the artist protrude his personality; 
there were no tricks, no ‘harlatanism—always the music, the cre 
ated beauty—not the creato Yet underneath it all was the mas 
ter, laying his soul bare and touching an answering chord in the 
hearts of his audience Reauty such as Petschnikoff produces 1s 


positive pain, and a heavenly pleasure 


His dignity, poise and of bearing only serve to intensify 


reserve 


the emotion of his art, and all that has been said about his tone 
is less than half enough to express the refinement, the depth of 
all In Wieniawski, m Bach, it is always the same—the hidden 
voice that we hear, the visionary sight of the compcser 
The “Cavatine” was given with such witchery, such grace, ani 
the violinist’s own composition was a revelation, not only in music 
but in technic. Many found tears in their eyes at the close of “La 
Cygne,” by Saint-Saéns, given as an encore. To say that Alex 
ander Petschnikoff received great applause would be to use mere 
words, and what are they? But to say that Alexander Petschnikoff 
touched the hearts of his listeners and made them throb and grow 
larger with strong thought and noble impulse—to say that he «n- 
tered into the being of each one in the audience and never willl be 
forgotten—that is the voice of truth Fort Wayne fournal-Cazette 
February 20, 1907. 
PETSCHNIKOFF AT THE WOMAN'S CLUR 


! audience at the Woman's 


Alexander Petschnikoff impressed a large 

Club last evening by the virility and the dramatic force of his 
violin playing quite as deeply as by the skill of it. In fact, it is 
his virility and dramatic coloring that make his work distinctive 
From the subdued passages to the mighty climaxes, he imbues his 
tones with these qualities. Hence there is more in his playing than 
mere nimblenessa of fingering and smoothness of tone. There is 
power It is rare that one finds a violinist thus peculiarly and 
richly giited Technic may be desirable, but power gives technic 
greatness. His power is Petschnikoff’s prize possession 


It is needless to add that Petschnikeff justified bis fame by his 
superb presentment of last evenirg’s program. He played the 
“Kreutzer Sonata” with a <pontaneity, brilliance of execution and 
echolarliness that revealed finely the wonders of that master com 


The melancholy of the andante movement 
In the 


tom « 


was poignant 
Vieuxtem’ s fantasia appassienata be 
with 


position. 
as interpreted by him 


drew from his violm that sang-—-sang cloquently and 


his technical possibilities he gave a 


Rach—for 
triumphing 


For an exhibition of 
chacomne by the mathematical violin alone—and be 
eroved bis great skill by almost unsurmountable 
barmonics and arpeggios, and he showed in this elaborate and scien- 
tie work the same dramatic instinct which enriched the other oum- 
bers. Therefore, he gave unwonted vitality to musical mathematics 

In “La Cygne” delicacy of fecling and 
grace that were almost tearful. The “Danse Rosec,” 
bizarre and barbaric composition in quick 


warmth. 


overt 


he evineed a plaintive 


by himself, a 
hythmic 


measures, was 


interrupted by the sudden break of a string, but he resumed and 
completed a concert which won the complete, unstinted favor of a 
demonstrative audience.—The Courier March 
2, 1907 


Journal, Louisville, 





Chicago's Criticisms on Spry's Piano Recital. 
The following criticisms from the Chicago papers refer 
to Walter Spry’s recent piano recital in that city 


Walter Sory gave his annual Chicago recital yesterday in Music 


Hall, and was listened to by an audience of good proportion 
»f appreciative Thorough 


and 


disposition musicianship, excellent in 











terpretative taste, and enjoyable technical clarity characterized all 
Watrter Srry 

that Mr. Spry did It is music making in whic the spirit a 
imtent of the composer receive intelligent, reverent and genui 
consideration, and in which the technical medium is sufficient, bot 
im quantity and clarity, to give that spirit and intent interpret 
tion that is lucid, effective and beautiful Miaying that has tl 
composition itself rather thin the xploiting f personal abilities 
as the reason and end of its existence The playing of the m 
clan, sincere and well equipped Chicago Tribune 

The D flat study was splendidly played Technically it was fa 
less; tonally it was satisfying, and musically it was convincing 
Similar success rewarded him in the Faust” transcription, an 
the familiar A flat impromptu of Chopir There was much 
Mr. Spry's program that called for sincere commendatios f 
is an earnest and ambitious musician Inter Oceas 

Walter Spry presented an attractive rogram whicl ‘an iff 
ciently varied to bring out the player's best points to notice ‘ 
Mr. Spry gave a good account of himself \ cartilo from the 
studies for transcendental technic, by Liapounow, which closed th 
group, introduced some bold effects which the compose as andled 
cleverly Record-Herald 

He is a fine pianist, with fingers able to interpret what he wish 
to say He gave an excelient interpretation of the Beethoven « 
nata, op. 78. the difficult carillon, by Liapounow, and smaller pieces 
ncluding two agreeable and graceful mpositions of his own 
Chicago Fxraminer 

Walter Spry has disproved that a pianist should not be without 
honer save in bis own country, and entertained a critical audience 
yesterday afternoon in Music Hall, with a display of versatility and 
virtuosity that was decidedly acceptable \s a student of Lesche* 


izky, and other exemplars of piano music, Mr. Spry has proved him 
self apt, but what is more, original, impressing by his mental vision 
as well as by technical equipment His original compositions were 


although they gave but a glimmse of his excursions ix 


Daily News 


charming bits 


the field of composition 


The pleasure that comes from the hearing of good pian aying 
Walter Spry gave to the audience that gathered to listen to his 
annual recifal given yesterday in Music Hall The art that was 
put forward by the concert giver was distinguished for many esti 
mable qualities It disclosed technical ability which was adequate 
to meet every demand made upon it by the works performed. There 


was demonstrated, also. a sympathetic touch and a not less sympa 
thetic understanding of the poetic qualities of the music The re 
cital was brought to ite conclusion by a brilliant performance of 
liavt’s tranecri-tien of the waltz from Gouned’s “Fauat.”—Chi 
“go Evening Post 





Rosenthal. 
(From the Tacoma New Herald.) 


A touch so fine ’tis not contact of hands material 

But only that with grace divine, a floating aerial, 

Electric, charged with music «weet, they hovered o'er the 
keys 

(As when a cloud with shadows fleet that covered o’er the 
seas 

Reflected in a rippling path bright forms ethereal.) 

So mirrored are sweet choruses of zephyrs, little winds 

Soft breezes lay as by rose leaves stirred or butterflies’ 
gauze wings 

Blow lichtly from his fingers as by magic they drift by 


And elfin-horns from childhood far call back a melody 


As dewdrops round the gentle sound mysteriously distils 

From air incorporate and clear are gathered pearly rills, 

And thought’s quintessence flows in tones that shape with 
sparkling trills; 

His glancing hands in mystic incantation 

Weave glitterings webs of eerie fascination 

All opalescent shimmering of faint shades 

To tired minds a sensuous ministration 

A miraged, waving glimpse of fairy glades. 


Anon in awful torrents roars the sound, 

His hands like mighty flails rise and descend, 
And “Alla Turca” comes, relentless horde, 

In ringing clamor scourge with fire and sword 
*Tis done, and from five thousand eager hands 

A clapping tears the breathless silence white, 
Like toneless rip of cloth, zip of a lasso light, 
Whose last flick blooms in tone, for he has tossed 
The “Minute Waltz” in thirds ere it is known, 

A trick, a bauble, worth 
With ease such as is given us in dreams 


a monarch’'s throne 


Whereby we float o'er mountains and crevasses, 
He takes no thought, but weightless, dauntless seems 
He miracles as nothing lightly deems, 


And with no care the impossible « 


ompasses 


Yet pride of rapid fingering is not all, 
For when to glorious Schumann's page he turns 
He is a glass through which the genius burns 
Achievement high, stupendous, wonderful, 

The lives he lives 


in the great “Carnaval”! 


This child-man, wizard, soft-loud, warm-cold Rosenthal! 


Evizanetu L. Boorse 
Adele Fabiani's Philadelphia Recital. 
Adele Fabiani, a Philadelphia singer, will give a con 
ert at Griffith Hail, in that city, Tuesday evening Apri 
3, assisted by Henry Gruhler, pianist, and Viadir 





FABIAN! 


\DFELE 


\l idame 


11 


program wt 


Dubinsky, cellist 


The 


charm 


Polonaise, E major t 
lFeldeinsamkeit 


Ich 


F rueblingszeit Beck 


trage meine Mir ra 
Cantabil ( 
Triste lech aikow sk 
\ria, Le Cid 


toi Hardel 


Chanson 
Pleures cures ‘ " 
Sans 
Au Printemps (our 
Ftude Chopir 
Nocturne 
Value M kcvw sk 
Vreghiera, Tosca P 
Sarbier . 
Musett La Roherme ! ncav all 
Napolitair Ca 


(Cavatina, I 
Canzone di 
Chanson 
Night 
The Way f 
My Heart ta ee 
May Morning ‘ 


Cello Obligat K 


Ture \A 


Stars Sing and Play for the MacDowell Fund. 


Eleanor de Cisner f the Manhattan Opera Howse 
Company; Susan Metcalfe, Mario Sammar ' f 
Manhattan Opera House Company: Jefferson Ega W 
ney Tew and C. de Macchi united in a concert Mond 
afternoon, given at the Waldorf-Astoria, for the benefit 
f the MacDowell Fund The concert was under the 
usspices of the National Opera Company, of which ( 
de Macchi the president and director Mr. de M 
opened the program tth a piano number Paws \f 
tueuses,” by Vanzo Mr. Egan sang an aria from “I 
Boheme,” and Madame de Cisneros one from “The H 
guenots.” Signor Sammarce sang two songs by Magdalk 
S. Warden, with the composer at the piano, and th 
“Cavatina,” from “The Barber of Seville.” Mr. Tew gave 


MacDowell and 
from “La | 


Her 


tvorita 


1 group of songs by Liza Lehmann 
losed duet 


Madame de Cisneros and Signor Sammarco 
& 


rion. The concert « with a 


by 
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Cuicaco, IL, April 20, 1907. 
dore Thomas Orchestra was heard in the last 
erts of the season on April 19-20, an occasion 
f those delightful popular programs that Con- 
ck is past master in preparing. Opening with 
Goldmat overture, “In Springtime,” a beautifully de 


er, the following composers were represented 


wsky Elegie’ and “Walzer,” from “Serenade” 
Berlioz, march, “Marocaine”; Massenet, “Scene 
from suite, ps Erinnyes,” cello obligato by 
ndel; Mendelssohn, “Spring Song”; Glazounow, 
De Concert,” No. 1 (op. 47), and the perennial 
erture, by Wagner It is interesting to 
nv novelties brought out this season under the 
Conductor Stock, and the many “first perform 
They were as follow talakirew, symphony in 
( ijor; Bach, prelude and fugue in E minor (for organ) 
vist, Wilhelm Middelschulte; Block, ra riptyque 
phoniqu Odysseus’ Embarkation and Shipwreck” 
( 1), by Boehe; Busoni, ‘“Lustspiel’” overture 
8); Converse, orchestral fantasy, “The Mystic Trump 
op. 19); Debussy, prelude to “The Afternoon of a 
Dubois, fantasie for harp and orchestra, Enrico 
ti joist; selections from Gilson’s “La Mer” 
twelfth rhapsody; Mahler's fifth symphony; Mosz 
neerto for piano, Fannie Bloomfield-Zeisler, 
oist; Nicode, “Jubilee Match"; symphony No. 1 (op 
y Nielsen; Georg Schumann's “Serenade” (op. 34); 
Sibelius concerto for violin, Maud Powell, soloist; 
Konzert Etude’ for string quartet, by Sinigaglia; 
Stra concerto for violin, Hugo Heermann, soloist; 
k “Scherzo Fantastique” (op. 25), and excerpts from 
Wag ‘Tristan and Isolde,” Gadski, soloist 
Hlugo Heermann, who was the soloist at these last two 
played the Strauss concerto in D minor, op. 8 
Heermann, one of the noted international virtuosi 
e been heard with orchestra this season, played 
early Strauss creation in a manner to charm and in 
t one of the biggest audiences of the year. Mr. Heer 
nn’s masterly interpretations of the literature of the 
iolin are always a source of artistic gratification 
eS 
ladame Schumann-Heink, who appeared in recital at 
) il Hall this afternoon, was accorded an ovation 
was richly deserved. Schumann-Heink’s art, which 
it conceals art, was exemplified in a program of 
ft choicest offerings in all song literature. In 
r this superb artist has no peer, and the con 
ffered were the acme of artistic perfection. In 
ice this consummate artist gave one of the 
yable song recitals of the season 
eS & 
Chi String Quartet gave the last concert of this 
ries at Orchestra Hall Foyer, on April 20. The 
rtet had the assistance of Fannie Bloomfield-Zeisler in 
Dvorak quintet, for piano, two violins, viola and cello 


This number,-one of the most attractive of quintets and 
requiring a veritable virtuoso in the pianist, was played 


with the greatest of finish and brilliancy. Another in 
teresting number was the variations for quartet by Mr. 
Stock, in which- number the composer played the viola 


part. This classic and scholarly composition was a feature 
of this last program and was received with much applause 
by the audience. 

fe €& 

F. Wight Neumann, announces as the last concert of 
the’ season under his management a farewell piano recital, 
by Rudolph Ganz, for Sunday afternoon, April 
28, at Music Hall. To make this recital more in 
teresting Julia Heinrich, daughter of Max Heinrich, will 


assist, by singing two groups of songs by Mr. Ganz, ac 


companied by the composer. Mr. Ganz will play sonata, A 


flat, op. 26, by Beethoven; rhapsody, B minor, by Brahms; 
rhapsody, C major, by Dohnanyi; ballade in form of varia 
tions, G minor, by Grieg; “Oiseaux Tristes” and “Une 


barque sur l’'Ocean” (first time), by Ravel; arabesque in 


C, by Debussy; “Dante Softata,” by Liszt. Miss Heinrich 
will sing “Du meine blasse Rose,’ “Nur du” (MSS.), 
“Jugend” (MSS.), “Aennchen im Garten,” “Carnations,” 
“Love in a Cottage,” reverie, “Just Because I Love You,” 
accompanied by Mr. Ganz 
se & 
Rudolph Ganz will be in America next season from 


October to March. 
at 


i 


4 


Mary Wood Chase will leave for the West on April 22 
to fill engagements at State University of Iowa, Iowa City, 
la.; State of Kansas, Kan.; Wash 
burne College, Kan. ; Payne College, 


Fayette, Mo 


University Lawrence, 


Topeka, 


Howard 


v= 


4 
Apollo Club, Harrison Wild, director, gave the sec- 
of the thirty-fifth at the Auditorium 
on April 15. The Bach “Passion Music,” according to St 
Matthew, the work presented, this work the 
club surpassed all previous efforts. coloring, a 
this to be 
The soloists were exception- 


Phe 


ond concert season 


was and in 


Precision, 
splendid conception, made choral work one 
remembered with reverence. 


lly 


with distinction 


well fitted for their parts and acquitted themselves 
The soprano role was sung by Corinne 
Rider-Kelsey; the alto by Janet Spencer; the tenor by 
Life: Douty; the baritone by Hans Schroeder, and the 
» Herbert Witherspoon. 


bass 


Dunstan Collins, proprietor of the Cosmopolitan School 
of Music and Dramatic Art, tendered a banquet to the 
faculty of his school on Saturday evening, April 20. At 
this banquet Clarence Dickinson was introduced as the new 
director of the school and will at once assume director- 
ship. No better choice could be made. Mr. Dickinson is 
one of the leading men in Chicago musical affairs, organ- 
izer and director of the Musical Art Society, an organist 
of much ability, one of the founders of the American 
Guild of Organists, and presiding organist at St. James’ 
Episcopal Church and Kehilath Anshe Mayriv Synagogue. 
Throughout the United States Mr. Dickinson is known as 
one of the younger American organ virtuosi. A great 
student, always adding to his already finely stored fund 
of knowledge, Mr. Dickinson will be an additional acqui- 
sition to the long list of efficient talent forming the faculty 
of this enterprising and very successful school. 

eS & 

The School of Acting of the Chicago Musical College 
presented “The Peacemaker” (by William B. Young), at 
the Studebaker Theater, under the direction of J. H. Gil- 
mour, instructor at the college, on April 18. The cast was 
as follows: 


John Stone Harold Young 


ONE anny ) pdachedavecsedoenhentebere Clara L. Roush 
Rouse Bourne beeesoues cbeeceverees cmetnOe | IRenem 
BOE: RGIS iivcnwekins «. scccrccvecystedabareccebacsbenns Roy Ries 
ie MMB sie <i se ass cian setassweckiiecyiweond Marshall Sayle 
Se BOE i oa 0 v.k cn gun ba cove veseasesinnee Thomas R, Davies 
PURRIN  UUNE sb i cecncdccavetpcedsceesedetanesvevua Maud Posner 
BR. CED habs awaseceerabeveedes becceebistsancioe Robert Titus 
REOROEEE pvc cancetvecccevibbhe betesen ce sedseaceccun Arvin Clark 
SE I nod ko ain ate bebe $0 kbeebews wlda Madden 
SE. abitx ped we dan es ca swewehetses tated naendes Edward Roberts 
Ra. DE. eines boon ccnepebbe vedcuwas duasaepauss Fred Siegel 
SE UO kpc dnc vuhcenateueene senanapenaresae M. A. B. Jones 
Rie: GOO sinc vob bp viccdc cae cssccccansgaesses Master John Davis 

A very meritorious performance was given, the young 


pupils acquitting themselves in a very satisfactory manner, 
that bugbear, stage fright, being conspicuously absent, and 
a poise and surety that reflected great credit on their train 


ing, noticeably present, 


eS = 


Allen Spencer will present several advanced pupils in an 
ensemble piano recital at Kimball Recital Hall, on April 23. 
Mr. Spencer will be heard with Mr. Abrahamson in the 
first movement of the Bach C for two 
pianos ; Mr. Demorest in the Mozart D major sonata 
for two pianos; with Mr. Webber in the Schumann varia- 
tions for two pianos, and with Mr. Wanieck in the Chopir 
rondo. Mr. Blair will play the Chabrier “Espana,” and 
Edith Foley, 


major concerto 
with 


soprano, will be the assisting artist. 


Cte & 
The American Conservatory announces Silvio Scionti, 
pianist; Herbert Butler, violinist, and Eleanor Elliott, 
soprano, in concert, at Kimball Hall, on April 20. The 
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program will include the Schuett suite for violin and Clarence Bird, one of the talented young pianists of Chi \ chamber music concert will be given under the dire« 
piano; the first movement from. Martucci concerto, op. 66, cago, on the occasion of a recent recital at Madison, was tion of Adolph Weidig, at Kimball Hall Saturday afte: 
in B flat minor, for piano; violin numbers by Melville, most enthusiastically received. The Wisconsin State Jour- noon, May 4. Ella Mills, Lucile Fitzgerald, Earl B 





Nachez and Chopin, and two groups of songs nal (April 11) said: pianists; Horace Britt, cellist; Lulu Sinclair, violinist, an 
ZH ide, tet ei tine semen Ble demalens ‘antic: tetbailan, nated George Colburn, viola, will take part in the program, w 
Carolyn Louise Willard will give a recital at Mandel  teiligence and direction. Throughout the program his passage work includes the Scl umn « t Schuet d Goda 
Hall, on June 25, which concert will be the first in the 4s liquid and sparkling in tone, his trills absolutely delicious, his trios, and a movement fri B n urtet 
summer series. Luella Sweet, a very talented eleven year **#4im& fine and well balance}. MacDowell’s “To a Water Lily Ss = 


gave with all the refinement it demands, and the remaining s« 


old pupil of Miss Willard’s, will give a piano recital at A. K. Virgil will be Chicago from May 13 to 18 








tions by Poldini, Tschaikowsky, Leschetizky and Strauss-Tausig ,. 
3ush Temple Conservatory, on May 1 ayed with splendid brilliancy and pows examine advanced pupils of t clavier department 
e- = American Conservatory l prograt imcludes lecture 
e . 
Frederick F a . } ’ 1 = = } M Virgil ril ( nd thet ' 
rederick Fredericksen has just issued a booklet of ex y ! irg Uy ira ; ‘ SO seve 
ceptionally fine press notices Louise St, John Westervelt will be the soprano soloist iy ecita 
Gt = : ‘ : eS = 
a saat with the Mount Pleasant Choral Society, under direction z 
ari ree he ] : . » i ' ‘ t nd TT he t } : nr 1 ii} R 
Marion Green, the popular basso cantante, has met with of Dr. A. Rommel. on June 1, when Mendelssohn's “St At Anditori Re 1 ( \ eG in B 
unusual success this past season. Following are some pay)” will be sung. Miss Westervelt announces the Har telle, pianist, and Katherine Dohert pra Ww 
»i = } , 
comments of the press on recent oratorio work by Mr. monic Society in the closing concert of the season on heard in a joint recital. Miss Battelle will play two nur 
Green: May 1, when Robert Boice C: will be the solois ers by Brahms D minor, op. 10, and rhapsod 
: ee i ae variation } lar 1 YT 
Marion Green of Chicago, the famous basso cantante was the 1 & tat, op, rig aT y ‘ villard; nocturne 
soloist of the eccasion and added materially to the artistic success eS & ( minor, by Choy nd tw numbers by Liszt \ 
of the concert Mr. Green has a remarkable voice f wide range bord d'une Soure« ad W chen Mi: lohert 
well rounded, rich and meliow, and his numbers were a genuine two of Glenn Dillard Gunn's artist pupils have met 
ev I will sing suto S B ' ' 
lelight.—The Harmonic Club, Davenport, Ia with conspicuous success recently The first, Efhe Haarvig 
: Veracini, and l r g Rudolph Gar k 
gave a recital in Cable Hall, Chicago, on April 13, when Con ; Pend 
His oe ‘8 —*s Mainly very pessi's the Chicago Journal reviewed her performance as follows " 
Verbaps his last two numbers, “Mother o’ Mine und = “‘Recoam M H } , “ ve the acc 
” . ’ $ a‘ ig is a 4 agi . : ‘ S at “a . . 
siiaeidia iia Miia ceed eae giles cecal inti aat Deal mamta |. an Sadie iss aarvig 4 ucago product, and i mn excees = oe 
their tone, color, and Mr technical grasp of them we ingly talented young pianist. She was heard in the Bacl ' : 
j . . Lire ( f ' { 
masterful. In his concert w Green is aided by Nature, w prelude and fugue in E minor, the Chopin fantaisie in F 5 
is \ D j dvai res and res " its ¢ , ; ( uml Sc rt re ( | 
has given him physical advantage ' 1 presence that he pu minor, a group of smaller numbers by D’Indy, Debussy I < 


the best use.—Hfammond News n ril 22 EveLyn KAESMAND 
nate wes and Tschaikowsky, and with Mr. De Voll played the Grieg °" “I LY AESMA 


sonata for piano and violin. Miss Haarvig has a remark 











Fach day recital was excellent it eac seemed t 
tl s i 1 tl m such | il le rt } nd s ime thor , ‘ 
that of last night, which was a finale we , ‘y ome f ably facile and clear technic, and shows every indicati Florence Mulford’s April and May Engagements. 
eputation as Clarence Dickinson and Marion Green, and they cx of a thoroughly schooled young musician. Her Bach play | Mulf ‘ , 
rence fore ' many WOOK I t 
ot have please much more ppreciative audien Mr. Greet : , . . : ITE 
P la _ satin ons ‘ ing is particularly good. The clearness of the voice lead : : 
ppeared for the second time before a Lafayette audience last night f ‘ ; April 1s ! ing { perfor f < 
ng 1 : t soundness o ' ssic ship t 
SNE AS A 2 Gl RB Se a Sacoragg ice and «'@& indicated the soundne f her musicianshy In the Delilal i Se aata > Mars : M 
power as an eminent bass The first of his songs, “It Is Enougl Chopin fantaisie she showed a fine sense of dynamin a 5 < 
ame part I ’ ale " 
from the oratorio, “Elijah captivated those before him, and ce portions, and in the smaller numbers a genuinely poeti one \J Apri 8 } t ' ’ f 
hel le +o is diet hroughout the Ling | ; ae P . h . oa ‘ 
veld his initial gras; ' au ce t ig 1 evening temperament Her playing is free from affectation . 7 > : 5 
fayette Journal saa ‘ : , t n Krockton | Ww ow vile 
mannerisms Mr. De Voll, in the Grieg sonata and m h r : ; , 
i I t oth 
Mr. Green, whose voice was hear P for the first time in t solos, was fully up to the high standard he has heretofore ; ; . 
; it \ 
production, proved wt finished rtist His tones were ich ar set for himself , 
Ti , * I ! rt » 
pleasing, his expression full of lramatic fervor ind concept! The second pupil Eugenia Lord. in recent appearance : 
, ’ , ' " for ‘ \ \ 
and his enunciation clear and nderstandable His splendid qua ‘3 - 
‘ ; Springfield, I received the following notice in th 
ties of voice and dramatic feeling were most manifest in the \p j Le i k ‘ \ 
“ a linois Stat . S 
dition of Mendelssohn's “It Is Enough.” He carried the audi Illinois State Register April 26, “Delil Ithae April 20 t 
by  storn No singer who has giver ecital here ever made The success of the entire production rested upon M1 “eas ee a ; 
more faverable impressior The audience s very responsive, an’ Jord, who is a pianist of great ability ind her work last 1 yi I> : \ 7 ‘A 
the ores ' yore i freely given.—Parkersburg, W. \ , , , fay en ‘ » ' 
ae Emcores Were Vy : , ey ” is evening surprised even her most ardent admiret She : ’ 
Dispatch . appr At \ 
ut recently concluded a course of study with Glenn Dt YY , g 
Thi . M Grees first The Darkerst nd ird Gunn f Chicage w he sa renownesr rtist, and the 
“a k ) ! gt 
ade a splendid impressior 1 delighted the large a ence value of her extensive tramime and great abilit “ fully , use - P , ' 
had the pleasure of hearing His voice is of a pure, rich qua demonstrated last evening.’ , 
ity, of wide range and ler splendid control und was at 
best in “It Is Enough, frow Elijal \ hette =m ist could net ~s -_s 
v= -> 
have been chosen for this production, as Mr. Green came up ¢ No Disagreement. 
what all of his flattering press tices had said of him Mr. Gr Advance gan pupils of Effie Murdoch f the Americar She ' { . sat er ' eal WI 
in d proved self rtist f great possibilities and was ‘ . ‘ ‘ 
idee yr Tim se na ‘ Conservat \ gave excellent recit it Kimba Hal ’ 
of the ‘wnat’ pleasing singers rd here.—Parkersburg, W. V 
Saturday atternoon, April 13 Ie 
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RECORD OF THE PAST 


WEEK IN NEW YORK. 


April 17, piano recital, by Josef 
Lhévinne, for the benefit of the MacDowell Fund, Men- 
delssohn Hall. 

Wednesday evening, April 17, “Martha,” 
House 

{hursday afternoon, April 18, concert by the Music School 

Mendelssohn Hall. 

evening, April 18, concert by the Olive Mead 

Mendelssohn Hall. 

sday evening, April 18, concert by the Rubinstein Club, 


Wednesday evening, 


Manhattan Opera 


Settlement, 
| nur day 


Quartet, 


Waldorf-Astoria 

evening April 18, festival concert by Calvary 
Baptist Church Choir, assisted by Lillian Blauvelt; 
Edward Morris Bowman, conductor, Calvary Baptist 


Church 
April 18, “I Pagliacci” and “La Navar 


bill), Manhattan Opera House (special 


rhursday evening, 

raise” (double 
performance), 
April 18, piano recital by Josef Lhévinne, 


Institute, Association Hall, 


Thursday evening, 


auspices of the Brooklyn 
Brooklyn, 

April 19, special operatic performance of 
“La Favorita,” “Don Pas- 


“Mephistopheles” (Boito), Manhattan 


evening, 
acts from “II Trovatore,”’ 
and 


Opera House. 


quale,” 


Saturday afternoon, April 20, “Carmen” (last matinee), 
Manhattan Opera House. 

saturday evening, April 20, “Aida” (last performance), 
Manhattan Opera House. 

sunday evening, April 21, concert by the New York 
Liederkranz, Liederkranz Hall 

Sunday evening, April 21, concert by the United Singers 
of New York, benefit of the German hospitals, Man 
hattan Opera House 

Monday evening, April 22, concert by the National Opera 
Company, benefit of the MacDowell Fund, Waldorf 
A storia. 

Monday évening, April 22, “Madam Butterfly,” Montauk 
rheater, Brooklyn, 


joint piano and song recital, 
Holden Huss, Pierrepont As 


Monday 
by Mr. 
sembly 


Puesday 


evening April 22, 


and Mrs. Henry 
Rooms, Brooklyn 


evening, April 23, concert by the Musurgia Club, 


Hall 


evening, 


arnegie 
the Hammond 
Brooklyn. 

Montauk 


April 
First 
Tuesday evening, April 23 


23, concert by 
Reformed Church, 


“Madam Butterfly,” 


lay 
Choral Society, 
Theater, Brooklyn. 


Costantino Piano Recital. 


de 
Chamber Music 


the 
Carnegie 


Luigi Costantino, planist-composer, 


padi 
ea a 


ll Wed 


ice up 


nusical audience at 
nesday evening of last week, by playing a pro 
of Chevalier 
pianist opened the 
), and 


and some 
The 
ning with a (“Appassionata” 
wed this with a Bach gavotte, a pastoral by Scar 
d Lis arrangement of Schubert's “Du 
Die Ruh.” His Chopin group included an etude and 


Op. 52 rt 


ot masterpieces 


own compositions 
Beethoven sonata 


rt’s lieder, 
e Costantino numbers, all of them 
“Oriental 
and a suite 


r cherzo 


of them beautiful, included an 


ind some 


ng,” “Mountain Spring,” “Grand Caprice,” 


entitled “The Four Seasons”—“Spring,” “Summer,” “Aut- 
umn,” “Winter”; also a “Humoreske,” and a “Hungarian 
Rhapsodie.” The pianist closed his recital with “The 
Lark,” by Balakirew, and Liszt’s arrangement of the 
march and “Pilgrims’ Chorus,” from “Tannhauser.” Cos- 
tantino revealed a beautiful touch and an emotional qual- 
ity in his playing that was most convincing. Some of 
his more recent compositions have been published this 
season. The works played last Wednesday were from 
op. Nos. 24, 27, 29, 30 and 31. The recital was given under 
the management of M. W. Gilbert. 





Samaroff in Bridgeport. 

Olga Samaroff, the pianist, played with exceptional suc- 
cess at the Boston Symphony concert in Bridgeport, Conn., 
recently, as the following enthusiastic press notices will 
demonstrate : 

In 


pianist, 


selecting the Liszt E flat coacerto, Madame Samaroff, the 
chose a number that was familiar to her audience, but 
thoroughly welcome. As a matter of real fact the audience did not 
enthuse till the playing of this selection, and with what a jeyful en- 
thusiasm the audience received it. * * * Madame Samaroff is a 
delightful player and proved to be a master of the music. She 
moved with the orchestra with a smooth accord. The touch is 
light, graceful and at times there was a dynamic power to her tone, 
and always elegant and brilliant. In her brief unaccompanied work 
her ornamental passages were of ravishing beauty that glistened like 
beads of brilliants. The climax was strong, and both soloist and 
orchestra rose to fine heights in the interpretation, which brought her 
audience up to a pitch of enthusiasm.—Morning Telegram. 

Madame Samaroff is a brilliant player, strong yet graceful in the 
effects she produces, playing beautifully in the orchestral spirit of 
the doing her work with technical effect. 
Especially fine were her trills that glistened over the quiet orchestral 
The climax was strong, soloist and orchestra 
in their interpretation There much 
*rto.— Post. 


composition, excellent 


melody >: Se 
fine heights was 
ipplause following the conc 


rising to 


Cordial Greeting for Inez Barbour. 

who last fall received the 
Temple Emanu-El, New York 
appeared recently as an assisting artist with the 
She received such an ovation as only a big 
loving audience of Germans knows how 


Inez Barbour, the soprano, 


appointment of soloist in 
City, 
Heinebund 
hearted, 
to give 
dial approval. 

The New York Staste-Z¢ ‘itung has the 
count of her reception: 


music 
an artist who has met with their entire and cor- 


following “ac 


Miss Barbour has a soprano voice, clear as a bell, of faultless 
a charming, soulful method of interpretation. She 
“Ritorna Vincitor,” from Verdi's “Aida,” and the 
by Henschel, and “Come, Sweet Morning,” 
by d’Hardelot, the last a charming 
forced by applause which would not 
she quickly drew off her 


schooling and 
sang the aria, 
songs, ““Morganhymne,” 
“Three Green Bonnets,” 
And finally, 
cease, and having no other music with her, 
gloves, seated herself at the piano and accompanied herself to the 


song, “Celeste,” 


and 


French chanson 


by Dennee. 


a 
Clara Philippbar's Success. 

Clara Philippbar, the soprano, an artist-pupil of Amelie 
Seebold, was soloist at a concert given under the auspices 
of a Roman Catholic society at Dunkirk, N. Y., April 5. 
Next day the Evening Observer said: 

* * * Miss Philiopbar rendered three solos, namely, aria, from 
“Samson et Delilah,” Saint-Saéns; “O, Dry Those Tears,” and “The 
Miss Philippbar’s appearance was the signal for warm 
is sympathetic, true and sweet and she made a 


Swallows.” 
applause. Her voice 


favorable impression. 


Rubinstein Club Concert. 

William R. Chapman completed his twentieth year as 
musical director of the Rubinstein Club last week. At 
the spring concert, held in the large ballroom of the 
Waldorf-Astoria, Thursday night, April 18, the club pre- 
sented Mr. Chapman with a handsome gold watch fob 
and seal. Mrs. Henry Wallerstein, the president, made 
the presentation speech, to which Mr. Chapman made a 
characteristic response. An orchestra of fifty, from the 
New York Philharmonic Society, and Berrick von Norden, 
tenor, assisted in the program, which was opened with the 
“Ruy Blas” overture (Mendelssohn). The club sang the 
“Spinning Song,” from the “Flying Dutchman,” and num- 
bers by Daniels, Sawyer, and special arrangements of the 
Rubinstein “Romance,” in E flat; the Mendelssohn “Spring 
Song,” and Sullivan’s “Lost Chord.” Mr. von Norden 
was heard at his best in the romanza, from Leoncavallo’s 
“Zara,” and four songs—“Before the Dawn,” Deyer; “Das 
Echo,” Bohm; “My Heart, I Said,” Engel; “I Love and 
The World is Mine,” Spross. The singer had his usual 
success. His tenor voice was clear and thrilling and sym- 
pathetic. His success is largely due to complete command 
of technical difficulties, one of the privileges of pupils of 
Madame Lankow. He sang two encores, Miss Root may 
be remembered as singing at the first concert of the sea 
son. The chorus did fine work. The whole affair was 
marked by the vim, vigor and go that in the temperament 
of Mr, Chapman have been part source of the exceptional 
record of the club. 

The orchestra played other familiar numbers—the “Tann- 
hauser” overture, the “Peer Gynt” suite, Bizet’s “L’Arle- 
sienne” suite, and the ballet music from “Le Cid.” 

Mrs, Wallerstein, with Mr. and Mrs. Chapman and 
Madame Cross-Newhaus, vice president of the club, were 
among the guests at the banquet of the Peace Conference 
The club, under Mr. Chapman, sang Chapman’s “Festival 
March” and Kremser’s “Hymn of Thanks,” much to the 
delight of the distinguished assemblage. 

: Antoni Blaha, Bohemian Violinist 

The Bohemian violinst, Blaha, who has met 
markable success throughout this country with the most 
prominent orchestras, and who was given great credit for 
his work with the Philadelphia Orchestra this past season, 
has located in New York City. On May 18, Blaha will 
give’ a concert at Bohemian Hall, the program being as 
follows: Polonaise, Ferd. Lamb; ‘Fantasie Caprice,” 
Vieuxtemps, and “Moto Perpetuum,” Lotto. 

Blaha will be busily engaged throughout the 
months with his work in this city, and next season he 
will be connected with a prominent orchestra. The fol- 
lowing summer he expects to again take up his studies 
abroad to complete his already extensive education. 








with re- 


summer 





Mary A. Cryder in New York. 

Mary A, Cryder, of Washington, D. C., has been in 
New York, where she was ‘interested in the presentation 
of the lecturer, Madame Meissner, who spoke upon Rus- 
sia (with illustrations) at Mendelssohn Hall. Miss Cryder 
has been invited to take part in an important musical 
venture in Washington. 





Katie Wilson Greene will have a series of morning 
musicales at the New Willard, in Washington, D. C., next 


winter. Artists of reputation will be engaged. 
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MY SILENT TEACHERS. 


Recently I had the honor to receive a letter and circular 
from a State Historical Association requesting certain in- 
formation and data. As I read the circular it reminded me 
of the printed questions which school agencies send to appli- 
cants to vacant positions As these question-formulas are 
all alike, being intended to meet the case of a tyro as well 
as that of an experienced master, they are sometimes em 
barrassing to the one who completes the affidavit. Along 
these lines may be mentioned the experience of a famous 
He quotes a number of alleged questions which 

including this: “Have 
many ?” 
Association 


humorist. 
the census canvasser propounded, 
lf so, how 
Historical 


you had the measles? 
With regard to the 
would not insinuate tiat it was in any sense incorrect or 
improper. The only des-re is to state a personal experience 
in which certain hypothetical questions proved to be rather 
difficult, if not embarrassing. Such queries as: Where and 
when born, and a few genealogies, were €aSily answered ; 
but “Where did you study, and with whom?” that was not 
so easily disposed of. After part of the latter question I 
wrote: “Sacramento, Placerville, Volcano, Iowa City, San 
Francisco, Fort Wayne, Abingdon (Va.), St. Louis, Chi- 
cago, New York, and the list might have been extended, for 
wherever my home has been there have I studied. The 
second part of the question called for the names of my 
teachers, and these (nearly all representing silent voices) I 
“Orlandus Palestrina, Arcadelt, 
Rameau, Couperin, Kuhnan, Handel, 
Bach (J. E., J. S. and Ph. E.), Purcell, Gluck, Haydn, 
Mozart, Beethoven, Von Weber, Schubert, Berlioz, Schu 
mann, Chopin, Mendelssohn, Liszt, Verdi, Wagner, Rubin- 


circular I 


wrote as follows: Lassus, 


A. and D. Scarlatti, 


stein, Tschaikowsky, Grieg. Had space on the circular been 
less limited I would have added: Tartini, Arne, Corelli, 
Paradisi, Paganini, Dussek, Hummel, Meyerbeer, Rossini, 
Donizetti, Halevy, Auber, Gounod, Bizet, Tinel, Massenet, 
Saint-Saens, Franz, Bruckner, Brahms, Jensen, Raff, 
Nicodé, Tealo, Godard, Goetz, Humperdinck, Rimsky- 
Korsakoff, Arensky, Glazounoff, Moszkowski, Mascagni, 
Puccini, Strauss and Elgar.” 


Are these not excellent masters? And do not their scores 
often tell more about musical theory than volumes of words 
could reveal? And if at any time I failed to solve a note 
problem readily my mute instructors never upbraided me, 
but waited in patience upon the tardy process of reference, 
Finally from out of 
life 
hopes withered and hopes 


comparison, analysis and involution. 


the score pages came many visions— comedies, soul 
tragedies, sad songs and gay, 
flowered to the full bloom of realization. 
the voices that sang their silent anthems and refrains; 
happily for the listener to these tonal presentments, their 
import is conveyed in a spirit language which knoweth no 
country apart, no idiom that locality fashions 

How peaceful, how satisfying, to be thus alone with the 


lo hear their 


And many were 
yet 


master builders of music’s ethereal temple! 
appealing voices and thus drown with invisible harmony 
the unresolved discords of materiality. We see the mighty 
Bach accomplishing his beneficent purpose, and in so simple 
a manner that we marvel at its actuality! We accompany 
the autocratic Handel on his itinerant tours, and we observe 
how he rears those massive choral structures out of a few 
diatonic chords and scales! We are with the gentle Mozart 
as angels whisper him their melodious secrets. We are 
happy, even in a garret room, as Schubert transcribes the 
songs and symphonies of the poet’s world; we weep and 
réjoice in alternate cadence while the torrential Beethoven 
rises above his immolation and proclaims the immortal 
brotherhood of man! Thus we pass through endless artistic 
and psychological phenomena as varying, if not always as 
charming, as the tinted clouds at sunset and dawn 
Often has it seemed to regrettable that 

devote so much time to exploitation and so 
in weed and commen 
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students 
little to 


me 

















read from an almanac, 





minute examination and analysis. With a new score 
their first impulse is to attempt its actual performance at 
piano or organ. But this is not music study, it is a mere 
note spelling process that ought to be banished from the 
curriculum of all but the most primary pupils. An hour 
passed in quiet examination and analysis of almost any 
movement from the works of a master is more inform 
ing than two hours of performance at the keyboard. Away 
from the instrument we perceive detail and design which 
escape observation in prima vista performance. Here the 
demands of measure, rhythm and movement urge us on 
precipitately and we fail to observe the fundamental prin 
ciples of design and structure. As a result the 
seldom comes to an understanding of the innumerable de 
tail which give to the work its organic unity and sig 
nificance. But in silent examination we may perceive how 


student 


the motive is developed in ascending or descending se 
how a phrase is enlarged into a period; how a 
“Les 
Death”) ; 
what is the 


quence ; 
melody is repeated a third above (as in 
or a third below (as in “Isolde’s 
the counter subject is related to the subject; 


Preludes” ) 
Lov e how 
how, at certain 


established 


design of the harmonic structure, and 
points, divisions 
tonal relations. It 
that learned musical 
and the same may be said of Schubert, Wagner and other 
And should any denied 


ance of a capable instructor (one who understands the 


certain recur according to 
this 


the secrets of 


was im quiet, penetrative manner 


Berlioz composition 


masters. student be the assist 


philosophy of education as well as the mysteries of art) 


let not discouragement ensue, for the silent but eloquent 


precepts of the greatest masters may always be found 
amidst the measures and staves of a good score. Bach 
had no personal instructor (if we except the ungracious 


but the am 
found the 


motet or 


uncle, who gave as little advice as possible), 


bitious boy was not to be denied, and he soon 


needed information at first hand in every mass, 


partita that chanced to come within range of his seeking 
Unable to se 
Albrechts 


the greatest of song writers applied to 


eyes. Schubert presents another instance 
cure the services of such well known teachers as 


berger or Salieri, 


the “court of last resort” (as Bach had done), and thus 
became possessed of more serviceable theoretical know! 
edge than he could possibly have obtained from those 
materialistic pedagogs, whose rules and formulas the 
young composer had coveted. The final result was ob 
served by Beethoven during his last illness After ex 
amining certain scores by his unknown rival, the great 
master exclaimed: “There is indeed a divine spark in 
Schubert !” 

I would not depreciate the value of first rate instruc 


but the fact is painfully evident and 
much 


tion for the young, 
should be noted that 
attached to the frequent announcements: Pupil of 
fessor Blank or Herr So-and-So. If the pupil be dull or 


too stress and reclamé are 


Pro 


indolent, of what avail is the long list of teachers by 
word of mouth? When the boy Paganini was taken to 
Rolla for instruction, Paganini, Sr.* sought the professor 


in interview, leaving the boy, as he supposed, alone in 
the music room Sut the lad was not alone. There was 
at hand his violin, and on a nearby stand a new violin 


concerto. By way of pastime (and without regard to th 


social proprieties) he played the concerto at sight in such 


manner that the astonished master wisely exclaimed 
“Take him away—I can teach him nothing!’ 
No one inquires who were the personal instructors of 


the 
learned te 


One of 
century 


Wagner, Verdi or Tschaikowsky 


American scholars of the 


Chopin, 
greatest past 
and neither Washington nor Lin 
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coln were college graduates. We may be told 
things without understanding them; all that we 
know must be earned, not purchased nor borrowed 


A. J 


many 
really 


GoopricH 


The Battle of Heldenieben. 
(With Robert 
One Saturday at evening, 
The critic’s work 
And he the 
Lhe had 
\nd by there 
little 


compliments to Southey. ) 


done, 


Hall. 


was 
Music 
begun : 


sat in 
concert 
might be 
W ilhelmine 


his sick seen 


His grandchild 
Peterkin 

With program-book in 
He 


Young was also there, 
hand 
asked the critic to explain 
What the 
To tell Dr 


That big 


noisy band 
Muck had 
full of 


ailed 
what found 


was so and sound 
rhe critic gazed upon the boy 


Chat stood expectant by 


He knit his brows, he scratched his head, 
And heaved a natural sigh 
lis some poor fellow’s s ¢,” said he, 
That tried to write a symphonie 

| find them often hereabout 

When I to concerts wend; 

Strange shapeless things with gongs and drums, 
And trombones without end. 

For many a tiresome bore,” quoth he, 

“Thinks he must write a symphonie.” 

“Now tell us what ‘twas all about,” 
Young Peterkin he cries, 

While little Wilhelmine looked up 

In deafness and surprise; 

“Now tell us all about the score, 

And what they make such racket for 

It was some Frenchmen,” he replied, 
Some Germans, too, no doubt, 

But what they write such discords f 

| cannot well make out 

But everybody says,” quoth he, 

It is a famous symphonic 

With chords of ninth, clevent! ind worse 
With zigzags in all keys, 

They turn the music inside out 

With unknown harmon 


But things like that, you know, must he 
In every modern symphonk 
Great praise the big bass tubas won 
And eke the wind machine 
Why ‘twas a very ugly thing,” 
Said little Wilhelmine 
Nay, that you must not say,” quoth he, 
It is a famor ymphor 
And praise they gave to Dr. Mu 
For leading such a din 
But what good came of it at last 
Que th little Peterkin 
Why that ao man can say quoth he 
But ‘ti mod ymphonie 
Louis C. Elson, in the Boston Advertise 


Performances by the Ogden-Crane Schoo/. 


The Ogden Crane School f American Opera wi 1 gy 
a series of performances next month to mark the closing 
if the regular term. On May A Virginian Romance’ 
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MUSIC IN analy 


Mi Ohio, Apt 19, 1907 
y music ‘al importance for the week 
t Ohio State University, at the 
f Frid evening fhe major part of the 
y Grace Hamilton Morrey, Ohio’s 
‘ pianist the vocalists to be Millicent 
{ Mr \m W. Sharp. The pro 
eading ove ‘Liebestod,” “Tristan 
ed b iszt, Mrs. Morrey; “Balcony 
Griet Ml Brennan; “Prize 
transcribed by Schuett; “Spinning 
ute transcribed by Liszt, Mr 
dd Meistersinger”; “Wolfram’ 
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l 5 Klsa Dream,” “Lohengrin,” 
Ort ‘Lohengrin,’ Mrs. Sharp; 
er,” transcribed by Liszt, Mrs. Morrey 
ton M ringing considerable honor 
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Among othe Mrs. Morrey 
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| this having been het 
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is her me State, Ohio 
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mt te 
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es to Europe in June 
ms 
rg t of Broad Street Presbyterian 
in Canton, Ohio, Thursday 
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Orat Society rehearsing for the 
wi e Mrs. Seabury Ford 
W MacDonald, contralto; Daniel 7 
d Wa M , basso The oratorios 
Creatior nd “Judas Maccabeus.” 
mt 
M ( ) ea over, and the 
xt n | been received The artists 
Olga Samaroff, Emilio de Gogorza, 
Wright Hein (soprano, of 
e da ge Oper Company and Car 
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with a studio iueteals Sunday 
of Josephine Swickard, the recently 
who has been for the past 


Oley Seeiie entertained 
in honor 


Columbus 


atternoon, 


returned soprano, 


three years a student with Reinhold Herman, in Rapallo, 
Italy. Miss Swickard’s Columbus debut was made last 
week with the Columbus Symphony Orchestra, when she 
sang “Dich theure Halle,” from “Tannhauser”; “Thou 
srilliant Bird,” from David's “Perle du SBresil,” and a 
group of romantic songs. Miss Swickard’s voice is a brill- 
iant lyric soprano, splendidly trained. In June Miss 
Swickard will return to Berlin, where she has several 
concert engagements. Etta May SMIrua. 


Maud Powell and Her Buffalo Audiences. 
Here Maud Powell and her But- 


falo audiences: 


is One more report on 


is very enthusiastic ove: 
visit to 


Maud Powell, 
that 
at the concerts of the 


the distinguished violinist, 
accorded during 
Philharmonic Chorus and the free or- 
to Simon Fleischmann, 
she gives expression to her sentiments in these words: 

“I wish I knew how to convey to you the delight I took in play 
Sunday afternoon. Buffalo ought 
vid of such an audience—a great congregation of people wh. 
an artist’s heart by showing apprecia 
applause, but better than that by far, possessed 
The quality of the silence which pervaded 


the reception was her her recent 


Buffalo 


gan recital at Convention Hall. In a iettez 


ing for that great audience on 


to be pr 
not only knew how to warm 
tion in tumultuous 


the great art of listening. 


that vast hall during a long program of good music, spoke volumes 
for the culture and musical appreciation of Buffalonians. It seems 
to me that Buffalo is striding ahead in matters musical. The work 
if the Philharmonic Chorus on Tuesday evening was delightful, and 
came as a surprise, from a club still in its infancy. And your 
work at the Pan-American is bearing fruit. May the good work go 
m at Convention Hall with that splendid great organ, and may I 
again at some future time have the pleasure of assisting at one of 
the organ recitals.”"—Buffalo Express, April 14, 1907. 

Miss Poweil is now in Boston, where she plays the 


Sibelius concerto with the Boston Symphony Orchestra on 


the 19th and 2oth insts. 


Success of C. Virgil Gordon's Pupils. 


C. Virgil Gordon's talented and brilliant pupil, Jennie 
Quinn, who has played often at the Virgil Piano School 
recitals and whose progress and’ brilliant playing have fre 
quently been commented upon in these columns, has for the 
past six weeks been making a most successful tour through 
the Middle West with Mrs. A. M. Virgil, director of the 
Virgil Piano School, and everywhere her playing has been 
enthusiastically received, facility and mu 
sicianly performances making a profound impression on her 
visited are Bir- 


her technical 

Among the places they have 
Pa.; Pittsburg, Wheeling, W. Va.; Tiffin, Ohio; 
Youngstown, Toledo, Cleveland, South Bend, Ind.; Notre 
St. Paul and Graceville, Minn. She will also play 
it a number of other places before to New 
York 


iudiences 


mingham, 


Dame, 
her return 


AS ES eT TIT 





MUSIC IN DETROIT. 


Detroit, Mich., 19, 1907. 
evening, April 9, a testimonial concert was 
given to Edward T. Remick, who for many years was 
organist of Grace Episcopal Church. The concert was 
given by the Euterpe Club, a chorus organization of his 
pupils, assisted by Ida Stinson-Swales, Jennie M. Stod- 
dard, Louie Davison, and the Euterpe Ladies’ Quartet. 
Che miscellaneous program was followed by Mr. Remick’s 
operetta, “Sir Marmaduke,” with Florence MacCulloch, 
May Treacy-Allen, David H. F. Wills and J. Arthur 
Daniel as the principals. The large audience present was 
indicative of the high esteem in which Mr. Remick is held 
in Detroit. After twenty-three years of earnest effort as 
teacher, organist and director, Mr, Remick leaves Detroit 
to take up his home in the South, and although he was 
always a quiet and unostentatious worker, he made him 
self a factor in the musical life of the city, and his de- 
parture is to be regarded with regret. Mr. Remick will 
spend some time at Norfolk, Va. 

=e <= 
The last of the Tuesday Musicale series of public con- 
certs tok place Tuesday evening, April 16, the program 
being furnished by Emilio baritone. This 
well known artist was never heard to better advantage and 
Martha Hohly- 





April 
Tuesday 


de Gogorza, 


presented a program of unusua! interest. 


Wiest acted as accompanist. 
.  & 
The first concert of the reorganized Detroit Philhar 


monic Club took place last evening at the Church of Our 
Father. Of the original club, William Yunck is the only 
member of the present organization, the others being Her 
second violin; Luigi Motto, and 
William Yunck, violinist, and Homer 


man Brueckner, cello, 


Hugo Kalsow, viola. 


Warren, tenor, were the soloists last evening. 
 & 
Thursday evening, April 11, at Y. W. C. A. Hall, Clara 


the well known local pianist, gave a 
Louie Davison, vio 
violoncellist; Marshall Pease, 
Homburg, recitator. The prin 
“Das Hexenlied,” sung 
Heberlein. 


J. E. 


Koehler-Herberlein, 
interesting concert, assisted by 
Emma McDoneld, 
contralto, Reinhard 
cipal number of the program was 
Mr Miss Davison and Mrs 


most 
linist ; 


and 


by Homburg, 


D. 





COLORADO SPRINGS, COL.—At the last meeting 
the Musical Club of Colorado Springs a program of 


Scandinavian music was presented by Mrs. Faust, Miss 
Gashwiler, Mrs. Logan, Mrs. Bradley, Miss Rouse, Mrs. 
Ballou, Miss Trott, Mrs. Briscoe, Mrs. Soutter, Mrs 
Thatcher, and Messrs. Davis, Dietrich, Fink, Moffat, Rath 


bun, Mr. Jessop and Gambrill. 
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TWO SAENGER ARTISTS IN OPERA. 
Mesdames Rappold and Jacoby sang together in the pei 
formance of “Aida” given by the Conried Opera Company 
in Cincinnati last week. 
Separately in other cities, but on this occasion sang together 


Each had been singing the role 


and achieved a remarkable success. The principal interest 
attaching to this circumstance lies in the fact, before men 
tioned in this paper, that both these young artists have 
educated solely in 
American products and prove that a 
for the operatic 
and 


abroad. 


been this country They are purely 


thorough 
other 


training 
branches of 
going 


stage, as well as for 


vocal dramatic art, may be received without 


her 
Metropolitan 


Opera House last season every one has heard, and she has 


Of Rappold’s success on the occasion of 
debut in the difficult role of Sulamith at the 


operatic 


virtue of her beautiful, fresh 
singing 


Jacoby has been for several years a valued member of 


continued to be a favorite by 
voice and her delightful manner of 


the Metropolitan Opera Company, and has sung many and 


varied roles. She began at the foot of the ladder, doing 


small parts, and has worked herself up to the point where 
Her recent 
“Martha,” 


she 1s entrusted with the most important roles 


successes as Ammeris in “Aida,” as Nancy in 


the Witch in “Hansel and Gretel,” as Suzuki in “Madam 

Butterfly,” show what she is capable of 
Next season another American singer, also a Saenger 
artist, will join the Metropolitan forces. Allen C. Hinck 
ley, a young basso, who has been singing leading roles at 
1 


the Hamburg Grand Opera for the past four seasons, will 
be heard at the Metropolitan Opera House. He possesses 
a beautiful voice and has become a great favorite in Ham 


the the 


burg, where he has sung all roles in 


Much is 
another 


leading bass 


Wagner operas, in addition to many others ex 


pected of him by his friends here. Hinckley is 


singer who, although he has been singing in Europe, has 
done all his vocal studying in this country 
The success of these singers should be a source of grati 


Mr 


criticisms 


fication to their able teacher, Oscar Saenger Saenger 


has received a budget of most favorabl which 
From these 


taken 


were published in the Cincinnati newspapers 
extended reviews the following excerpts are 
exceedingly beautiful 


the 


Madame Rappold's voice is an 


lyric quality, which yet possesses possibility of rising to dra 


trom her ef 








matic climaxes, and gaining 
spiration Hers was a ll thought out delineatior f the Royal 
Ethiopian Princess, slave an alien palace nd her small girlish 
figure and delicate play a d greatly to the charm of he repre 
sentation. In the several arias allotted to Aida, Madame Rappold 
had opportunity to exhibit her art as a singer and rose t 
greatest achievement in the exacting “O, M Patria in the fourtt 
act 

Her rival, both in song and love, was f the evening e queenly 
Josephine Jacoby, who received a personal we f f 1 her fr 1s 
und an added recognition from those w acd little spe i 

f the great operatic attributes whk he isplayed a \ 
lacoby has been especially anxious to sing this part in Cincit 
where she is extremely admired as a « ert singe I t 
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work has taken nothing from the luscious beauty of her magnificent 
the 


a care 


Conried as give 


for 


ontralto voice, and her training in forces 


surer basis of musiciansh the phraseology t 


art All 


daughter 





er music and an understanding of the inspiration of her 


of these things were apparent in her impersonation of the 


























f the Phara Cincinnati Times- Star 

Madame Rappold, taking care of the exacting role of Aida, did 
faithful and pleasing work, and seemed to be the favorite f < 
audience. Jacoby, playing the part of Amneris, ginally allotte 
Homer, whose illness prevented her from appearing, was mos eas 
ing, and was welcomed back after a long absence fr at 
She is a woman of grand beauty, and was at her bh« ‘ 
uct, where she had her great scene with hadames and pleaded with 
him for his love Commercial Tribure 

If there was any one personality, however, that dominated t 
performance f “Aida,” it was Madame Jacoby This splendid 
young American contralto, endowed with every gift and grace w 
he god of music could shower upon a favorite, was given, through 
a sudden change of plans, the opportunity to make absolute c 
quest of Cincinnati. * * * Madame Rappold, also a young Ame 
can singer, sang the ticle role with sympathetic appreciation I 
Post, April 16, 1907 

Madame Rappold invested the rok f Aida with rare sympathy 
and tenderness and she gave to the hearer the impression that she 
felt what she sang Such an iwupressive moment was the whole 
ighly dramatic scene of the second act, where Amneris obt 
from her a confession of her love for Rhadames, and also later 

¢ scene in the tomb. Malame Jacoby in of Madame Hom 
" was ill he Ammeris, a role that in amatic wo nanshiy 

st leaves the title heroine in the background Not only r 

atically but al vocally did this artist show a rfc . 

{ he md in the second scene f the s 1 a 

cights '? ighest artistic ac ve ( at Tag . 


Marie Hall's Success in Winnipeg. 
Winatees, April 18 > 


Marie. Hall fashionable audience at 
the Walker 


placed her bow upon her strings to play the “Symphony 


was greeted by a 


Theater last evening. From the moment sh 


Espagnol,” to the last note of the final encore, she held 
her listeners spellbound Especially effective was the 
Ave Maria,” of Schubert, transcribed by Wilhelm), and 
The Zephyr,” by Hubay. Miss Basche, the piano a 
companist, proved likewise a good solo player M 
Hall and Miss Basche were entertained at tea at Gover 


ment House, Monday afternoon, by Lady Macmullan 


Ze €& 

Che coming of Madame Schumann-Heink, on April 29 
is arousing much interest among musicians and musk 
lovers R FO 

Discovered ! 

Visitor (to the country theatrical manager)—But why 
have you so small a stage and so deep an orchestra? 

Stage Manager—That is a brilliant idea of mine When 
the audience throw things at the actors, they fall short and 
hit the musicians. Musicians are cheaper than actor 


Meggendorfer Blaetter 
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Holland Comments upon Myrtle Elvyn. 
The finish, freshness and poetic appeal of Myrtle Elvyn's 
piano playing has awakened the conservative Dutch press 
to enthusiasm of praise like the following 


CONCERT BY MYRTLE ELVYN 
Rapt attention and solemnity in the hal * * * The young 
artist had much to say to us there. * * * Myrtle Elvyn has no 
need of a detailed certificate of prais« Any one who can play th 
Schumann symphonic studies, Chopin's A flat ballade and the List 





twelfth rhapsodie as she did, belongs to the chosen few.—Geldresche 
en Nymwegsche Courant, Nymwegen, February 23, 1005 

Myrtle Elvyn, of America, a young lady of about eighteen set 
verself a@ great task as a pianist i—succeeded in it, t He 
echnic is positively astounding, and she, moreover, has at her com 
mand warmth and poetry of delivery jualities which will not oft 
be found in s young an artist Arnhemsche ( irant \rnhen 
bebruary 25 

In technical capacity Myr I be ced 
ank with the great One ad t w t te 
f the extremely difficult pieces f er gra The mpossit 

imbers seemed to be the easiest for her \ mighty power dwe!l 
m those tends tt nmands and w what a wonderf ’ 
[he last melancholy Schumann re fore e fina 

Liadow berceuse suited he be f t | wa : ely 
t led at her r ctior f ‘ t ps f Lis 
. v= \ da ng, 3 « stacca i] 
passages The young artist is assured of tl er finest futur 
Leidsche Dagbla Leyde M ) 

This time a ¢ A " Myrt h appeared—a 
nade ve you : ke g a vely 
caring Cniy th bes " K w hic S 
rked by clarity a t we varmt f delivery 
Her finger dexterity kK : she dering of 
t s mann syt et as Ww f ‘ Af ba 
le and name « ib ‘ 1 f : 
© the acqua f artist, a be 
on her grateful a my a t the iar 

‘ t | wit a “ it J 
i ebati Ove « Z ( ant, Z M 

) 
’ 
Alice Sovereign's Engagements. 
, , 

Alice Sovereign, the ung contralt who has riset 
rapidly to favor urder the direction f Loudon Charltor 
1s to give a recital in Rockfor« 1! where he former! 
esided, on the evening of Ay Mi S rewn ha 
made an excellent impression wherever she has been hear 
this season, and the fact that she been chosen t Ing 
it important festival ich as Louisville and Syracuse 
indicates that her merits have won recognition 

Clara Clemens Winning Favor. 

Clara Clemens continues to win favor or er tour ol t 
East, under Loudon Charlton's directior Miss Clemes 
who is a daughter of Mark Twain, has been heard throug! 
out New England, assisted by Marie Nichols, violinist, and 
Charles Wark, pianist. and the notice received have be« 


most cordial \ pplementar 


cite 
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Angeri (Mrs. Stanly), a decided dramatic 

f beautiful quality, is another successful Amer- 

has sung in various theaters in such operas as 

Ernat “Cavalleria,” ete She is contem- 
eason m Mexico 

enti, of London, was in town for a few days 

d the debut of two of his pupils. At a hearing 

Siar Volpini he was much delighted with this 


uary-25, little Miecio Worszowski, the child 
Rome, 
il success and awakening the 


ae _- 
_——s ‘= 


+ concert in 


with orchestra, obtaining 
wildest enthusiasm. 
vera Company, it is rumored, will open 


at the Nazionale, of 


Rome, with “I Pagliacci,” 
1 with Rossi “Stabat Mater.” 
os dee 


v= v= 

erts are plentiful in Rome, where people have more 

n commercial Milan 

ft Ls 

et 

bi-centenary is proceeding with great pomp 

and Venice 
<4 


Rome 
Pd 
ee 


the Parisian Society of Wind In- 
t concert Sunday afternoon, before 


pecially in 
Conservatory, 


idience in size and appreciation. The players num 


d their execution of pieces by Beethoven, Bach, 





Saéns and others was most delicate and effective, the 
iw particularly brilliant The second concert will 
place on the 26th, when the program is to include 
Mozart, Thuille and others. 
at me 
a & 


most aristocratic place of amuse 
could almost call it 
nd Mile 


violoncello passably. 


Giardino, the 


private), another concert 


Doliva sang prettily and Mr. Bernardo 


=S & 
hetti's “Figlia di Jorio” was received very coldly 
public 
eet ae 
& & 
n Milan at present, after his triumphant 


oncerts in Bucharest. He is delighted with the 


tic reception the Roumanian capital gave him 

ae at 
_- v= 

ter part of Emma Carelli’s company left Genoa 
for tropical Brazil 

. 

a: @ 
SS & 

Duse will also soon embark for South America, 

eg to Vienna for a few performances, thence 

ind Milan 

ae at 
 & 

rt was given at the Conservatory on the 

Many we 


known artists took part, among them 


NEW SONG CYCLES 


THE HESPERIDES 
Words by HERRICK 
Music by G. MH. CLUTSAM 
A Cycte of Songs and Quartets 
Centralto, Tenor and Bass. 


FAIRY DREAMS 
SONG CYCLE 
Tenor and Baritone. 





Fer Soprane 


Soprano, Contralte, 


Words by EDWARD TESCHEMACHER 


Music by PRANCO LEONI 


GLORIA 
SONG CYCLE 
For ( or Messo-soprane and Baritone 
Words by the Hon. STEPHEN COLERIDGE 
Music by TERESA DEL RIBGO 


le 
antral 


WRITE US FOR OUR DETAILED LIST OF SONG CYCLES 
CHAPPELL @CO., Ltd. 


37 West Seventeenth Street, New York 
London and Melbourne 


Adele Borghi, the Choral Society Vincenzo Bellini, directed 
by Maestro Coronaro. Notwithstanding the object of the 
concert, a very slight audience attended 

ft 

It is reported from Rome that Sapellnikoff. the Russian 
pianist, was most successful there recently 

ct € 

Two important concerts were given at the Conservatory. 
One Sunday afternoon, by the Trio Italiano, under the 
euspices of the Societé Gli Annici Della Musica, and the 
other on the same evening, by the Quartetto Capet, a 
French organization, under the auspices of the Societa del 
Quarteito. 

eS & 

Grace Whistler Misick has recently arrived in Milan 
after a most enjoyable trip through the principal cities of 
Italy. In Naples and Florence she sang before some of 
the most aristocratic audiences, gathered at a musicale 
given in her honor, winning the admiration of all present 
for her warm mezzo soprano voice and for the exquisite 
rendering of some of her best songs. She is looking bright 
and happy and ready for work. 

eS & 

“William Tell” at the Costanzi, of Rome, has had suc- 
cess. The papers are unanimous in pronouncing the tenor, 
Gilion, an excellent Arnoldo. 

eS & 

A young tenor, Fillippucci, who had sung here at the 
Lirico with success, shot himself in a train coming from 
Pavia. The cause is unknown, but it will be probably as 
usual, “Cherchez la femme!” 

eS & 

A young tenor, Leliva, a Russian, sang in “Aida” at 
La Scala before a large audience, which did not seem to 
be unusually impressed. 

eS & 

Puccini is expected here soon. 
Parisians all he could about America. 
has anything left to tell his own people. 

 & 

Madame Arkel, living here, once a celebrated singer, 
retired from the stage when still in possession of her full 
powers, and now has more pupils than she can take. Many 
of them will soon be ready for a debut in some large 
theater. Maestro Castellano, who also has many pupils 
and several Americans (promising ones at that), is another 


He has already told the 
Let us see if he 


teacher planning for a public performance soon. 
ee & 

“King Lear” has been put to music by Cagnoni and will 
soon be given in a small city in Lombardy. 

eS & 

Another new opera by Del Pinto was given at Ferni with 
good success. 

eS & 

The news has just reached this office that Blanche Ham- 
ilton Fox (Bianca Volpini) has just signed for the impor- 
tant spring season at Pisa, to sing Amneris in “Aida.” No 
doubt she will have a great success, as the part suits her 
beautiful mezzo soprano splendidly. It is rumored she is 
negotiating to sing the coming Italian season at Covent 
Garden. Miss Fox counts many successes already in such 
cities as Bergamo, Como, Vercelli, etc. She is, by the way, 
the daughter of an old newspaper man of Boston and 
New York 

eS & 

At the Sprachverein, of Milan, Professor 
Steinfeld, of Berlin, gave two musical lectures, one on 
“Rheingold” and the other on “Walkire.” On the same 
evening Professor Soffredini held a musical lecture in anti- 
thesis on “Italian Music in the Eighteenth Century.” 

eS & 

Alberto Franchetti, composer of “Asrael” and “Colom 
bo” (and lately “La Figlia di Jorio”), has made a discovery 
in India, he writes to a friend, of an Indian singer who has 
a marvelous voice, is a phenomenal actress and knows a 
number of languages. He will induce her to come to Italy 
and will help her to finish her musical education, already 
begun with an Italian in Bombay. 

= @& 

Maestro Leonceavallo has lost the suit brought against 
him by Tiberini, the librettist. 

et 


Deutscher 


= 

Herman Areson, whose name has already appeared in 
Tue Musica Courter some six or seven months ago, is 
a most promising pupil of Maestro Castellano. His voice 
is an extraordinary tenor of real dramatic quaiity and of 
immense range. The maestro thinks that within a year Mr. 
Areson will be able to make his first appearance before 
the public and that his voice will create a sensation. 


ee 


The promenaders of the Galleria are commenting on 
Puccini's refusal to put “Conchida” (which is no other 
than “La Femme et le Pantin,” by Pier Louys) to music, 
after having already accepted the subject, so much so that 
he himself decided to call it “Conchida.” Some say that 


he is afraid he will make a second “Carmen” (!), others 
that the subject does not interest him any more; but the 
truth is, as he told a friend, that he wants to compose on 
an American subject, and this will be “The Girl of the 
Golden West.” 

 & 


Salomea Krurcieniski, who created the role of Adriana 
Lecouvreur, will appear as the heroine in “Gloria,” which 
will be given at La Scala April 6. She is enthusiastic over 
the new music, and Toscanini, the leader, is conscientiously 
bringing out every beauty with his magic baton. 


tt 
Mahler, at his two concerts at Santa Cecilia, was greatly 
admired. @ & 


“Aida,” with the new Amneris, Signora Bruno, is still 
a very weak performance as to ensemble. 


eS = 


Queen Marguerite very often has music at her palace. 
musicales of a very intimate character. At the last Queen 
Helen also assisted. The Quartet Capet played music by 
Beethoven, Franck, Schubert, Tschaikowsky and others. 
Sometimes she asks an artist alone to come and spend the 
evening, and only one composer is played or sung. Queen 











Season (907-08 
FRITZ 


P 











In The 





America GREAT 
from as VIOLINIST 
November 
> = 
v8 Now 
1908 


STEINWAY PIANO USED 

















THE MUSICAL COURIER 


35 











Marguerite is an excellent musician and sémetimes sits 
down at the piano herself 


tf & 


Franco Fano, in the last number of his Mondo Artistico, 
has an interesting article regarding the luring of the best 
Italian artists by the might of the American dollar. There 
is serious apprehension as to who will remain for Italy's 
larger theaters. 

a: = 


i => 


Enrico Gurney, Philadelphia tenor, who sang with suc 
‘Linda,” “Traviata” 
templating an immediate engagement 
in Italy. 


cess and “Favorita” at Pegli, is con- 


for a large center 


f! 


Mr. Hopkins, the baritone of beautiful high notes, has 
left Milan to sing “Rigoletto,” “Traviata” and other operas 


in a city near Modena 


es & 

An interview with Madame Hartreiter, of “Orfeo” fame, 
and Madame Lison Frandin, of “Carmen” fame, will be 
noted in next letter They have both settled down to 
teaching and have lots of pupils D. P 


Hanchett Going to Texas. 
Dr. Henry G. Hanchett, who, so far as time could be 
spared from extended courses of recitals, has been devoting 
himself recently to literary work upon a new book and the 
perfecting of his correspondence course in musical analysis, 
has just accepted the office of dean of the Landon Con 
servatory of Music of his 
founded about eight years ago by Charles W. Landon, the 
well known author and technician, who still remains its 
director. 


Texas conservatory was 


Recently live business men, interested in the de 
velopment of the great Southwest, have reorganized the 
conservatory, capitalizing and incorporating it and putting 
an experienced manager in charge of its business interests 
Dr. Hanchett has been invited to head its artistic depart 
rhe arrangement involves fifty or 
Southwest the 
and the spending of some time each year in Texas 


iment and has accepted. 
in the 


more recitals and on Pacific Coast 


Charity Concert by the United Singers. 


The United Singers of New York, under the direction 


of Carl Hein, gave a concert at the Manhattan Opera 
House Sunday night, for the benefit of several German 
hospitals The assisting artists were Madame Arta, 


soprano; Elsie Fischer, violinist; Victor Occellier, baritone ; 
August Fraemecke, pianist, and members of the Manhat 
tan Opera House orchestra. Being a charity concert, no 
further comment is necessary 


A new symphony, “Asrael” (op. 27, C minor), by Joseph 
Suk, was produced at Prague for the first time not long 
ago. 
tions of Bohemian symphonic composers, and is in 


It was described as one of the most important crea 
the 
style of the new German school, of which Richard Strauss 
is the head. 
“program symphony.” 


The work is described on the title page as a 


Douglas Boxall, of the Cincinnati Conservatory of Music 
faculty, gave a piano recital of record the 
of March 21, at Huntington, W. Va 
800 in the audience and the enthusiasm ran high over at 
Boxall’s playing. He played with virtuoso technic and 
remarkable temperament. His program Schu 
bert’s sonata, G major; Beethoven's sonata, E flat major, 
and a group of living composers—Leschetizky, Arthur 
Hinton, Poldini, Richard Strauss, J. H. Moore and four 
small poems by MacDowell 
25, Douglass Boxall and Bernard Sturm, violinist, gave a 
recital together at Millersburg, Ky., 
as the musical event of the season 


on evening 


There were over 


included 


On Monday evening, March 


which was described 


Whole Family Cured 


—_——_@—— 


Of Eczema, Heat Rash, and Falling Hair—Different 
Ones Troubled—Cuticura Proves Invaluable. 

“My wife had eczema on her face for five or six years 
We had read so much about Cuticura Remedies that 
thought we would give them a trial. We did so, and it has 
now been about four years, and she has never had a sign 


we 


of eczema since. 1 myself used Cuticura Soap and Cuticura 
Ointment some time ago for falling hair. I now have a 
very heavy head of hair and it does not fall out. We used 
Cuticura Remedies for our baby, who was nearly bald when 
young. She has very nice hair now. She is very fleshy, 
and we had so much trouble with heat that we would bathe 
her with Cuticura Soap and then apply Cuticura Ointment: 
it would dry the heat up so much quicker than anything 
else. Mr. H. B. Springmire. 323 So 
City, Ia., July 16, 1905. and Sept. 16, 


Capitol St. lowa 
1906." 


Ernesto Consolo Recital. 


On Monday evening, April 22, Ernesto the 
famous Italian pianist, gave an exceedingly interesting re 


Consolo, 


cita! at Mendelssohn Hall before an audience whose num 
bers bore flattering testimony to the esteem in which 
Consolo was held in New York since his ensemble ap 
pearance here with Professor Heermann some months 
ago. 

Consolo justified fully the high expectations with which 
his recital appearance in the metropolis had been looked 


forward to. In a program of exceptional dignity and 
musical weight he showed himself to be a player well 


technical, intellectual and musical 
The Bach-Liszt prelude ar 


grounded in the tonal, 


phases of the pianistic art ‘ 


fugue in A minor was read with scholarly sympathy and 


admurable polyphonic clearness 
Che Scarlatti gigue revealed crisp touch and mastery of 


the unadorned classical style A very modern prelude and 


fugue by Sgambati and an intermezzo from the same com 


poser's pen were done con amore by Consolo, for he was 


at one time a pupil of the celebrated Italian musicia 


The Chopin B minor scherzo, taken at an unusually «pi 


ited tempo, was one of the most successful performa, ces 


of the evening, and won resounding applause from the 
listeners 

The Brahms sonata in F minor is always a severe test 
for any player, and only one with a wide variety of in 
terpretative gifts can hope to maxe it much more than 


succeeded 1 


merely bearable. Consolo 1 holding the atten 


tion of his hearers closely, and by virtue of his robust 
grasp and incisive rhythms enlivened the first and last 
movements, and thanks to his fervart temperament and 
genuine earnestness, made the second and fourth poetical 
and impressive in sentiment. The scherzo (third part of 
the long five movement work) sounded all its sturdy 
Teutonic humor and massive ruggedness under Consolo’s 


energetic handling [wo dainty numbers by Cyril Scott 
“Solitude” and “Pierrot”—and Weber-Tausig’s 
Valse,” The 


transcription demonstrated conclusively that Consolo could 


Invitation 


to the ended the concert last named clever 


easily rank high as a mere technician were he not mors 


concerned with the higher virtues of piano playing, a 


richly modulated tone, unerring musicianship, and true 


taste in phrasing, pedaling, and musical delineation 


rhe audience gave Consolo a warm reception and at the 


end of his program recalled him so imsistently that he 


responded with a Grieg march as an encore 


Madame Cappiani Planning Program. 


Madame Cappiani is planning the program for the last 


Society, which will 


the 


Philharmonic 
April 27, at 


matinee of the Women’s 
studio, 2 


take place Saturday afternoon, 


West Forty-second street Two of Madame ( appiani's 
pupils will sing—a soprano from Washington, D. C., and 
G. Magnus Schutz, baritone, who has appeared at a number 


of concerts in New York 


Recital by a Thursby Pupil. 


Emma Thursby introduced her pupil, Elfriede Schroeder, 
the 


soprano, at a recital last week at rhursby studio, 34 


Gramercy Park. Miss Schroeder, who is a daughter of 
Alwin Schroeder. the cellist, has a pleasing vores Her 
list included songs by Schumann, Brahms, Jome!li, Parker 
Henschel and Reinhold Becker. Elinore Altman, pianist 
played between the song groups 
Gertrude Rennyson in Brussels. 
(By Cable.) 
Paws, Ag , 

To The Musical Courter 

Gertrude Rennyson’s first appearance as Elsa at the 


Monnaie Opera was a triumphant success 


Dei a-Heto 


jJalius Klauser Dead in Milwaukee. 


By Telegraph to Tue Musicat Courter 


Mitwarkee, Wis April t ” 
Julins Kilauser, eminent musician, teacher uml cholat 
died today from an operation for appendicitis S 


Gilberte Musicale. 


With the contralto. Rosa Linde, to sing some of his 
songs, the composer, Hallett Gilberte, succeeded in mak 
ng his closing musicale at the Hotel Flanders unusually 


Pfoute, violinist 


program 


interesting. Emilie Grey. harpist; Earl 


md Mr, Gilberte himself, anited in the 


STILLWATER, MINN.—At a recent pupils’ recital, at 
the home of Mrs. T. A. Whitworth, May Fisher played 
two movements from Beethoven's “ 
MacDowell polonaise in E minor, and several two piano 
arrangements, Mrs. Whitworth 
singer. and William Steinkamp added interest to the pro 


Pathetique” sonata, the 


with Carmen Jassey 


gram 


CRAIN & HERSHEY 
Calvert Bullding, Baltimore, Md. 


MARBURY & GOSNELL 
Maryland Trust Building, Baltimore, Md., Solicitors 


RECEIVERS’ SALE 


of Valuable Fee Simple Property, situated 
on Mount Royal and Maryland Avenues 


BALTIMORE, MD. 


Improved by the Large Brick Building Known as 


THE LYRIC 


And all Personal Property and Equipment 


therein. 
SUBJECT TO LEASE AS HEREIN 
MENTIONED 
Under and by virtue of a decree of the Circuit Court of 
Bastunore City, passed ig a cause therein pending, entitled 


Bernhard Ulrich et al. vs. Auditorium Company of Balti 


more, the undersigned, as receivers, will sell by public 
auction on the premises, on the TENTH day of MAY, 
1907, at 4:30 o'clock P. M., 

All that valuable fee simple lot of ground, subject to 
lease as hereinafter mentioned, situated and lying in Balti 


more City, and described as follows, vu 


Beginning at a pomt on the west side of Maryland ave 
nue 74 feei 7 inches north of the north side of Mount Royal 
avenue, and running thence north on Maryland avenue 116 
feet 9 inches; thence est 170 feet, thence north 19 feet 1 
inch, thence west 165 feet 8 inches to the northeast side 
of Mount Royal avenue, which there turns and follows a 


northwesterly direction; thence 
northeast side of Mount Royal 
thereof, 232 feet 434 inch 
inches, thence eas tect 
Maryland avenue 

\ plot of the property may be 
roll |T. Bond, the 
Building, Baltimore 


southeastwardly along such 
avenue, following the curve 
north 35 feet 1144 


place of beginning on 


thence 


to the 


seen at the ofhee of Cas 


one ot receivers, 7Ol Maryland Trust 





lhe tmprovements on the lot consist of a large brick 
building, covering 196 by 106 feet in area, formerly known 
s Music Hall, more recently as The Lyric, designed and 
ised for musical and theatrical entertainments, conven 
tions, etc, comtaming a maim auditorium or hall with a 
eating capacity of 2,250, and stage of about 70 feet width 
and 37'4 feet depth, with well fitted dressing rooms, store 


rooms and other accessories usual in a building applied t 
t 


such uses, and also contaming a smaller hall 36 feet by too 
feet in size, fitted for smaller gathering 

At the same time the undersigned receivers under the 
same decree will sell the following personal property and 
equipment now in and used in connection with the build 
ing, viz 

So Large White Tables, 82 Small White Tables. 1 
Kitchen Table, 1 Kitchen Rang Office Rugs, 1 Offies 
Desk, 2 Office Tables, 625 Wooden Chairs, 2,240 Seats, 1 


600 oot Fan, 2 
110 Horse 


Soo Light Dynamo, 1 


So Horse Power Boilers, 


Light Dynamo, 1 8 | 
1 No. 2 Dean Pump, 1 





Power Ball Engine, 1 Stage Switchboard, 1 Cellar Switch 
board, 1 Watchman’s Clock and Batteries The following 
scenery and equipment therefor: 1 Box Set with Ceiling, 1 
Palace, 1 Gothic, 2 Tormentors, 1 Drop, 12 Wings, 4 Bor 
ders, 2 Backings, s8 Sets of Lines { y Brass Rails, 2 
lee Coolers, 6 Mirror 4 Wire Screes 7 Music Rack 
24 Fire Buckets, 6 Fire Extinguisher 4 Chandeliers, Ele« 
tric Fixture Elevated Platform, Velour Curtain and 
Drapery, 3 Ticket Boxes, Oratorio Platform, t 35 Horse 
Power Engine 

For title see the following deeds to the Auditorium Com 
pany of Baltimore, respectively dated and recorded among 
the Land Records of Baltimore City in the libers and folios 
here mentioned 

Deed from Hollins McKim, dated May 26, 1802, J. B 
1396-529; Haslett McKim, Jr., and wife et al., May 28, 1892 
|. B. 1396-403; Robert McKim and wife, May 26, 1892, J. B 
1396-404: John A. McKim, May 28, 1862, J. B. 1396-406 
Robert McKim and wife, May 26, 182, J. B. 1396-407 
Robert McKim and wife et al.. May 28, 1r8o2. J. B. 1306 
j08; Joseph S. Smith, June 4, 1802, J. B. 1996-506; Fred 
erick Stamp and wife, June 4, 1892, J. B. 1396-507; America 
M. Smali et al, May 9, to02, R. O. 1895-9 

Ihe aforesaid property, both real and personal, is subject 
to a lease to Fred. H. Gottlieb and William Knabe. dated 


the 1st dav of October. 1903. and recorded among the Land 
ords of Baltimore City in Liber R. O. No. 2040, fol 


167, by the terms of which lease (for a full under 


Re 


‘ ling 
imaing 


of which terms prospective purchasers are referred to tl 
ease) the uid Gottheb and Kral le ces vere granted 
i leasehold interest for the period of five years from Ox 
toher 1, 1903. with the orivilewe of renewal for an addi 
tional term of five years tl ifter, at an annual rental 
of two thousand five hundred dollar ($2,500) and upon 
payment by the lesse« of taxe water rent and insurance 
ind the property, both real and personal, will, under the 
lecree aforementioned. be sold subiect to said lease 
Terms of Sale: One-third cash and the remainder in 

months from the date of sale, or all cash, at the option of 
the purchaser, the credit payment, if any, to bear interest 


the note of the 
satisfaction of the 
the day of the sale wil 


secure d by 


endorsed to the 


dry ‘ f sale and to be 
purchaser or 
A deposit of $1,000.00 on 


from the 
ysurchasers 
receiver 

be required 


The property may be inspected by arrangement with Mr 
ternhard Ulrich, manager. The Lyric. Baltimore 
CRAIN & HERSHEY 


MARBURY & GOSNELI 
Solicitor 


SCHWAB BROS. & CO., 


Auctioneer 


OMER F. HERSHEY 
CARROLL T. BOND 
Receive 
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MUSIC IN PHILADELPHIA. 
Puicapecenia, Pa., April 20, 1907 
the musical history of Philade lohis, in a 
n attractions, was the production last Tues 
{ Gounod’s “Faust,” by the Philadelphia 
5 ty. under the direction of S. Behrens. The 
remarkable for the smoothness of the 
the succe of which was undoubtedly 
Grant, whose thorough familiarity with such 
vell know [he chorus of 150 selected voices 
with the soloists 
Richards made a favorable impression as Mar 
did Nancis France, in the part of Siebel Mrs 
Potts invested the slight role of Martha with a 
William H. Pagdin, as Faust, sang the 
he Mephistopheles of Henry Hotz was 
1S¢ Last, but by no means least, was 
nterpretation of Valentine, by 
Straus 
eS & 
5 nd Hotz appeared as prin 
rformance, in concert form, of the first 
\ida” in conjunction with the Strawbridg: 
ru e chorus itself, comprising 150 
ed wonder in the short time it 
! ec ind promise much for the future 
numbers included “Hail, 
mm lannh er,’ ‘Lohengrin” Bridal 
Hiandel’ Largo” (by request), all given 
in ecarnestnt inspiring to witnes 
ly mentioned, the feminine ele 
presented by Abbie R. Keely and May 
the ro of Aida and Amneris ad 
ih erftormance wa kilfully directed by Her 
see 
ipal attraction of the Mendelssohn Club con 
night, was Dr. W. W. Gilchrist’s new can 
\n Laster Ids it proved a noble work, and was 
M _ 1 and Nicholas Douty were the 
the I were assisted in quartet parts 
1 My Hot 
mt et 
y afternoon, April 27, a faculty recital will be 
Henry Schradieck and Paul Volkmann, of the 
1 Street Conservatory ol Music, assisted by 
\ ind -arl | Beatty, pupils ot Mr. Combs, 
ip tl h Broad Street Baptist Church, 
| treet 
et 
Fortnightly Club, under the leadership of Maurits 
pe e audience at the Academy of 
ond concert of the season Among the 
ons wet Young Siegfried,” “Robm 
7 Cl from “Faust.” Harriet 
t I \ n Schroed ce proved ce 
— 
ing th Pennsylvania Railroad. Y. M 
( der the direction of Owen Fitzgerald 
tory perfogmance of the “Chimes of Nort 


THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
1829-31 South Broad Street PHILADELPHIA, PA, 
1712-14 Chestnut Street 
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™” omen’ s' Dermiteries Year Beok, Pree 
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Hinkle’s refreshingly naturei acting, 
coupled with her fine vocal interpretation of the part, sup 
Emma F. Rihl'’s gay and 


mandy.” Florence 
plied a charming Germaine; 
sprightly Serpolette captivated her audience. The male 
were acceptably filled by Harry Saylor, Wilbur 
Frank Dooner and Frank A. Diamond. 

at et 


characters 
Hering, 1 


Thaddeus Rich, violinist and concertmeister of the Phila- 
dlephia Orchestra, will be the soloist at the next concert 
of the Treble Club, next Friday evening. 

eS & 

A recital was given by the pupils of the E. R. Peall 
Conservatory of Music and Art, at the New Century 
Drawing Rooms, on Monday evening, April 8. 

Gi ze 

The final concert of the Chaminade Club will be given 
at Griffith Hall, on Wednesday evening, May 8. The pro- 
gram is to be devoted to works of Philadelphia composers 

tt € 

The fifth meeting of the Melody Club was held at the 
Orpheus Rooms on last Tuesday evening, when Rebecca 
“Scottish Poems,” and “La 
Valsante,” by Poldini. Miss Langston, Mrs. Du 
Mond and Mr. Scott sang, while Miss Jalland and Mrs. 
Heckscher gave some concerted music for violin and piano. 

J €& 


J 


l.yons played MacDowell’s 
Poupée 


‘Childhood in Song and Story” is the promising title of 
Anna Miuller’s recital, to be given at the New Century 


Drawing Room on Tuesday afternoon, April 30, assisted 


by Anna Windle Paist, reader, and Florence Dunlop, 
pianist. 
W. W. Gilchrist, David E. Crozier, Camille Zeckner, 


Clarence Bawden, R. F. Maitland, Dr. Isaac Barton and 
Garrett W 
represented at the Manuscript Music Society meeting at 
the New 


April 24 


Thompson are among the composers to be 


Jerusalem Church on Wednesday evening, 


St ee 

April 20, a recital was given by 
the pupils of the Combs Broad Street Conservatory of 
Music. Lintan B. Frrz-Maurice.. 


On Saturday afternoon, 


Recital by a Becker Pupil. 

Becker presented another of his advanced 
pupils, Sarah Sewall, of Staten Island, in a piano recital 
it the Becker studio, 1 West 1ogth street, New York, 
Miss Sewall played the 
prelude and fugue, in E minor, by Bach; the “Moonlight” 
numbers by Chopin, Schumann, Liszt, 


Gustave L 


Saturday afternoon of last week. 


sonata, Beethoven ; 
Jensen, Kirchner and the first movement of the Raff piano 
concerto, op. 185, with Mr. Becker playing the orchestral 
Miss Sewall played with excellent 
effect. Her spirited performance of the excerpt from the 


part on a second piano. 


Raff concerto was the feature of her program. Alice 
Ralph, a pupil of Carlos N. Sanchez, sang songs by Roma, 
\my Woodforde-Finden, and a charming “Lullaby” by 
Mr. Becker 

WOOSTER, OHIO—Recent musical events, under the 
iuspices of the University of Wooster, included a song re 
cital by Jeannette Fernandez, soprano, from New York, 
assisted by faculty members: Ethel K. Foltz, pianist, and 
an organ concert by Mr Erb, 
and a concert devoted to the performance of “By Babylon's 
Wave” (Gounod) and “The Seven Last Words of Christ” 
(Dubois). 


J. Lawrence Erb, organist; 





. Music in Minneapolis. 
Minwearpouis, April iS, tu. 

The event of the week was the Apollo Club concert 
Tuesday evening, when a request program selected by vote 
of associate members, was presented. Mr. Woodruff 
achieved excellent results with the club. Corinne Rider- 
Kelsey, the soloist, made her first appearance in Min- 
neapolis, and her success was a distinct one. Her selec- 
tions were admirably adapted to a concert of that char- 
acter and were sung with a tonal beauty and artistic con- 
ception most captivating. Incidental solos were given by 
Bernard Ferguson and Joseph McCracken, members of 
the club. Dr. Rhys-Herbert was at the piano, and Clar- 
ence A. Marshall at the organ. 

ft 

Alfred Wiley and his pupils devoted their third con 
cert to the works of living composers. The program in- 
cluded groups of songs by MacDowell, Rhys-Herbert, 
Buck, Coombs, Chadwick and Protheroe. 

@ & 

The Ladies’ Thursday Musicale, gave their last but one 
fortnightly concert last Thursday morning. Those who 
contributed to the program were Florence E. Parks, Mag 
dalen Oldberg, Alberta Fisher-Reutell, Eugen Skaaden, 
Inez Davis, Grace Reed, and Messrs. Meader and Milner. 

 €& 

Irene Wood, assisted by her teacher, Blanche Strong, 
gave an interesting piano recital recently. 

Ct! 

Easter Sunday was bright and clear. At the First Con 
gregational Church an original cantata, “An Easter Can 
ticle,” by Clarence A. Marshall, the organist, was rendered 
with excellent effect by the quartet. At the Church of 
the Redeemer, Emil Oberhoffer produced Haydn’s “Crea 
tion,” with the assistance of a small chorus, At St. 
Mark’s Episcopal Church Gordon Graham and his sur- 
pliced choir sang Gounod’s “Messe Solennelle.” 

“Pinafore” was resuscitated by students of the Uni- 
versity of Minnesota, and produced twice at the Armory 
with such success that two additional performances have 
been arranged at the Metropolitan Theater. 

ee & 

Students of the Johnson School of Music gave two re- 
citals last week and a series of informal student recitals 
are in progress at the Northwestern Conservatory. M. 


Tenor Dufault’s Engagements. 

Paul Dufault, the tenor, recently operated on for appendi- 
citis, is recovering in short order. April 1 to April 6 he 
sang with the Montreal Symphony Orchestra in concerts, 
then in New Bedford, Mass., April 17; he sang “In a 
Persian Garden,” in New York; April 22, in Manchester, 
N. H.; April 24, in New York; April 25, in New Rochelle; 
April 30, in the Kotlar benefit concert, at the Savoy Thea- 
ter. For the month of May he has some important engage- 
ments, at Woonsocket, Mass., and elsewhere. He has al- 
ready booked a series of concerts with the Von Ende String 
Quartet, in Philadelphia, Washington and elsewhere for 
Mr. Dufault is a prime favorite wherever he 
sings, and where he sings once he is sure of re-engagement. 


next season. 





New England Singer Dead. 

James Henry Ricketson, a singer of wide reputation in 
New England, died Monday, April 8, at his home in Mil 
ton, Mass. Mr, Ricketson had filled positions in Episcopal 
church choirs of New York, Boston and Providence. 
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F. R. Otto Meyer's Return. 








FF. R. Otto Meyer, the Chicago violinist, who has been 
abroad for several years, taking a full course at the 
Prague Conservatory, under the eminent technic expert, 


Stephan Suchy, and later a finishing course under Ysaye, 
in Brussels, has returned home. Mr 
New York investigating 
He is recognized in Berlin, 


Mey er is spending 


a short time in violinistic con 


ditions. which has been his 
home for a year, as one of the best equipped expositors 
of the Sevcik method. He is a specialist of this school 
and holds a certificate both Sevcik Not 
Mr. great but he is 
a successful teacher, having built up a large class in Ber 
lin. He 


movements. It is 


from and Suchy. 


only is Meyer a violinist of ability, 


has not definitely determined his future 


likely 
concerts during his stay in 


upon 
that he several 


this 


may appear in 


country 


Symphony Concerts in the Greek Theater. 


Berxerey, Cal., April 15, 1907 


he eighteenth and nineteenth concerts in 
the’ Greek 
given on 
J. Fred. 


Spanish 


symphony 
Theater, of the 
March 28 and 

Wolle. The 
Rhapsody,” 


Debussy ; 


University of California, were 
direction of 
date 

Afternoon of a 
(from a 


“Death and 


the 
first 


1, under 
the 


April 


program for was 
Chabrier; “The 
“Symphonie Suite” 


Korsakow ; 


Faun,” “Thousand 


and One Nights’), Rimsky Trans 


figuration,” Strauss. The offerings for the April concert 
were: First symphony, Schumann; concerto for violin, 

I'schaikowsky, Alexander Petschnikoff, soloist Con 
certante Symphony,” for violin and viola, Mozart Anton 
Hekking, the cellist, will be the soloist for the con 
cert on May 2 

Two New Appointments for Eddy. 

Clarence Eddy has been engaged as the organist and 
choirmaster of the Tompkins Avenue Congregational 
Church, Brooklyn, and will enter upon his duties the first 
Sunday in May. This is one of the largest churche 
in the United States and has the largest membership of 


the world. During 


built expressly for this 


any church of this denomination in 


the coming summer there will 


church magnificent four manual organ, to cost $16,000 
It will be finished by October 1. The choir is to be com 
posed of a quartet of solo voices and a picked mixed 
chorus of thirty-five singers 

Mr. Eddy has been appointed as the “official” organist 


of the Jamestown Exposition and will dedicate the big 
organ in the Auditorium May 13. He will then give six 


recitals on six successive days 


Frieda ‘Stender in the West. 
Another notice demonstrating the excellent 
made by Frieda Stender in her Salt Lake City 


impression 
concert fs 
as follows: 

Miss 


praise that ; 


Stender’s clear soprano voice certainly warrants all the 


ways is remarke 
could 
an effort to keep 


and in many 
She 


receded her appearance, 


ble, certainly so for strength and volume easily have 


filled the Tabernacle, and it was evidently it withir 


the bounds of the small room, although she has it under good con 


trol and gave many evidences of tender expression Miss Stender’s 
repertory covered a wide range, including Italian, Franch, German 
and English selections, as well as a gem by Grieg Particular'y 
pleasing was the German number by Mayer, “Ich Liebe Dich Allein,” 
and the encore given after the last number of the program, “The 
Nightingale’s Song to the Rose,” by Nevin, was enthusiastically re 
ceived.—Inter-Mountain Republican, Salt Lake City 
Abercrombie to Teach in Rochester. 

Charles Abercrombie, the professor of singing, has de 

cided to teach during the summer months at Rochester 


N. Y., and will rent his studios from June October 1 
The studios 


Weber boudoir grand piano, 


12 to 


are most artistically furnished and contain 


double folding bed and couch 
& 


bed, lmen, chinaware, silver, 


hot 
light housekeeping, 


; bathroom, porcelain bath 
for 


etc 


and cold water, electric light and small gas range 


elevator all night, southern exposure, 


cool and airy. 430-432, The Arcade, 1947 Broadway, oppo 
site subway and elevated stations, at Sixty-sixth street 
Can be seen at any time. Very reasonable rate Refer 
ences, 

Cup for Hammerstein. 

After the final performance at the Manhattan Opera 
House last Saturday, the singers of that institution pre 
sented a silver loving cup to Oscar Hammerstein 

William Happich, violinist, from Philadelphia, and 
Joseph Maerz, pianist, from New York, united in a recital 
at the Arundel Club, at Baltimore, Saturday of week be 
fore last. The Baltimore papers published favorable crit 
icisms. Mr. Happich played the Wieniawski concerto in 
D minor, the Bach-Gounod “Ave Maria,” and Sarasate 
“Romanza Andaluza.” Mr. Maerz performed numbers by 
Chopin, Liszt, and the Brassin transcription of the “Magi 


Fire Music,” from “Die Walkire.” 
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accept a limited number of pupils in her own villa, near the St. Gothardt Tunnel 
(Italian side), over 4,000 feet altitude, and surrounded by Pine Forests 


For terms apply to MME. CAPPIANI, Hotel Flanders, 135 W. 47th St., N. Y. 
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Janet Bullock Williams’ Pupils. 
Bul 
Saturday morning of 
Waldorf-Asteria 

Jamieson, Isabella Ames, 
lin Adams, Austin Hall 
Milton W ells, Mildred Cl: 
Carslake Marcelus, ( 
and Dorothy Clark 





The 
cital 
of the 


pupils of Janet lock Williams 


wave a song re 


last the banquet room 
Che 


‘lorence 


week 


participants were: Douglas 
\ ance, 
Harris, Jeannette 
Mastin, Helen 
Newton 
students showed 

the of the 
} 


heartily congratulated 


Charles Frank 


Evans, Bessic 


irk, 


larence 


Francis Wells 

Tilden, Berthram 
he singing of these 
how thoroughly they had been taught. At close 


Miss Williams 


success of her pupils 


recital was upon the 


Constance Beardsley Heard in Brooklyn. 


Constance Beardsley, the talented daughter of Dr. and 
Mrs. William E, Beardsley, played in Brooklyn last week 
at a meeting of the Chiropean, held at the Knapp Man 
Sion Miss Beardsley, who has studied for several seasons 
abroad with Josef Hofmann, revealed a beautiful touch 
und much skill and intelligence in her numbers, the Chopin 
prelude in C minor and berceuse, by the Polish composer 


As an encore, the young pianist played the impressive p 


ude by Rachmaninoff 


Violin Recital in Lewisburg. 


Deora Becker, the violinist recital at Bucknet 


Hall, 


sisted by 


wave i 


Lewisburg, P thursday evening of last weck, a 


Becker, pianist. The works played 
4, Op. 12, No. 1, 
>arasatk Mis 


‘Mose 


for violm 


Gustave | 


included the Beethoven sonat and number 


by Gade, Brahms, ¢ orak and 


Becker's list also 


bantase (on one 


hopin, Dy 
contained the Rossini-Paganimi 


tring}, and i Bach gavotte 


A Campanini Reception. 


Cleofonte Campanini, the Manhattan conductor, gave a 
farewell tea in h partments at the Hotel Navarre last 
week to the members of the opera company and a few of 
his friends \mong those present were Mr ud Mr 
Bassi, Mr. Arimondi, Madame de Cisnero Arthur Ham 
merstein, Messrs. Gilibert, Sammarco, Oscar Hammerstein 
wind Charles Dalmors ind Madame Rus Arta, Sep! 
and Jomelli 


HOTEL LATHAM 


B8tA Street and Fitth Avenue, Yow York 


300 Rooms, each with bath, $2.00 per day and up. Beautiful Dining 
Rooms. One block from Broadway, one door from Fifth Ave 
Most accessible location in the city. In the heart of New York, 
with quiet and attractive surroundings 


H. F. RITCHEY, Manager 
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NEW YORK 


BROADWAY, 6th AVE., 27th ST. 
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A modern, first-class hotel; complete in Sppoimiments, 
furnishings and decorations, entirely new elaine Accommo 
pony ty see om. oe See —— $2.00 up. With bath, $2.50 
up ot an = water isine 
celled. Send for Calendar 1907. a aa 


16 486 GEO. W. BWEENEY, Prop. 
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CINCINNATI. 


Cincisxati, Ohio, April 20, 


and boundless en- 


1907 


dience of exceptional 


Hans Richard, of the Cincinnati Conservatory 

ly supported by Bernard Sturm, Julius Sturm 

( ge G man, gave one of the most unique and 
rrams of the season last Thursday night. 

rks were performed, one from the Swiss 


other from the newly risen star 


Paul Scheinpflug, which work is 


lLiluber, the 


sort and which is of the 
that the composer 
all his 


steed 


ut of every 
typ this means 


imagination, summons up 


ledge and rides as 


winged 
This is true 
and is triply 
piano Op. 4 
every moment during the forty- 
the listener was startled 
effect of 


ou a 


rll heaven of invention.” 


r sonata for piano and violin, 


f this astounding quartet in E major, 


I iz emphiug At 
periormance 


wness of charmed with 


set tingling with some fiery 


udacious nm 
bit of me ody, or 
with volcanic impetuosity 

the credit of having discovered 


difficulties 


t forth 
Richard belong 
work, its technical 
heard it is to 


ced this amazing 


to have believe 
Richard has a marvelous technic especially 


colossal climaxes, which are 
Alps 


warmth in 


and 


piercing as the among which he 


bor There is blood his readings, yet a 
keeps him from extravagances. 
respect 
finished 


Cin- 


rm and Glassman were im every 


pianist A 
and difficult 


rs with the more 


performance ot new music 
heard 
Pe -aecd 
a 


te 


rthner, s¢ has been engaged 
Atlanta May May 
Atlanta Mrs. Werthner goes 
where will sing the soprano 
i May 8 Mr. and Mrs. Werthner 
the Chattanooga Sangerfest, 


ee 
> 


prano, 


1) Kend We 
lost for the Festival, 
rom 


she 


and orchestral 
Music Hall 
usual large and enthu 
under Mr. Saar’s direction, 
did its part acceptably 
Not a and 
the 


third and last concert of the chorus 
Music took place at 


attracted the 


( ollege ot 


I he chor 1 
beat, 
The Winter Hath 


Nightingale” 


true to the 
Blossom,” 


' wn “Dame best rendered, 


were 


musically well done 


soloists were pre sented Oc 


’ from Raff's C minor 


et tf imteresting 


n played the Largetto 
and 


much verve and finesse, 


Haydock Hunt played the Pierne fantasie ballet with much 
temperament and taste, though not always true technically 
Florence Hardeman gave a good rendition of the G minor 
concerto of Bruch, and Helen Brown sang an aria from 
Floridia’s opera, “Maruzza,” with much taste and refine- 
ment. The composition is a very interesting one. An 
other work of Signor Floridia was included in the p- 

gram, a “Serenata,” which was finely played by the or 
chestra, with Percy Fullenwider as soloist. The orchestra, 
under Mr. Marien, gave a account of itself, 
proved itself to be an ambitious body of players well di- 


fine and 


rected. Its performance of the Tschaikowsky “Andante 
Cantabile” was particularly beautiful. 
eS & 


Incident to the closing of the current academic year of 
the College of Music, many recitals will be given by mem 
bers of the faculty and the students. 

The following schedule has ee arranged with dates 
subject to change: Pupils of A. April 22 and 29 
and May 1; pupils of Miss Mannheimer, April 23, in an 
“Midsummer Night’s Dream”; pupils of 
Pietro Floridia, April 24; pupils of Lino Mattioli, May 
2, 7 and 8; pupils of Louise Dotti, May 4. A number of 
other recitals planned by members of the faculty and their 
students will also be given, and the dates announced later. 

J. A. Homan. 


Gorno, 


interpretation of 


" Calve’ s Plans. 

Since the close of the grand opera season at the Man- 
hattan Opera.House Calvé has been resting in her apart- 
at the Hotel Astor. May 2 she will sail for France, 
will remain during the summer, returning to 
the for the opening of her concert tour. 
embrace the United States, 
Hawaiian 


ments 
where she 
America in fall 
This will Canada, 
Cuba and also the The tour will be 
under the management of John Cort and will be directed 
by J. Saunders Gordon. 

Calvé’s appearance at the Manhattan Opera House was 
one of the She was 
in magnificent voice and her every appearance was greeted 


Mexico, 
Islands. 


events of the local musical season 


by an audience that filled all the available room in the 
spacious building. In all Calvé appeared nine times—five 
times in “Carmen,” twice in “Cavalleria Rusticana” and 


“La 


critics 


Navarraise.” It is the opinion of many 
that the great artist never appeared to 
better advantage on this side of the Atlantic, 

Calvé fifty concerts during her tour, 
territory. She will open in the 
East October 5 and will close about March 1. The exten- 
sive program which Messrs. Cort and Gordon have mapped 
out for Calvé precludes the possibility of her appearing in 
opera in this city next season under the direction of Mr. 
Hammerstein. New York people, however, able 
to hear her in one or more of her concerts here. 


twice in 
competent 


will give some 


which will cover a wide 


will be 





Corneille Overstreet Scores Brilliant Success. 
Lovisvirtz, Ky., April 20, 1907. 
One of the sensational! surprises of the Louisville Music 
Festival was the playing of Miss Overstreet, an unusually 
gifted young pianist, performing the Tschaikowsky con- 
certo, with the New York Symphony Orchestra, Walter 
Damrosch, conducting. Her interpretation of this exact- 
ing concerto showed not only virtuosoship and musical in 
telligence of a high order, but the broadest conception of 


the composer’s ideas. Her technic was more than 
adequate to overcome the tremendous difficulties 
presented in this work. She has shown an_ excel- 


lent command of tone color, particularly in the second 
movement of the concerto, while in the last movement she 
has reached a climax of power and brilliancy which moved 
the audience to a veritable ovation. 

Miss Overstreet was recalled many times and her ap 
pearance proved one of the sensational triumphs of the 
festival. She is a pupil of Moszkowski and Leschetizky, 
and those who heard her are justified in predicting a most 
brilliant artistic career for her. 


Miss Overstreet used a magnificent Baldwin concert 
grand piano. 
Music in St. Paul. 
Sr. Paut, Minn., April 19, 1907. 
Madame Schumann-Heink’s recital at the People’s 


Church, April 12, was one of the notable events of the 
late season. The audience was especially pleased with the 
three numbers in which the great contralto was accom 
panied at the organ by Mrs. Francis Hoffmann. 

eS & 

The Schubert Club closed its season on April 10 with a 
program devoted to Brahms, Schumann, Strauss and Cari 
Venth. The artists were Mrs, Benjamin Sommcrs, Mrs 
Hoffmann, Mrs. Herman Sheffer, Carl Venth, Carl Fischer 
and Enrico Sansone. 

eS & 

Carl Venth delivered his lecture on “Norway” at Unity 
Church Monday evening. Mr. and Mrs. Venth expect to 
spend their summer on the Pacific Coast. It has been 
reported that Mr. Venth has received a fine offer from 
Cincinnati for next season, but it is hoped that he will be 
retained in St. Paul. 

eS & 

Creatore and his band gave a concert at the People’s 

Church on April 18. 
ce <= 

The Symphony Orchestra Society will need $3,000 more 
for next season. Until this additional sum has been sub- 
scribed no definite statements can be made concerning any 
plans for next season. L. B.D. 
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LEIPSIC. 


Letrsic, April 10, 

The Leipsic Conservatory has increased its vocal faculty 
by the addition of Emma Baumann, who was for many 
years a member of the Leipsic Opera. She will begin in- 
struction at the institution on May 1. She has had a large 
following of private pupils for years. 

Max Reger, recently added to the faculty in composition, 
has begun instruction. 

In the eight recent Priifungs of the 
was a total of fifty-one students who thus formally indi- 
cated the conclusion of the regular instruction rhe 
nations represented were Germany with 22; Poland, 2; the 
United States, 4; Denmark, 1; England, 4; Ireland, 1; 
Australia, Russia, 4; Italy, 1; Austria, 3; Sweden, 1; 


1907 


conservatory there 


Bulgaria, 2; Switzerland, 4, and Argentine, 1. Sixteen 
were pianists, pupils of Ruthardt (3), Von Bose (4), 
Teichmiller (4), Pembaur (5) Seven vocalists were 
pupils of Frau Hedmondt and one was a_ pupil 
of Herr Noe. Four violinists were pupils of Sitt 
and 3 pupils of Becker. Of the 8 students whose compo- 
sitions were performed, 3 were under Krehl, 1 was under 


instruments 
These 


Schreck, The other 
represented have only one instructor to the branch 


3 cellists under Klengel, 


and 4 under Hofmann 


were 5 organists under Homeyer, 
1 flutist, 1 clarinetist, 1 trombonist and 1 respec 
tively under Barge, Heyneck, Miiller rhe 
ensembles represented were from classes of Julius Klengel, 


oboeist, 
and Tamme. 
who also has entire charge of the cello work at the insti- 
tution, 

tf & 

The English violinist, Albany Ritchie, made 
tours with Ellen Beach Yaw and lived for a time in Cali 
played a recital in Hotel de Prusse 
sisted by the Russian Wladimir 
of Berlin. The violin numbers were the 
fantaisie, the Guiraud caprice and the Saint-S 
The artist showed aan agreeable school, 


who two 

He was as 
Cernikof, 
“Scotch” 
Saéns B minor 


fornia, 
piamst, now 


Bruch 


concerto. 
played in tune and was very interesting. 
 & 
Fourteen pupils of Meta 
Sunday Hotel de 
movements from sonatas in original form, 


piano Loewenthal played a 


morning recital in Prusse. Solo pieces 
and occasionally 
were produced in the usual order of teach 


instructing for 


for four hands, 
ing. Fraulein 
years, after study in the conservatory under Carl Reinecke 
Alexander Winterberger Che pupils 


Loewenthal has been six 


and privately with 


who appeared here invariably produced a fine tone, but 
none had memorized the pieces for performance, The 
pupil nomenclature included Rosa and Fritz Tand, Erna 


and Frieda Lustig, Charlotte and Fritz Dennenberg, Kathe 
and Rudolph Silbermann, Milli and Henny Tockel, Martha 
Fischer, Rudolph Hennig, Hertha Keferstein and Fraulein 
Kaufmann. 
ft 
Mabel Barry, of Hamilton, 
Leipsic and entered the conservatory for further piano 


Canada, has recently arrived 


study under Fritz von Bose. She has been for some years 
under J. L. Cherrier, who is an organist and a very busy 
teacher in Hamilton. Mr, Cherrier spent some years at 


ipsic Conservatory, and though piano was 


he was at that time playing oboe well 


study in the Le 
his chief instrument, 
enough to be selected as a substitute in the City and Ge 


wandhaus Orchestra during some months’ illness of a 


reguiar member of the orchestra 


Ct RE 

The Frauen Verein of the Leipsic Children’s Hospital 
has just given and repeated beautiful -etertainment for 
the benefit of that hospital. The entertainment program 


Rahter, proprietor of the pblishing 
With reference 
and bencficiaries, the 
Art,” with the motto 
the Child.” The 


comprise music, 


was given up to D 
to performers, audience 
program was entitled “The Child of 
“Child to Child, for the Benefit of 
evening was divided into four sections, to 
under personal management of Mr. Rah- 
painting, under arrangement of P. H. Beyer & Son; lit 
erature, under Director Anton Hartmann, and dancing, 
under Josephine Streengsmann, ballet master at the theater 
The full the Connewitz Musik Freund 
Verein executed a noisy but entertaining “retreat” 
the program. A orchestra of 150 players and 
children’s chorus of Wiily 
Wolf, performed Ludwig Schytte’s child suite for chorus 


house of his name 


ter; 


boys’ corps of 


to close 
children’s 
under Conductor 


100 ~vorces, 


and orchestra. The same chorus, under Cantor Bruno 
Réthig, sang spring songs and playing songs. A juvenile 
string quartet, comprising Jenny Schkolnick, Erich An- 
schiitz, Kurt Zernik and Eva Klengel, played the Handel 
largo and the Haydn serenade. Bertha Schkolnick, a thir- 
teen year old pupil of Teichmiiller, played Zilcher, Tschai- 
kowsky, Henriques and Schumann works that she had 
memorized entirely within five days. Three boys from the 
celebrated Thomaner Cher sang duets for soprano and 
alto and an alto solo, the third boy acting only as accom- 


panist. The orchestra players were brought together from 
the private classes of Julius Nestler, O. Prager, Theo 
Raillard, C. Schmidt, A. von Sponer, H. Wahls, Fraulein 


the Messrs 
Béthig, Gus- 


Kéthe Laux, Fraulein Clara Schmidt-Guthaus, 
Hans Becker, A. Beyer, Robert Bolland, M 

tav Borchers, C. Bruger, A. Kludt, E. Kolb, M. Léffler, H 
Malz, B. Richter, H. E. Richter, J. Richter, B. Rothig, F 
Schaab, Hans Sitt, O. Wittenbecher and Max Wiinsche. 
The entire program was carried out high plane 
of excellence as to bring a most general request for repeti 


on such 


tion, and especially as the house was sold out on the first 


evening. It was, in truth, a joyful occasion to see and 


hear so many embryonic Paganinis 
artistic 


grouped together under 
one roof. Among the finely moments of the even- 
ing were those required by Bertha Schkolnick for the play- 
ing of five gifted child, for, 
though another had been scheduled for the number and she 
was given her compositions only five days before the public 
find 


piano pieces. She is a rarely 


rehearsal, she played them in infinite finish and taste, 
ing at every hand some manner of enhancing the beauty of 


a phrase. 


@ ZS 
The Sunday music by the Thomaner Chor and the City 
Orchestra, alternating between the SS. Thomas and Nico 
lai churches, was resumed Easter Sunday and Monday by 
renditions of Bach's Easter cantata, “Erfreut euch ihr 
Herzen,” for solo, chorus, orchestra and organ 
The motet service by the Thomaner Chor, Saturday after 


March 30, brought Johann Kuhnau’s choral vorspiel, 


noon, 

“Ach Herr mich armen Sindet Palestrina’s “Popule 

meus’: Melchior Franck’s “Herr Jesu, deine Angst und 

Pein”; Wil. Friedemann Bach's choral vorspiel, “Wir 

danken dir Herr Jesu Christ”; J. S. Bach's “Auf Ostern.” 
 & 


The eighth and last of the annual Prifungs at the Con 


servatory was devoted entirely to compositions by students 


It will be observed that with but one exception the com 
posers were present either as pertormers of conductors of 
their own works. The program was as follows 


Organ prelude and fugue. composed and played by Em! 
of Reutte, Tyrol 
G minor string quartet by Peder 
Played by Karl of Wiesbaden ; 
Kriegern, Bohemia; Willy 
Rudolstadt 


irom a 


Schennich, 
Gram, of Copenhagen 
Wilhelm Ludwig, 
and 


Asmus, 


Schaller, of Lichtentane 
Albert Braune, of 
and scherzo sextet suite for strings, 
oboe and clarinet, composed and performed under direction 
Sweden. Played by Emil 
Walter Schierow ot 
Augsburg, Leo Sachs 


of Fisdorf-Liitzen, 


Pastorale 


of Edwin Kallistenius, of Lund, 
Bohnke, of Sdunskawola, Russia; 
Magdeburg: Schubert, of 
of Mogilow, Russia; Alfred Seidler, 
Kar! Stock, of Zangenberg-Zeitz 

three 


Vilhelm 
and 


Concertstiick in movements for piano and orches 


tra, composed and played by Luella Totten, of Pittsburg 


Ardarte con moto for orchestra, composed and per 
formed under | imitri Radeff, of Schumen, Bulgaria. 

Andante ard scherzo for orchestra, composed and per 
formed under Fritz Theil, of Magdeburg 

Notturno Siciliano for orchestra, composed and per 
formed under Ernesto La Villa, of Palermo, Italy 


Festival piece in form of a march, composed and pe 
formed under Kurt Reime. of 
rhe first, second and third numbers were by pupils of 
Stephan. Krehl, the fourth 
Schreck, and the others were bw 
On the whole. 
so much talent as was shown in the 
though the 
The Schennick prelude fugue 
lines but there was not enough individuality in 
especially exciting 
was good matcrial 
Mendelssohn 


Naumburg 


Gustav 
Hof 
the program may not have embodied 
of last 


was by a pupil of 
pupils of Richard 
mann 
compositions 
year, showing was still meritorious 


and was built on good 
musical 
t to make 


movement quartet by 


its reception The fou 
showing 


ally 


(ram 


ccasional melodic relation to espect in 


M 
R 
S 


Thomasius str. 


‘ARTHUR NIKISCH 


COACHING FO LIEDER AND OPERA 
28, 


GLENN HAL 


BERLIN: 


Saturdays and 
Mondays Alter 
September 15. 


STUDIO AT 


LEIPSIC 4 
TEN OR 


Address Coneert Direction Hermann Wolft 
Flotweli Str. 1, Berlin, W. 


PERMANENT ADDRESS: BARBAROSSA STR. 42. BERLIN, W. 





cadence, and there was also some bearing toward music 
of the North, with a melodic outline about like that ot 
Sinding. The character of the North was to be observed 


slightly again in the last movement. The writing was gen 


erally direct and forceful and the general impression made 


was a favorable one. The Kallstenius sextet movements 


included pleasing tonal combinations of the instruments 
and the pastorale was well pervaded by healthy mood. The 
rhythm and folk melo 


scherzo was a combination of dance 


dic material jokingly thrown together. The composer sa 


upon a chair and directed the work principally with the 
forefinger of his right hand 

Much interest was felt in the piano work by Miss Tot 
ten, since she has had many years of study in al! forms 


and has acquired an immense technic in the use of the 





ordinary paraphernalia of composition Unfortunately 
this concertstueck showed its greatest weakness in the 
very first theme. It was so light as to have almost the 
character of a cradle song, and carried decidedly the at 
mosphere of the salon if not of the operetta stage Lhe 
contrasting and developing material were stronger and as 


she knew how to invest the piano part with al! sorts of 
florid invention, furthermore came to effective writing for 
both piano and orchestra to close, the work was still en 








titled to respect after thus beginning its travels on a game 
leg. The second part, marked largo religioso, was of bet 
ter character throughout, brought a unique and interesting 
figure for contrast, was generally well invented and seemed 
to be good music The piano was always interestingly 
treated in proper relation to the orchestra Che third 
movement was in rhythm related to Russiar As in 
the preceding parts the composer was never at a loss for 
something interesting to do for the piano while the 
chestra had the theme 
The andante of the Bulearian Radeff wa e of 
free moods often found in List. It was thoroughly spon 
aneous, was of fine quality, was built up to ar pt é 
effect before the close, and on the wh ile, probably howed 
the best talent of the group represented on this program 
Mr. Theil’s andante wa «> ma free mood and f 
some fine melody for the « W riting up 
strings gave distinctly modern flavor t vork I 
the counterpoint got so thick t eem mud d 
the scherzo that followed Mpose " tor. Ww 
not yet able to hold ln t t towetin | 
were not drawn finely enough, though the 1 tye viver 
i bowing which would | unded imumense “ 
the new melody for cello Lhe general nny n wa 
that of a worthy work for a ung writer 
La Villa’s nocturne gave most of the work in the begi 
ring to the horns, with strings pizz ti the materta 
was generally tasteful, though the ims une t 
toward the clo that at the 1Max ‘ heult to t 
what was intended Ihe main material was of 
enough character to warrant ng treatment it 
eived 
Reimes march was u ib to | issociated wit! 
the Meistersinger’ yorsel without ever comin t 
direct following of any Wagener theme The ief prin 
ciple evidertly pursued in the composition was to mak 
as much hubbub as possible, and whenever in doubt 
pose for the cymbals The piece hould become a great 
favorite with cymbal player who are ml us to b 
eard Musically, the composition showed a fluent mar 
ner of discourse, and if the ung composer finall re 
to his individuality he may become well know: 
ft 
lhe chor f the Berlin Royal Opera gave a concert 
m Albert Halle, with Hugo Riidel as director; soprane 
Emmy Destinn, and ist, Carl Halir, a loist. Leo 
Blech was present to play the pia par f song 
cycle on Destinn’s poem { Der galante 4 ‘ 
Strauss sixteen part a capella etting i S ers Me 
Abend,” the Destinn-Blech cycle, and Richard Wagner’ 
a capella, “Weihegruss,” for mixed hor had 
been given im Leipsic before [he Wagner 1 her aud 
never before been offered to the pubic of ny it i 
was a plain, well sounding number tr rh «the ce ip 
early period. Halir played the Spohr “CGesangsscene 
pieces by Raff and Brahms-Joachim. One of the most 
enjovable numbers of the ever ing ‘ De finns singing 
of the Liszt “Lorelei” and the S bert “Serenade with 
‘ female chorus T he Straus number tor ixteen parts wa 
not heard by this correspondent, but musicians thought 
its chromatic leading impracticable for choru Llowever 
Herr Riidel said that the work yained nmen 
hearing and he considered i il B ting f 
the Destin pocn va workmanlike rather tl al mispire ! 
It bro ight ples ty of opportunity for Destinn to wow her 
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te art. The chorus sang splendidly and the other 
bers were delivered in keeping with the general 








i the concert 
ea & 
> > 
Zwintzscher, who spent the years 1897 and 1898 





but n s resident in Dresden, played a re 





I fhau [he representation was Beethoven's 






and Liszt’s B minor sonatas, the Handel 
tions, a group of five Old French and Old 
olo pieces by Mendelssohn 







ides eleven 
ky, Arensky and Rubinstein 





Zwintzsch 







ressive work was in the Liszt sonata, which 
many parts He has a limitless technical 
is his undoing. He hurries everywhere and 





foot on the loud 





rtunate Way 


( of holding his 
ninterruptedly With 





due allowance for 










nm to use the pedal, the artist still has sev 

re than he needs of it. It is said that he is 

f these faults, but expresses no hope of correct 
os 2: 

ttgert, plaved a most interesting r¢ 











hk} CT? G minor toceata, the Schu 

ila, Of 20: the ix intermezzi of Schu 

e Brahi I irp minor variations, op. 9 
heme preludes from Heller’s op. 81, 
noft ¢ j novelette, op. 18 Pauer’s 
lik play throughout the evening was 
tisfying than t work of other artists who 
ft He drew many lovely pictures with the 





n ind always with the most legitimate 





There were occasional dry spots in the 






but that was the oversight of the com 

























of the executive rtist of this occasion 
1 of the eminent piano pedagogue, Ernst 
| ! Phere i varn to the effect that Eugen 
te w pupil with Max Pauer under the 
f | mipetition which occurred at 
M vas given the prize over’ d’Albert, anid 
lispleased that he went to Liszt for his 
Under present conditions, it would be 
t le which of the irtistS wa better entitled 

f the r 
ms es 

String Ouartet played the last of five con 
for them and the Sevcik quartet, by Rein 

feature of the evening was the De 
1 q rtet, op 10 In I cipsi this sounds 
rdinary mmposition, so that on behalf 
Most the German composers of the day one come 
| Halstead’s pertinent inquiry as to “Where at 
I kK t metime strikes moments of pur 
but Debussy has made a composition o 
livid r character Reger at his best 


urs: JOSEFF 


and -has furthermore provided an occasional melody of 


great attractiveness. Let us not mention the soul con 
tent of this sort of a work in the same breath with such 
as Reger’s great cantata, “O Haupt voll Blut und 
Wunden,” but carry hats in hand in deference to the 
Debussy invention. Remember, also, that Reger has a lot 
of moments wherein he is not transcendent nor the great 
Evucene E. Simpson. 


Musical News from Eastern Maine. 
tancor, Me., April 18, 1907 
W. R 


Eastern Maine Musical 


Chapman notified F O. Beal, president of th 
Festival 
securing Madame Calvé for the 


Portland 


Association, last week 
that he had succeeded 
Maine festivals, in Bangor and 
month of May, Mr. Chapman will personally conduct a 


During tue 


concert tour through Maine. 
ft & 

Monday afternoon, Lillian Bradford Fellows, pupil of the 
Bangor Piano School played a recital of selections from 
Schubert, Bach, Chaminade, De 
Andrews’ Hall, to a large and en 


the works of Schuman, 
bussy and Chopin, at 
She was assisted by Francesca Walker, 


Peakes, 


thusiastic audience 


soprano, a pupil of Sara Jangor, and Grac¢ 


Damian, New York 
© 


= 


Che Hoffman Quartet, of Boston, are announced to play 
at City Hall, April 29, under the management of Mrs. 
Ralph K Aspire N. GAILAND. 


Haarlem Philharmonic Election. 


Jones 


The annual election of officers by the Haarlem Phil 
Society was held Thursday, April 18, with the 
President, Mrs. Frank Littlefield; first 

Thomas Jacka; second vice president, 
treasurer, Mrs. William H. Laird; 
corresponding 


harmon 
following results 

vice president, Mrs 
Mrs. George W. Best; 
recording secretary, Mrs. Mott D. Cannon; 
secretary, Mrs. Henry Winter Davis. Directors: Mrs 
Isaac Mills, Mrs. D. Phoenix Ingraham, Mrs. Berkley R 
Merwin, Mrs. Frank H. Daniels, Mrs. Merrick T. Conover, 
Mrs. Ashbel P. Fitch, Mrs. Richard R. Lytle, Mrs. J 
Clarence Sharp, Mrs. William E. Diller, Mrs. 
Hamlin, Mrs. Charles B. Pearse, Mrs. Frank Brewster 
Highet, Mrs. William Hills, Mrs. Albert Best and Mrs 
Philip Arthur Malleson. Music Committee: Mrs, George 
Taylor (chairman), Mrs. Orison B. Smith, Mrs. J. Jarre‘t 
Blodgett, Mrs. Arthur A. Stilwell 
Warne Chairman membership committee, Mrs. Jacob 
Shrady; chairman committee of arrangements, Mrs. Julian 
N. Henriques; 
Hamilton Higgins, 

\delbert S. Nichols 


George D 


and Mrs. Lucian C 


chairman entertainment committee, Mrs 
and chairman printing committee, Mrs 





A Garrigue Pupil’s Success. 

Jean Neville, contralto of Dr. Parkhurst’s church, New 
York, who is a pupil of Esperanza Garrigue, has en- 
joyed much success in her recent concert tour. 

Below are excerpts from several critics, which were 
published in Connecticut and Georgia newspapers: 

All her selections were excellently rendered, leaving little choice 
Her voice is of excellent quality, and she uses it 
Norwalk (Conn.), Evening Sentinel 


little to criticise. 
in an easy, natural way.— 


Jean Nevill was a great suceess in every way. Her voice 
is a rich* contralto. She sang several times and at each reappear- 
ance made a deener impression and the bursts of applause which 
greeted her closing numbers showed how popular she was with the 


audience.—Norwalk Horn. 


The Savananh Music Club gave its concert last night before a 


large and appreciative audience. Miss Neville of New York was 
the guest of the club. At the conclusion of the regular program 


she sang the “Lost Chord,” and was forced to respond to several 
encores. Miss Neville has a rich contralto voice, highly cultivated, 
and always under perfect control. She completely captivated her 


audience.—Savannah News. 


One of the most delightful features of the concert was the ap- 
pearance of Jean Neville of New York, who was the guest of the 
club. At the conclusion of the regular program she rendered in 
exquisite manner the “Lost Chord.” She very graciously re- 
sponded to several encores, the last number being particularly well 
Would You?” 
Miss Neville has a rich contralto voice and her audience was de 
lighted with her. 


received; it was bright and catchy—‘"I Wouldn't, 


Savannah Press. 





Mozart Club Entertained the Faeltens. 

The Mozart Club, composed of pupils from the Gran 
berry Piano School, held a meeting at the home of Mrs. 
S. P. Hopkins, on Clinton avenue, Brooklyn, Friday after- 
noon, at which Mr. and Mrs. Carl Faelten and Mr. and 
Mrs. Reinhold Faelten, of Boston, were guests of honor. 
Mr. Granmberry made an address on the work of the school 
Faelten system in Greater New 
York. A program consisting of works by Reinhold, 
Reinecke, Mozart, Chopin, Beethoven, Mendelssohn, Krause. 
Kullak and Grieg was presented, by Helen Irving, Hazel 
Hopkins, Dorothy Gay, Ruth Blackford, Selena Beams, 
Frances MacDonald, Milton MacDonald, Miss Barlow and 
Miss Notman. 
numbers Carl 


and the success of the 


After the young people had finished their 
Faelten, addressed the club, and then the 
master delighted all his hearers by playing pieces by Mo 
zart, Beethoven, Weber and Chopin. The Hopkins man 
sion was crowded with students and their friends. 


LESLEY MARTIN, sei canto 


Studio: 237 West 52d Street, New York 


Singers: Suzanne Baker, Sophie Brandt, Cora 
| Cross, Pauline Fredericks, Julia Galvin, Nellie 
Hart, Estelle Ward, Ruth White, George Bemus, 
| William Burt, George Gillet, John Hendricks 
Dr. Eugene Walton Marshall, Fiske O'Ha‘a, Horace 
Wright, Winfred Young and many other singers 
now before the public in cpera and church work 











For Concerts and Lessons 
Aopress Letrer Box 38, 


® NORTH TARRYTOWN, N. Y. 








Genevieve Wheat, 


OCowWwTRALTO 
CONCERTS, RECITALS and ORATORIO 
Sesagemen!t; ANDERSON BUREAU 
7 West 42d Street New York 








VWISSNER PIANO USED 


JESSIE SHAY 


RPrIanwireT 


ADDRESS 


133 East 74th Street 


NEW YORK 


"Phone 5448-70th 

















CLARENCE EDDY sme 











B 
E 
R 
R 
a 
Cc 
K 





VON NORDEN: 


Management of ALBERT B. PATTOU, 26 East 234 Street, New York 
Telephone: 5739 Gramercy 





Fevix HUGHES iain 


Coneert, Oratorio, Recital 
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Music in Buffalo. ter, cellist, from Wells College, and Irene Foster, vocal Grand Opera in SpoKane. 
Burrato, April 18, 1907 ist, trom Syracuse University, assisted Sroxans, Wash., A 
Stainer’s cantata, “The Crucifixion,” is given annually eS & Phe t portant musical offerings in Inland 
in some one of our churches, but never before with such Wilhelmina Hunt Doyle, a pupil of Fellows, is winning ©™ Northwest in years were the performances 
smoothness and perfection of detail, as that which marked TecOgnition as a concert and church singer Mrs. Doyle %'¥* > me 4 ater April 10 and 11, by the 
its presentation on a recent Sunday evening at Trinity bas a rich contralto voice, well suited to church music. and 88 Carlo Opera Company uring this brief season of 
Episcopal Church. Seth Clark conducted, and the soloists She is often engaged for special musical services \ x ' ‘ scriber witnessed 
were Dr. A. G. Frankenstein, tenor, and Charles McCreary = = l Bol ‘ Tray \ Nordica 
rg \ | ‘ « \ ! m ol 
basso Che las} Orpheus concert it Convention Hal \I ‘ N , ‘ he I 
_* . j *) ti « 
= & wht, was attended by a large audienc« Victor Schw agg? 
‘ : : aa ae 
At the Church of the Redeemer, where Louis J. Ban conducted, and the soloists, Isabel Routon. me ) sopran — Ve 
gert 1s organist and director, the choir for the ensuing vear and Claude Cunningham, baritone, from New York. wi I K xg f the State ¢ g t Pull 
will be: Miss Bartruff soprano; Miss Dick, alto; M Charles Yates, tenor; Carl R. Moc ller, baritone, represet.t , ng . ng 
» . ve . ¢ ‘ | I i 
Pattenden, tenor, and Herman Gahwe, Bass ing the resident fraternity, and William J. Gomph at t May ! 
CE SE eS & 
= ve organ, assisted in a program of great attractiven \l 
Joseph Karl Hartfeur, a man of recognized ability as a Cunningham, who sang the solo parts in Reinhold Becke fe * reese 
musician, orchestral leader and violin teacher, died re chorus for male voices, “Vor der Schlacht.” w ’ ; ; me season Spokane septemd 
. : ™” Gat Zt 
cently. A testimonial concert for the benefit of his family favor by the beauty of his und dignified beari woes 
. ‘ e ™ | 7 , ' . 
is being planned. Mr. Laughlin, of the Lyric Theater, Later Mr. Cunningham eave g scene from Marsel pie # thsi ti . Wagner 
where Mr. Hartfeur was orchestra leader, has offered that opera, “Der Vampy nd songs by Beethoven. Hilda ‘ 1 April 1 er the ¢ tion of Ha 
° ii . . frye 
house for the third week in April. The arrangements ar and Richard Strauss. Madame Bouton gaf wine ‘ rm S133 W alized ! i 
being made by Director Piagge, of the Saengerbund and Buffalo, was in splendid voice, singing an aria from “| : — : ¢ MacDow 
Mr. Bucher, secretary of the Musicians’ Protective Union Promessi Sp si” «6( Ponchiell) nd a we p ot Eng M H %6 peantss Of tae < , nd the 
Local soloists, Nellie M. Gould, pianist; Harriet Welch and Irish songs. The a capella number v the cl oe & M \. T. At and Mrs. A. A. Kraft 
! ’ g | f pella nun the cl ‘ : ‘ ; 
Spire, soprano; Dr. F. C. Busch and W. A. Haberstro,  tifully given. were: “Det Jager Abschied,” Mendelssol Misses K : Hurn pe med Mac 
* > : . To | >in : »'? ’ t ‘ ” Mov | rea I pia 
basses, and many other prefessionals will unite in a we.! Maicnfahrt.” Hei Juchhe Kirche The concert x pts ob. : 
deserved tribute. closed with “Festgr ies: Miah ieeene tn euhiche the tnaal  & 
ae ee = 4 Mr \rt ~ ‘ i cr \\ t 
— ow simgers gave the medental s« los, assisted and npanied 
rhe two hundred and twenty-first anniversary of the by string orchestra and organ nning me ‘ i x 
birth of John Sebastian Bach was commemorated at the eG & the vacation n 
a es . 2: 2 
Buffalo School of Music by the pupils of Miss Lynch and ' ae 
. ; Four representations of “Madam Butterfly t the St ' 
Showerman, who played an entire Bach program This ‘ i \“\ ! ‘ " 
Theater, by the Savage ompany, were superb im every d ; 7s \N 
school was established some cighteen vears ago by Mary : . fal In Spokane i Law 
tail Mesdames Szamosy and Vivienne alternated in ¢ . \l 1 VW 
M. Howard, the music critic of the Buffalo Express on, ‘ 1 ' 
eS & one ae - 
An event of some importance occurred in Buffalo March ral ' Ernst Sauer's Pupils. 
, u Singer. of Buffalo, has proposed re 
17, a notice of which was inadvertently omitted. For the : ;, -  aLen propo I . Lhe ‘ pup 
: , tt Erie ( Wty ssociation of th M. | \ . 
first time in thirty-seven years was rung a carillon of bells . m yp a the N. \ Ra { \ 14 il ‘ 
‘ . . ] ntior t « held at Stamford, N { TY , 
brought to our city from Europe by the Right Rev. John : , am rd Y., m Jur wee ‘ y , w by A 
-* . . RGINI } N " 
Timon, the bishop of the Roman Catholic Diocese The Vincinia Keent rd Aug - | el Hoffman Fric Von 
towers of St. Joseph's Cathedral were found inadequat goltz, Edward S. | tal, A Gittlemar 
for the placing of the incomparable chimes, but of late WAN I ED garette Lemon, Alex. S Cyril Towbin, ¢ i Wal 
Father Biden found the use of certain electrical devices Seyt r Susk Fant Levine. Charles K | ‘ 
would unloose the tongues so long held mute Che priest's FIRST CLASS PIANIST AND TEACHER for s M pupi lisclosed talent and reve d the excellence of 
sister, Miss Biden, was at the keyboard The square 1907-08, as head of department for the largest Con Ra ' } © tin t if i 
around the cathedral was blocked by the faithful who tory in the Southwest Address Pianist, care Mt \ " recept ! g violit playing, whicl ved 
lingered until midmght COURTER \ mt indicated ‘ 
2 et 
= , telli 
. \ MOST successful vocal teacher, retiring we | , 
Otto Hager, one of the East Side piano teachers, a pupil | T f ' work w 
iia ‘ : business, including lease, furniture, piano, et tr 
of William S. Waith, has a new studio at 148 Eaton street ; - Mr. | New Y i 
Mr H ' ; : f . ; sonable price to desirable party. Studio beautifully dd 
ir ager has a iarge ciass o MIPS an vives on an . . P . | t t 
§“ _ 8 centrally located in New Yor Addre Fs 
average of seventy lessons a week t able ’ y 
a a Musicat Courier 
The little citv of Cortland. N. Y. (where Madame Schu- VIOLINIST, recently from Europe, pupil of Prof. H Pi ' | ¥ y 
mann-Heink and Madame Melba gave concerts this win laender, Berl, and Prof, Sevcik, Prague, th hly April 19 \ r at O Nr | 
ier), has a flourishing conservatory of music Alton | experienced in teaching and recital work, desire posi g ‘ nists we ( te H 
Darby is its director and teacher. Mr. Darby's Symphoni tion in a school of musi Apply, Violin Pedagog Ml A A H 1M ‘ 
Orchestra played at a concert on April 2. Emil K. Wink Musicat Courier offec Clarence ! 
— 5 
ALBERT 6. a mE . rannene ™ TENOR 
* umacamet Boat Authorized Pupil of JEAN de 
ORATORIO CKERBOC be Thorough instruction in Vocal Culture 
RECITALS 503 Weat 124th Street 
‘Phone. (HR Mornings: d: 22 EAST 224 STREET NEW YORK 
G CONCERT PIANIST AND COMPOSER i EAGLISH  DRABATIC 
i IMPRESSIONIST—READER 
G Piano eee t Carnegie Hall 
rors Rewvvork|| #908, By Mme. LILLIAN ADAMS ,o;'iv'csi*sau'Sies e's 
SETTINGS i121 ‘West 42a Street, N.Y. 
FrIaAwisgT 
J. LOUIS von der MEHDEN, Jr. | 4U"* Louse MME. ADDRESS 
Musical Director, Composer and ——— nae ine avenue 
Arranger. Teacher of Harmony. = 


"Celilo and Piano. 


RESIDENCE: 
204 West 98th Street, NEW YORK CITY SOPRANO 


’ Phone, 100g Riverside danagemest: WOLFSOHN BUREAU 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching rooms 
Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 students of all countries 
Students received at Easter and Michacimas cach year, but foreigners received at any time, in ac 








cordance with page 9 of the regulations Original Manuscript of op. 96, Sonata for violin and pianoforte entirely 
The course of tuition includes every branch of musical instruction, namely: Piano, all stringed | in the handwriting of Beethoven and signed by himself 
and wind instruments, organ, solo singing and thorough training for the opera, chamber music, or ! 
chestra, and sacred music, theory, composition history of music, literature and aesthetics | Price, ae $10,625 
Prospectus in English or German sent gratis on application | Prospectus in English and German sent upon application 
KARL W. HIERSEMANN, Bookseller and Publisher. 3 K5nigsstrasse, LEIPZIG 
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Atlanta Musical Notes. 


Atianta, Ga., April 18, 1907 


Brenan Auditorium, at Gainesville, Eda Spices of St. Luke’s Church. 


Mrs. Charles O. Sheridan left Atlanta for Paris April22, from “Tannhauser,” by the club, under the direction of 
Before going she was heard at the Kimball, under the Dr. Woolsey; trio, from “William Tell,” Mrs. Seldom- 


ridge, Miss Rouse and Llewelyn Jones; Miss Nichols at 
the piano; quintet, from “Die Meistersinger,” Mrs. Logan, 


BertHa Harwoop. 





ew, organist, and Oscar Pappenheimer, cellist, 
rd 1 concert. The program consisted of solo 
mbers of the highest order These 


Chaliapine's Liquid Tones. 
Chaliapine, the star of the Monte Carlo Opera Com- Mrs. Taliaferro, Miss Comstock, and the Messrs, Bybee, 
pean ge pany, now playing in Berlin, 
interesting career. He comes of obscure parentage and organ: trio of the Rhine daughters, from “Die Gétter- 


Miss Hamilton, Mrs. Hunter, Mr. Wiswell and Llewlyn 
Jones, with Mr. Hale at the piano; sextet, from “Lucia,” 


has had a checkered and ffemus, Jones and Atkin, with Mr. Stevenson at the 


g Klindworth Conservatory pupils were was extremely poor in his youth. Together with his life- dammerung,” Mrs. Tucker, Miss Briggs and Miss Com 





ecital recently: Agnes Harris, Dollie Scott, long friend, Maxim Gorki, he wandered through Russia stock, with Mrs. Faust at the piano, Besides these num- 
Vera Sivon, Rachael Caldwell, Pearl Davis, as an ordinary tramp, and the hero of Gorki’s famous pers the overture to “Egmont” was played by Miss Trott, 
Lestelle Mullins, Elizabeth Lee, Paul novel, “Barfiissler” (“The Bare-feet”), is none other than Mrs Briscoe and Miss West. violins; Mr. Dietrich, viola; 
d Robert Weinmeister Chaliapine, who is now Russia’s greatest singer. Twenty Mr. Moffat, cello, and Mrs. Hemus piano. 
et ee years ago the director of a small, inferior provincial opera : 
pea My: y company refused to accept the great basso as an ordinary tabese, 
ned her music class informal chorus singer, on the ground that he had no voice and The Pag -F ngtiony og Sc ge Jan- 


ime in Oglethorpe avenue. On . . : 
ee no talent. Chaliapine, like 

‘ ier pupils were heard in re 
| Schenck, Claire Booth, Frances 

\delaide Ruff, Bennie Lou Reynolds, Fannie 


| umon Anderson, Kathleen Booth and 


most of his countrymen, is 
fond of a cheering drop, and an amusing anecdote is told 
in connection with this propensity of his. His colleague 
at the Moscow Opera, Wlasoff, an excellent bass singer, 
was so overshadowed by him that he practically resigned ; Clevaitad Obie: 
at least his services were employed only on those evenings 


polski, baritone, include: April 3d, created the part of 
Christ, in the first New York production of Father Hart 
mann’s oratorio, “St. Peter,” at Carnegie Hall; 5th con- 
cert at. the Waldorf-Astoria; goth, soloist at a concert in 
15th, Liederkranz, Syracuse, N. Y.; 23d, 
soloist with the Detroit Symphony Orchestra; 25th, song 


: , when Chaliapine had imbibed too freely from the cup of recital, Motmal Collee. Veolieati, Mich 
i \ f 1 the past week by the pupils good cheer and was incapable of singing. At these times ie age 
enport. Those participating were the Wlasoff took his place, but otherwise he never sang. One 
uney, Maybelle Casey, Jennie Thomp- day Chaliapine took a sleigh to go to the opera; it was Abandoned Concerts. 
Pauline England, Clemmie Mayfield, a very cold day and the coachman had heated up with a Sam Franko, who has been giving a series of “Con- 
Hull, Willie Fincher, Annie and liberal allowance of vodka. As soon as he got the horses certs of Old Music” at Mendelssohn Hall during the past 
Fannie Smith, Mrs. H. F. Ansley and going at a good gallop he began to sing at the top of few seasons, will abandon his enterprise and settle in Ger 
his voice. Chaliapine asked: “What are you singing for?” many, where he intends to open a music school, beginning 
Ss €& The fellow replied: “Oh! when I am full I always sing.” "ext autumn 
“en entertainment the sellouine- tae “That is curious,” said Chaliapine, “when I am_ full SEER RA Cee Pt 
Mr. and Mr Krank Pearson, Mrs Wlasoff always sings! Petite Serenade. 
Weaver, vocalists; Dave Silver tes ie ‘Your wife used to sing and play a great deal. I have 
Erw liieller iolimist Mary Youngblood, De Opera Program by Colorado Club. not heard her lately.” 
M Tupper, elocutionists; assisted by the The following opera program was recently presented by “Since we have had children she has had no time.” 
Quartet and an orchestra the Colorado Springs Musical Club: “Pilgrims’ Chorus,” “Ah, children are such a blessing !"—Fliegende Blaetter. 
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Concerts, Berlin; the new Subscription Con- 
certs, Hamburg; the Bechstein Hall, Berlin. 
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Representative of more than 400 arfists, includ- 


i oachim, d’ Alt , Yesaye, sorge, Thibaud, 

Kicisler, Scimbrich, Kisier Van Recs, Hekaing, | 10 MONTREAL CONSERVATORY of MUSIC 
Carrefio and many other celebrities Also (Founded 1893 by C. E. Sarreer.) 
ee SS Se tee Philharmonic Orchestra gas * eee Dorchest r_ Street, Montreal, Caneds 


Principal Agency for Music Teachers C. B. SEIFERT, the Musical Director 








NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, AuGust FRAEMCKE. 


Instruction given in all branches of music from | Special Departments for Beginners, Amateurs and 
beginning to highest perfection. Professionals. 

La in of the most known and experienced! Free advantages to students: Harmony lectures, 

professors. 


concerts, ensemble playing, vocal sight reading. 
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Education from beginning to finish 
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The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOO! 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all or- 
chestral instruments). SEMINARY: Special training for teachers 


Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Kiatte, Hans Pfitzner, Prof. Philipp 


Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, Theodor Bohi 
mann, Severin Eisenberger, Guenther-Freudenberg, Gottfried Galston, Bruno Gortatowski, Bruno 
Hinze-Reinhold, Ernst Hoffzimmer, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast-Ho 
dapp, Dr. P. Lutzenke, Prof. A. Papendick, Prof. A. Sormann, Theodor Schoenberger, Prof. E 
s. Taubert, F. W. Otto Voss SINGING—Eugen Brieger, Madame Blanche Corelli, Frau 
Lydia Hollm, Frau Prof. Selma Nicklas-Kempner, Sergei Klibanski, Nicolaus Rothmueh!, Anna 
Wuellner (Royal Chamber Singer), Alexander Heinemann, Dr. Paul Bruno-Molar, Wladysiav Sei 
demann, OPERATIC CLASS—N. Rothmuchl. VIOLIN—Prof. Gustav Hollaender, Alfred Witten 


berg, Max Grunberg, &c., &. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music 
Director. "CELLO—Joseph Malkin, Eugen Sandow, &c., &c. 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 8-9 Kant St., Berlin-Charlot 
tenburg. Special courses for training teachers. Exceptional advantages for acquiring a broad and 


artistic repertoire. 
Prospectuses may be obtained thr 
time. Consultation hours fron 


ugh the Conservat 


ry and the Virgil School. Pupils received at any 
itam. toi p. @ 





(inoworTh-QcHARWENKA (JONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


Instruction from beginning to Highest Perfection in All Branches of Music 
BOARD OF MUSICAL DIRECTORS: 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIP?P SCHARWENKA, Mem- 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK 


PRINCIPAL TEACHERS—Pianc: X. Scnanwenxa, P. Scmaswenxs, M. Maver-Maue, Awtow 
Forrstex, W. Leirrmo.z, Atssrto Jowas, M. vg Zavora, Avoust Srawutm, R. Hausmann, S. vow 
Baarrewicz, K. Kesstxr, R. Ever, A. Scuumann, H. Lavour, 8. Nianstem, R. Kuascu, Da. A. 
Stank, W. Scmanrwenxa, Exsa vow Gaave, Marrma Stesomp, E. Kotrezac, Evcenre Hiescu, 
Maatna Pick. Kiara Kusxe, Isorpe Scmarwenxa, Eana Kerern, Violin: Fromtan 
Zayic, Isaay Banmas, J. M. van Veen, J. Rutmen, G. Zimuermany, J. Horr, W. Deriers. Mux. 
Scuanwenka-Staesow, Ersa Dastinc. Vocal: Muc. Manta Sreer, Manix Biawcx-Pereas, Marie Beas, 


Auwa, Exisasera Aawoup, Sytvia Mevexsserc, Awrow Sistramans, H. B. Pasmone. 


& 
LgonTINE D P. Scmarwenxa, R. Rosrrscuex, E. N vow Reszwiczex, Hvuco Kaus (in E "Celle: 


Composition: A c agiich) 
acguss vam Lisa. Organ: Franz Grunicxe. History of Music: Lessmawe, Da. /. Keeerece, 
enn Letcuentarrr (in English). Operatic Class: under Diescror Rosirscurx. 





Caratocug Fare om Arrtication. Purts Recerveo at any True 





OVIDE MUSIN'’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph Il., Brussels 





WRITE FOR TERMS 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STRE 








ET 


The Largest and Most Complete School of Musik : Middle West 
Elocution. MUSIC. Opera. Modern Languages. 
rhe finest and most completely equipped building devoted to musi America 


Illustrated catalogue sent free 


EDGAR M. CAWLEY, 
430 North Meridian St. New ‘Phone; 2010. 


Director 
Imdianapolis, Ind. 





WRITE = 
Tr 





GRAND CONSERVATORY OF MUSIC 


Speciai Course tor 
Teachers and Protessionais 
THOROUGH COURSE FOR BEGINGERS, 

Pull term leads te Mus. Bach. degree 

DR. BE. EBERHARD, Pres't 

352 Central Park West, Cor. 96th St. (Thirty-second Year) 


“And we will write the MUSIC; A HIT’ will mye y 
METROPOLITAN MUSIC CO. St. James Bid. 


Manhattan College of Musie 


COMPLETE Musica! Education. All branches under 
DustinoutamEp Facuutr 
Director LEON M. KRAMER 


FLORENCE 














The CHAS. F. ALBERT 
Vielins, Violas, Cellos, Bows and Cases 


Violin Soloist 


212 EAST 20th STREET 


C. VIRGIL GORDON 





receive 
Prize a 





206 South Ninth Street 
PHILADELPHIA, PA. 


Pars 
CHAS, F, ALBERT, 


Sole Importer of Alberti Violins, Bows and 


F 


of the C, 


Strings. Sole Manufacturer 

Albert Patented Specialties and Celebrated PI 

C. & G. Strings ANIST 

Used and endorsed by all great Artists Teacher of Virgil Method at Virgil Piano Schoo! 


Send postal for catalogue. 


Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W. 16th St. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appesi to the Highest Musical Taste 








Nos. 66 and 68 University Place, New York 








THE MUSICAL COURIER 











STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH PACTORY;: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 
FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 





MASON & HAMLIN COMPANY, 


BOSTON. 

















“KC IMBALE" 


CHICAGO, ILL., U. S.A. 





De Worlds Best Piawo 


BE fer 


WEKNABE & CO. 


BALTIMORE 








THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 








It is built to satisfy the most 
cultivated tastes : : 


S 0 1 M E R in the SOHMER PIANO of today 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 224 Street 








SOHMER & CO. 











Sapiens appeal to the most critical musical taste, and are 

receiving more favorable comment today than any other 
e of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Street, Pew Bork 





